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ROYAL CHORAL SOCIETY, LONDON 
ROYAL ALBERT HALL. CHORAL 
Patron: His Majesty THE KING. SOCIETY. 
Conductor: Sir Freperick BripGe, M.V.O. ConbDvUCcToR ss rs . ARTHUR FAGGE 


N YE Ts On MONDAY, srH FEBRUARY, 1907, at 
HANDEL ENRICO BOSSI’S 


ALEXANDER’S FEAST” a PE AR. ADISE LOS’ re 


AND ce in d ish of this famous 


»~ARRY'S Syme vie P “Ly 
—rS per : a - , — Miss PERCEVAL ALLEN, Mrs. GEORGE SWINTON, 
‘THE PIED PIPER OF HAMELIN Mr. DALTON BAKER, Mr. ANDRE KAYA, 
THURSDAY, JANUARY 24, aT 8. Mu. FFRANGCON-DAVIES. 
ites Leader—Mr. Henry Lewis. Organist—Mr. C. H. Kempvine. 
Artists 


MISS ETHEL WOOD Tickets, 7s. 6d., 5s., 3s., 1s. To be obtained at CHaprety’s Box 
MR. BEN DAVIES | Orrice, Queen's Hall; of the Usual Agents; the Secretary, and 
> a of N. Vert, 6, Cork Street, Burlington Gardens, W. 
MR. HARRY DEARTH 


MR. DAN PRICE. QUEEN’S 5 He ALL. 


BANI NI HORUS, ONE THOUSAND. rr . a ee bh tale . oT 
Ce ate ‘ THE QUEEN’S HALL ORCHESTRA'S 


Organist: Mr. H. L. BaLrour, Mus.B. SYMPHONY ( ‘ONCERTS. 


AND 


Prices : Stalls, 7s. 6d. ; Arena, 6s. ; Balcony (Reserved), 5s. ; 


Unreserved, 4s. ; Gallery (Promenade), 1s. | QUEEN’S HALL ORCHESTRA 


. * ~ Tr OND ) Mr. HENRY J. W 1). 
ROYAL ACADEMY OF MUSIC, [= aa ” 
TENTERDEN STREET, W. | SATURDAY, JANUARY 


Instituted 1822. Ih 
Patron: His Most 
President : H.R.H. Tue D 
Principal: Sir A. C. Macken 
immerung 
he Acad y offers to Pupils of th sexes an opportuni a 
a Le — a ati ~ in Musi 1 all it -- oe nd th m | lors t M ss AGNI Nicu 
eminent Professors. y permission the Winter German 


LENT TERM begins Thursday, January 10. Entr: - | SATURDAY. FEBRUARY oR 
tion, Monday, January 7, at 2. , . me 4 
~ Introduction to Act III. 


Prospectus, Entrance Forms, and all further information of | ot , 
‘ a ws vance of the Apprentice 
F. W. RENAUT, Secretary. Procession of the Masters | 
THE ROYAL COLLEGE OF MUSIC, maphony Io. 9, in J Beethoven. 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. Ne 


Incorporated by Royal Charter, 1 | : ernst von Dohninyi. 
lelegrams—“* Initiative, London. Pelephone—** 1160, Weste 4 


( Die Meister ger Wagner. 


rill Eulenspieg l's M. rry P; ri a ‘k Richard Strauss 
Patron: HIS MAJESTY THE KING. } Violoncello— Professor Huco B 
President : H.R.H. THE PRINCE OF WALES, K.G. a : ; 
Aan SATURDAY, FEBRUARY 16, 4 
Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. Overture, ** Ober 
Hon. Sec. : CHARLES Mor ey, Esq. Symphony No. 5, in C minor 
Concerto in E minor, for Violin 
koe Irish Rhapsody No. 
The NEXT TERM will begin on January 7. Entrance Examina- Andante, from Cassation No 
tion, Thursday, January 3. Violin Solos | (a) * a a Z ml 
The EXAMINATION for ASSOCIATESHIP will take place Prelude. “ P hy Seat 
in April, 1907. Last day for sending in official entry forms, March 1. witli — 





Syilabus and official Entry Forms may be obtained from Solo Violin—Herr I 
FRANK POWNALL, Registrar. 
SATURDAY, MARCH a2, at 


“HE GUILDHALL SCHOOL OF MUSIC. Prelude, “‘ Lohengrin Wagner. 
Within three minutes of Ludgate Hill, Fleet Street, and Symphony No. 4, in F minor “chaikovsky, 
Blackfriars Station (District Railway). Concerto No. 4, in D mi a ra 
lanaged by the Corporation of the City of London. Rubinstein. 
Principal: Wit1am H. Cummincs, Mus. D. Dub., F.S.A., Hon. R.A.M. Norwegian Rhapsody Lalo. 
Individual tuition by eminent teachers at moderate fees. 
New Pupils can enter at any time. Solo Pian 
Prizes, Medals, and Scholarships, giving free and assisted 
competed tor annually. Subjects taught: Piano, Singing, 
, Harmony, all Orchestral and Solo Instrum nts, Stage Training Si 
in Elocution, Gesture, Fencing, a a. Lady Superintendent 
charge of all ladies attending the School. Prospectus and form of 


and 17s 1. 

s. 6d. (Unreserved) ; (The 1s. 
tickets are . ual sents ; Chappell’s Box Office, 
Que s all and H ALL. ORCHESTRA, Ltd., 
entry free on application to . SAXE WYNDHAM, bay ' 


Victoria Embankment, E.C. Secretary. ROBERT NEWMAN, Man 


ager. 
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rHE ASS\( CIATED BOARD VICTORIA COLLEGE “OF MUSIC, 


LONDON. 





ROVAL ACADEMY O iUSIC AND ROVAL COLLEGE Ol (| irection of The Victoria College Corporation, Ltd.) 
It ‘KR LOCAL EXAMINATIONS IN MUSI¢ INCORPORATED 1 
His M eK 42, Berners Street, Oxvorp Street, Lonvon, W 
H.R.H | W ! KA; 
LOCAL CENTRE EXAMINATIONS (S s A) Hon. Presicle Tue Mosr Hox. THE MARQuis oF ANGLESEY. 
| I M November al Princip J. H. Le D.C.L., F.E.L.S., Mus. Dox 
In | ; re an Ch J. M. Benrury, Mus. Doc. Cantab., Hon. F.R.A.M. 
| ( tr i Le al } lirect rf ‘ vu! ! 1 » 
; <= ~~ —- Hon. | S ( Su Mus. D 
SCHOOL EXAMINATIONS (Sy \ B) 
H three t yea viz., M h-April, June-July, and Oct.-Nov Metropoli bxan tions in all subjects, including the Diplomas of 
Ent for the M Ay } j close ] 107 ; A.V.C.M.. L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
rh y paper t in Examinati of | year (Local Centre Diploma inthe Art of 7 hing, Apri 
or S ), can t tained on application. Price 3d. et, p 
year. Post-free Pl ae aoa Per I al The« ical I nination, Apr 
The } fi \ y Six Exhibiti tenable at the R.A.M., or Pract bk. xaminati e now being held at the various Centres. 
R.C.M Iw ] Year G Silve nd B e Medals are offered for Competition. 
Copies of Sy r A B, Form Entry, and any further | < etaries required for towns not represente 
post-tre application - : . : ¥ - 
‘JAMES MUIR, Secretary. AS communlentions to te attrene! os © the: Contral Ofc 
14, Hanover S ure, London, W. t, Burleigh Street, Strand, W.( 
Te \ I ! GEO. A. STANTON, F.1.G.C.M., Secretary 


ROYAL INCORPORATED GUILD OF CHURCH 


MANCHESTER COLLEGE OF MUSIC. MUSICIANS. 





I ‘ hs Incorporate 
Patr Hex Majesty QUEEN ALEXANDRA. s 
Presi t: Sir W. H. Hou_pswortn, Bart. ' , 
Principal: Dr. Avotru Bropsky. | t: Tee vy Ri -7 Ee De Bri 1 
NEW COLLEGE YEAR opens on | y, January 3, 1907. ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- 
Special H f Residence recommended for Students. LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at 
St ts are f nter upon a complete Course of Musical | approved Provincial Centres in April. 
Instructi 1 are not admitted for a shorter period than one year. =| CONFERENCE and BANQUET, January Chairman: The 
Fee for the year £ payable in instalments of £10 at the beginning | Very Rev. Tue DEAN or Bri L, President of the Guild. 
The P: Special Fee for Wind Instrument Coume, © > lations, | , SPECIAL COURSE of PRIVATE LESSONS in INTONING, 
iE * — urship information, Diploma Regulations, &c., forthe Clergy, by Dr. BentLey, Mus. Doc. Cantab., Hon. F.R.A.M. 
d Entry ns, On ap} t 
- Syllabus and further information of Dr. LEWIS, Warden, 42, Berners 


STANLEY WITHERS, Registrar. Street, London, W. 


BIRMINGHAM AND MIDLAND INSTITUTE. NATIONAL CONSERVATOIRE 


- - INs 1895 OF MUSIC, Lrp INCOR., 1900 
SCHOOL OF MUSIC London: 174. Wardour Street, W.; Liverp . Hardman Street 
Warder Professor ALEXANDER Pu s. Mus. Bac. 


LOCAL MUSIC AL. “EXAMINATIONS (A 2m and May) 


\ } I Ml D LL.D . 
, Gra R DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for 
rs - -— leachers, Organists, Vocalists, Pianists, Violinists d Bandmasters 
2 ' 
as Mus. Doe. (Oxon. ) NATIONAL SOCIETY OF MUSICIANS 
! oo = — _| Offices: 5, Hardman Street, Liverpool ; 174, Wardour Street, London. 
\ | | to Ar ‘Si ' rl n (Apr ; Objects: To advance the status and protect the interests of bon4-fide 
\ ‘ P ay. ot . rm v <n professional Teachers, Org nists, &c. Subs., 5s. A. Purrrs, Hon. Sec. 


( I I i ly Rehea we ‘Co ert, and Oper “4 oe SPECIAL NOTICE 


ALFRED HAVES Secret 


tHE SYMPHONIC SOCIETY Vessrs | AUDY x C( 


_ sete hang henge BEG TO ANNOUNCE THEIR 


Pr pal Violin—H ert H. Hainto 
l . t med for the maintenance of a PROFES R L MOV \ ] 
SION AG (;RAND ‘OR HESTRA for Publi performance of a4 4 < 
Sy ] } 


> gt cs 1 works, particularly these Oy meds! LARGER AND MORE CONVENII 
COMPOSERS’ REHEARSALS 


An excellent opportun ty is afforsied to Composers who may on} = PREMISES UPON THE GROUND 


" ‘ ‘ ttherr own ¢ positions at the Society's 
hear s invite Agent id P shers yy > ~ 
( . P e addressed to the Hon. S . Mr. L. W. Pinche I LOOR OF 
M 18, ¢ S Ca well, S.E 


NEWMAN STREET 


UNIVERSITY OF DURHAM. 
(A FEW DOORS FROM OXFORD STREET) 


). 


=N'l 


W. 


| } , Degree M e he Durt 1 
I (test s) Septemhe _ | Messrs. HEINRICH DITTMAR and 
er (Nm od omy ~ Aelia FLORIS EM. ONDRICEK (Assistant of Prof. Sevéts) 
ad Have opened a MASTER SCHOOL 
M Reform Ass tion (Lim. ). For HIGHER VIOLIN PLAVING, whose aim will be 
Hicuest DEVELOPMENT OF Musicat INTERPRETATION IN 


NA ION \l ( OLLEGE OF Ml SI¢ ° CONNECTION WITH A Most FinisHep TECHNIQUE. 


D Mas Warden: Dr. Tinpatt, A.T.CI ONLY SEVCIK “SCHOOL” USED. 
LOCAl . ‘. AMS., 4 Gr Di pl ig ee N C.M.. L.N.C.M., Pupils taken from the beginning. For particulars, apply to the Secretary, 
N.C.M Mi town Road, W | Parrow, 7, Nottingham Mansions, W.; or N. Vert’s AGENcy, 6, Cork 
CHU RC H ( RG ai \N is’ rs S’ SC ICIETY | Street, W. Studio—4s0, Wigmore Street, W. 
Canons Barnetr and BARKER. : errr : . *.s 
Pr ficiency in Services. Wiplomas Associate and Fellow, | M USIC STUDIOS,.—Having acquired additional 
Special Department f Catholic Organists, Guild of S. Gregory. | premises at 32-34, Wigmore Street, Mr. C. Becustein has now 
(P | 16 more STUDIOS to LET to Music Teachers. For particulars, apply 


Regist 112, Portsdown Road, W. to the Manager Bechsteis Hall Studios, 4 , Wigmore Street. 
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“MACDONALD S) MITH’S 
SYSTEM 


OF TOUCH AND ‘TECHNIQUI 
‘FROM BRAIN TO KEVBOARD.’) 
VON BULOW says: 
I pianist € I essary-—t is I 
is Techniqu d the third is T 
rhe MACDONALI) SMITH System is indispensable 
h to attain the highest degree of proficiency in 1 le 
inimum 
Mr. —— ho the diploma of the Leipzig ¢ 
R.A. M. (performer cher), yet writes 
Exercises of the first TWO LESSONS only of the Cou 
Dece 
As you advi I ppe ni a ( 
lingly, ) y m 
( LETE ( t S Lessons by Corre DENC 
PuReE Gt Write for book, 16 pp., post-fre 
*PIANOFORTE PLAYING and other arti 
by Macp SMITH, pp vost -f 7 
Terms and ( s for .Personal I (to € I y) 
1 appl ion 
M. MACDONALD SMITH, to, Broom RY SQUAKE, | Wiis 


TO MUSIC MASTERS 
TEACHERS OF THE 
VIOLIN. 


Mrssrks. W. E. HILL & SONS beg to draw attention 
to their 
MODERN VIOLINS and VIOLONCELLOS 


suitable for the use of beginners and young players. 


These instruments are fitted up with as much care as | 


vould be taken in fitting 


and they are therefore of far more assistance to 


player than the modern instruments usually sold. 
much attention cannot be paid to details of this kind in 
Violoncellos intended for the 
for, 


difficult to produce, 


Violins and 


use 


evinners ; if the tone of his Violin is harsh and 


the student is liable 


to become 


discouraged and to lose interest in his study. 
» . r , 
PRICES FROM £1 Is. TO £5. 


Price List, with full particulars, on application to 


W. E. HILL & SONS 
HIS MAJESTY’S VIOLIN MAKERS, 


NEW BOND STREET, LONDON, W. 


49, 





CAL TIMES.—January 1, 1907. 
FREE TRADE HALL, MANCHESTER 
MR. BRAND LANE'S 


up a fine Italian instrument, 
the | 


Too 


of 


CONCERTS: SEASON 1906-7 
SATURDAY EVENING, JANUARY 10 
\t?7 or ‘ u to 

RECITAL vy tHe CHOIR 


MANCHES 


SOCIETY 


(300 VOICEs) 








Under the ¢ i 
Mr. BRAND LANE. 
I ti y k porta they 
g I P the r at en The fine 
‘ an f th 4 pr , cle 
« g Pp. a g 1! Ww thin 
V/ é ( t tH ( z “> ne). 
1 ’ y hav p > it disy 1th 
ne fir 1 d weig t Mr. Lane training 
1 é Phe perforn rema fine 
* (,uardia 
The ibt th I x y m 
f g g i € in the \ 
Va z tH ( 7 lohnstone), 
The frest d beat ‘ p g¢ Mr. Lane 
h e an yed > r I sag wer 
eN ung d Pp n witia 
Nove I ) ae 
fur CHOIR SI 
(a) ( rus ‘Th 
(6) Part g Di \ s 
(c) Part Phe t ri 
(¢) Madri Cor ay a 
(a) Part-s Span u Elgar 
(4) Part-s 0), ppy ‘gar 
(c) Chorus ( ."O | 1 juil nig 
a , ° 
(a) Mad ( nu : f 
(4) Part v Phe Message ” ( lice 
Mot 8) Choir. ! Ba 
r) ¢ M S tle 
(6) Madri Sw tanfore 
(c) Part g * The ig - an 
(a) Madriga ‘\ tol y j w/arren 
(4) Part As (King Olaf) ga 
(c) Par gy O, my luv red rose” C a 
(a) Madrig Ing g y ard 
(*) Ch H to Mu ( sire) D B 
s ** Bay Highlar The Da } t 
€ ” th z ipa 
list ] ed 
Mr. CHAS. TREI \I WARWARA IRMANOFI 
Piano M EVELYN SUART. 
pan - M r. H. Nowre. 
\ 1 n: ONE SHILLING 
Rese s s U ser (ial y 
| I tsat M I I » ia Deansyg 
ro 
PIANOFORTE MUSICAL INSTRUMENT 


RS AND OTHERS 


MAKE 


WARDOUR ST. 


TER PHILHARMONIC 








(Oxford St. end). 


THE GROUND FLOOR 4x» BASEMENT 


of Messrs. NOVELLO’s newly-built Premises, having a 
frontage of 65-ft. to Wardeur Street and return 
frontage of 37 ft., 


Full particulars may be ol 
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LET 
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d of 


Mum. 


6, Vere Street, 
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THE MUSICAL TIMES.—Janvary 1, 1907. 


PROFESSIONAL NOTICES. — MISS LILLIAN DEWS (L.R.A.M.) 
(CONTRALTO). 


Of the Leeds, Sheffield, Newcastle, Choral Unions and Provincial 
Concerts. 








MISS MARJORIE E ATON Soprano 
“WW rgus, Decemb , 1906. ALL STANDARD WORKS AND ORATORIOS. 
I Oratorios, Concert 37 Kath rine Street, Ashton-under-Lyne. Address, Park View, Potternewton Lane, Leeds. 
CHANGE OF ADDRESS > oae aaa 
MADAME MARIE GOODALL (Soprano MR. OTTO DENE 
4, | R I (TENOR). 
(Articled Pupil to the late Sims Reeves for 5 years.) 
MISS CONS = YORKE (Soprano For Oratorios, Concerts, &c. 
. I oO a a - At ~ sara a. \ , Ullswater Lodge, West Norwood, S.E 


ror tere, sely, Seer FRANCIS GLYNN 


ALEXANDER GUNNER (TENOR) 
t, Pianist, 1 Orgar 


t) Oratorio, Cantata, Concert 


( ; I I Alfred R id, Act ' W. The Close, Stratt yn St. 2 meet near Swindon, Wiltshire. 
NEW SevCfK VIOLIN METHOD i Se Sees. ae carte 
i SEVCIK (M Kuni K METHOD MR. 
| PRO! ESSOR KOENIG (of Prague ELIHU MI i 3 & HE ee 
(TENOR). 


Pup fu EVCfR). 
CLASSES PRIVATE LESSONS FOR ORATORIO AND CONCERTS. 


Pr H kK \ | N.W 
. \ res 
MR. SIVEY LEVEY Mr. WILLIAM SAUNDERS, 
(THE NIQUE AND BRILLIANT" ENTERTAINER) Muvesse's Munces, Mowe 
I for At H A 39—42, Great Marlbc swrough Street, W. 
ONGS AND REC LATIONS Al HI PIANO ~ . - 

joy ann Conhaldan Mamion'@ MR. GWILYM RICHARDS 

Py! mong 


MISS FLORENCE BOWNESS ts! North Sie, Clapham Common, S.W. 
(SOPRANO VOCALIST). 7 \} LE S STE EL 








Pe ( Hs ‘4 Rene ale, M heste (TENOR ROBUSTO). 
31, Meadow Road, Le 
MISS ELLEN CHILDS 
et Ee MR. WILLIAM WILD 
Ha | t I t Mis (TENOR VOCALIST). 
Ch | r LESSONS NEW CHROMATIC (Pupil of Anprew Brack, Esq.) 
HARP ( | for Cor At H x th Century | Of the Sir Charles and Lady Hallé South African Concert Tour, 1895 ; 
I I » H \ ny I ter London (Queen's Hall) Concerts, and principal Provincial Choral 
PI I . N.W f M ! el, Wolff and Orchestral Societies ; Manchester (Gentlemen's) and 
I W Richter (¢ erts. 
aeiaiieieaitian Also specially engaged for the T sh (Constantinople) Musical 
MISS MVF ANWY JONES — 9 
\.M PRANO) For terms, v: , Grosvenor Square, Stalybridg 
j, I R N.W 
MISS ESTELLA LINDEN “JOHN BROW? NING 
Gemeinde pg ag TE pA re at Soloist Leeds Musical I sect, couhetteiee tains Revadies wah oath 
I I I > I ( ' . Ml vs : H erts Ee.xtensin pértowy f eri works 
( . ! y ad Cow ), Bristol | 
(Mr. R . H Mi W ) D y, J rough, Bury ACIS KETTERING, December 6, 1906. 
Worksop, ¢ H pate N.W | His ample v e ‘ intonation, florid style, coupled with a fing 
de we! haracterist raits th will long b stained i he 
Ge ee 7 his andi . 1 co +t t e retail in t 
MISS E THE L “RADBU RN nip 
(SOPRANO). a, r im =" ut f ar I tf wv = —— was the fine 
Pupil of and recommended by Mr. CHARLES SANTLEY. pci aes = pitt cian. cree ae 
Oratorios, Operatic Airs, Ballads, &c. i , a 
“ Hye PRAISI Exceedingly sweet voice, vocal power being ty: 
especially marke k int fl ae — *Re hing ene 
we ‘ fe we traine re ell in tune & > yle ull t ending ftly purling mag wently... 
Bans } - EM ' Sang ‘with 8: hese pole y cytes y Os Sa f st - : inspired The Rats 
aract " 7 Vs st i 1 Madame whose brilliant rendering 
Ad , Earlsfie R i, Wa worth Common, S. W. oe , —— , ie 


apap ony Neeley | nl “THOU GUIDE OF ISRAEL. 


MISS AMY SARGENT ___ter"stiipens, waxn oi iwou coupe, | 


A.R A.M. (SOPRANO). ; rhe ; were sung by Mr he wning an 
ea Road, Camden Road, N complished a most difficult and exacting tas Tm i mg 
lorkshire Post 


CHANGE OF ADDRESS 
\ n Marlboro’ Grove, Leeds. 


MISS EMILY SHEPHERD , ANGE OF ADDRE 
LRC.M,_(SOPRANO) MR. JOHN RIDDING 


MISS AG NE S Ww AL KER 3 yR rearty—we Birmingham, _ 
camcaiiaremmensninnt| DOE. ARTHUR WALENN 


sang with 


Mi 





* Mi Agnes Walker possesses a highly traine d voice, and 

urn fect and dramatic power. urrey Herald, June, 1906. ON 

“* Special ment must be made of the talented Miss Agnes Walker, (BARIT E) 
who sang nd acte by Jewel S ng "with decided dramatic effect. Ashworth Mansions, Elgin Avenue, London, W 
The We Ad Brockley Road, London, S.E. 


MISS EMILY HART MR. HERBERT TRACEY 
Cuan Seanker Tee 18, Mount Ephraim Lane, Strestham, S.W. 
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MR. CUTHBERT ALLAN 


(B — BARITONE). 
Oratorio, Operatic Recitals, Orchestral and Ballad Concerts. 
Moss Lane West, Manchester. 


MR. DUDLEY STOW 


(BASS-BARITONE). 
At Homes, Concerts, Banquets, &c. 
Address, 9, Hilldrop Road, N. 


FREDERICK MOORE (ARAM. 


Macfarren Gold Medalist. Solo Pianist. LE SSONS, &e. 
Ealing Com., W., also at Broadwood's, Conduit St. 


MR. J. M. p RESTON 


(CONCERT ORGANIST), 
f St. Ge 1d, Newcast 


Address, 


h Grove, 





Organist « wrge's Church, Jesm e-on-Tyne, 


1 resigned the Conductor 








one ig f the Newcastle and Gateshead 
| Union, and also re private teaching, can now accept 
!NGAG EMENTS for ORGAN 'RECII ALS, &c., in any part of the 
om 
Mr. Preston is a per very first rank WV \ 
A performer of singula erp Wu? 
‘Is certainly one of the ert O ts we have had down 
re. M1 al Standard 
Address, 7, Abbey Terra Gateshead-on-Tyne 


MR. GUSTAV A. W IDMANN 


(GOLD MEDALLIST) 
Open for Engagements in his Series of Dickens Recrracs and 
sive Misce ny of Hun us, Por 
ramme outiines, es 


All « 





<< not t ppli i 
press no mart s applhicat 


, Bristol 


pst 


BOYS 


Bishe 


mmunications t 


SOLO 
Mr. 





JAMES B ATES te tor of tl Le Yr 
Chorister an recommend th ghly trained SOLO Boys g 
ppointments ir n Cl Oratorios Festival 
Recitals, Concerts, & Apply « res Mr. Bate 6 & 7 
Blomfield Crescent, Hy« ning W. 
Telegrams Mu icomar l Mayfa 


MR. DUTTON’S SOLO BOYS. 


Concerts, At Ho ies, & “F. r terms, vacant aha a further pa 
ticulars, address Mt. en y J. Duttor 7, Alpha Rd., New Cross, S. EF 


VOICE, SONG, AND SPEECH. 





R. DU TTON St. Paul’s C athedni < supplies Boys, 
gl wr Church Fe ls 





POSTAL LESSONS t 
H. GRIFFITHS, 


by Mr. W. 
e Registers,’ 


Sir nd Provincial Tea rs 
Author of ‘‘ The Mixed Voice 


and 


* Daily Studies in Speaking ke: Nr. ate Singing 
Master to the Lancashire and incils. 
** Thanks for your valual Bac. Oxon. 


“The Lesson 
Fee, 


s are easily foll 
10s. 6d. each. 


40, Wi 





é urse 2 Guineas. 
re Street, W. 








igm 
D*. ALLISON instructed by Post Candidates 
» OBTAINED DEGREES 0} MUS.D. AND MUS.B., 
at Oxfor Cambridg Dublin, London, Durham niversitie 
Diplomas * F.L.A M, L.Mus.L.C. M., RC. M., F.R.C.O., a 
L.R.A.M. Appointments at Colleges Schools of Music, | as 
English Cathedral and Parish Churcl sts ; Gold Medals, Silver 
Medals, Scholarships, Prizes, ‘‘ Honot Pass Certificates (of the 
Colleges of Music) to the number of eze red. Harmony, Counter 
pe at, Or hestration, and Analysis of Compositions, by Post, t wre 
nts anywhere. Personal instruction in Theory, Singing, Org 
noforte. Cambridge Hous« , Nelson Street, Manchester 
EVISION OF MUSICAL COMPOSITIONS 
Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


R. GEORGE R. CEILEY gives LESSONS in the 


N 


traditional S« hool of SINGING as taught by CHAS. LUNN 
und SiGNor CATTANE 
Phe inte Chas. Lunn wrote: ‘'I take a special interest in Mr. George 





R. Ceiley owing to his clear perception, high musical knowledge and 
he skill in which he applies ‘a I have taught him": and Dr. Turpin 
welees : “*In that delicate and difficult departmer it of Voice Production, 
Mr. Ceiley is indeed one of our chief authorities. 
City and West-End Studios. Address : 6, Midhurst Mansions, Fortis 
Green, N. 
] OTICE, 1907.—Madame LESLIE DALE offers 
+ unusual advantages to Vocal Students placing themselves under 
her tuition. Numerous | NSOL IC ITED letters from past successfu 
lents. Concerts monthly. Terms according to ability. For free 
ice trial apply Madame Dale, Bel-Canto Studio, 304, Regent Street, 
+ ; AR-TRAINING, one hour daily. Write terms 


| qualifications to M., 1, Flood Street, Chelsea 


XUM 


» we 


JOICE S TRAINED (Altos included) and SIGHT 


SINGING and the en a PAUGHT, by Mr. W. A 
| FROST (Vicar-Choral of St. Paul's Cathedral), at 16, Amwell Street 
Myddelton Square, E.C. Many of Mr Frost's pupils have we 
cathedral and other ch ir Bn pointments in open competitions. Latest 


success at All S: En smore Gardens. 
DP F. R. GREENISH, Mus. Doc. Oxon., L.Mus. 
T.C.L., has a few VACANCIES for CORRESPONDENCE 


PUPILS. Tuition by P mm Se eS COUNTERPOINT, 
COMP: Osr’ PION ona very thor ugha iccessfu Excellent 
testimoni t pupils. For ter: address, The 
Grove, 


and 
system, 
als from past and pre 
Haverford west. 


D»*: CUTHBERT HARRIS, Mus. Doc. Dunelm., 
F.R.C.O., makes a SPECIALITY of COACHING by Corre- 





spondence fo x Durham, Oxford, and R.C.O. Exams. 1905 Successes, 
large number in Final Mus. Bac., First Mus. ‘ F.R.C.O., 
A.R.C.O., &c. 
[R.C.O. EXAMINATIONS, July, 1906.] 
r orresponde nce _Pupils entered 


prepared in 


F.R.C.0.—8 con pils 
rg y Dr HARRIS, a d all thre ' 


RC, 0-6, 


the 


A 


€ passe 


theory pupils entered—5 passed. 
ur t 


thes assed in the organ work also. 

wr terms, address, 52, Buckle igh Road, Streatham, S.W. 
M&® R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

iS r.¢ I ives LESSONS in HARMONY, COUNTE! 
POINT, & 1 PRED ae f ARTS an 
MUSICAI EX AMIN ATIONS by Pos é ess Mus.B 
Oxford Dur L.R.A M AR. *, ERCO A.R.C.O., & 

St t. St Tre 


DF ARTHUR S. HOLLOWAY, 
1 Roseleigh Avenue, Highbury, N 


| CANDIDATES for th vari Pheoretical Ex 


Mus.D. Oxon.., 
PREPARI 


tinue t 


nations. Musi 
COMPOSITION 


pate <p oe nae i arra d. LESSONS i 
D', SAGLEFIELD HULL, Mus. Doc. Oxon., 
Re O., &c., COACHES for all Examinations, Practi ‘ 

yersonally and by corres} enc I Prospectus, addres 

| Hudderstield 

T Ast THRE! YEARS’ SUCCESSES MUS. DOC., 18 MUS. 

BAC., ro F.R.C.O. (Playing), 15 F.R.C.O. (Paper Work), 11 A.R.C.O, 

(Playing), 16 A.R.C.O. (Pay Work), 2 L.T.C.1.. 1 Gold Me Cpt 

Edin. Uni & 





Mus. Doc., 
COUNTER- 
ACOUSTICS 


| Examinations. 


I R. F. J. KARN, Mus. Bac., Cantab; 
Toronto: gives LESSONS by Post, in HARMONY, 

POINT, FUGUE, FORM and ‘ANALYSIS, 

ORCHESTRATION, &c., and 


prepares for Mus 





Recent succe 4.R.C.M. (Piar o Te g, and in Theory 
| and Composition 06, 1 &c.; CAMB RIDGE, First Mus. Bac. 
| Exam., 1905; F.R.C.O., 1905, 1904, &c.; A.R C.O. (Paper 


work), 








| 1906; L.R.A.M. (Piano), 1905 and 1906; also Comp - nm; MUS 
| DOC. and MUS. BAC., DURHAM, 1905, 1004, &c.; FIRST and 
FINAL MUS. BAC., OXFORD, 1903 a go4. Also LONDON, 
CAMBRIDGE 1DU BLIN MUS. BAC. ONFORD and DU =. 
MUS. DOC. us. and A. Mus., L.C.M. , L.T.C.L., and A.T.C 
CAMBRIDGE i OXFORD Hig her Local( Music) ASSOCIATED 
BOARD, Senior, &c. 

Also PERSONAL Lessons; MSS. corrected for publication. 
Analyses of Classical Works for Examinations. Terms moderate. 
106, Haverstock Hill, London, N.W. relephone, 524 P.O., Hampstead. 


I R. LEWIS, Mus. F. E.I.S., Warden, Incor 
porated Guild of Ct urch Musicians, g al ESSONS, Personally 
or by Post, in HARMONY and COU N rE SRPOINT. 42, Berners St., 
Oxford St., W 
DR. LEWIS’ TEXT-BOOKS: 


*“HarRMONY.” (2 vols). . each, net. 


Doc., 





*COUNTERPOINT. S. net. 
**Dous_LeE COUNTERPOINT AND CANON Ss. net 
‘ELEMENTS OF Music. rs. 6d. ne 

DEVELOPME ANGLICAN CHt uM 
** PRONOUNCING VOCABULARY ( Musica TE ¢ et 
**DicTIONARY OF M TERM 6d. ne 


Net. 


e forwar 


MELopy. 3d. 


will t 


** MATERIAL 


OF 


The above, complete, led (carriage paid) for 14s. 


| a M ARC H. ANT, ae ». green. F.R.C.O, 
f I Answe Novello’s 
4 imers, No 35), &c., PREP ARES. 'C ANDIDATES | ! 1 Musical 


scent, Stirli N.B 


TON, Mus.D. 


atior y Post. 10, Glebe Cre 


DE! H. L. MIDDLE’ Dubl.), 
I hie L.R. 








A.M., A.R.C.M., makes a SPECIALITY of 
COACHING for DEGREES. L.R.A.M., 1897-1906, SIXTY-TWO 
SUCCESSES ; A.R.C.M., 1897-1906, ONE Hl NDRED AND 
| SEVENTY-NINE SUCCESSES. Equally g esults in R.C.O. an 
| other Examinations. 
| ddress, Thornleigh, 6, Elm Park Road, Fi ey, N 
[)* A. W. POLLITT (Mus.D., Durh. : A.R.C.M. 
| L.R.A.M.) COACHES for Degrees and Diplomas in Music. 
| Latest successes—First and Final ; Durham, Sept 1% 
s| F. R.C.O. (5); A.R.C.O. (7). Moderat ms. Apply, 5, Dovedale 





| Road, Liverpool 
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yk HAMILTON ROBINSON (Mus.D. Dunelm., 


ARAM F.R.C.O.) PIANOFORTE, HARMONY, 
COUNTFRPOINT, COMP 'SITION ORCHESTRATION, 
ACOUSTICS, & Preparat r | rsity, R.A.M., R.C.M., 
R.C.O er Examir I er ally or by corre- 
j P er Road, West K t W 
\ R. JOSEPH SPAWFORTH, A.R. A.M., gives 
4 LESSONS P H 67, P. ment Hill, N. W. 


TINDALL, A.T.C. volng c OACHES, by Post. 





D* 





Exams. Harmony, C terpoint, &c. MSS. revised. Piano, 
Organ, Singing taught personally p x taught by Post 
112, Portsdown Road, Maida Vale, W. 
Fe sir. and VOCAL & MUSICAL ACADEMY, W. 
42M M WALLIS A. WALI 3 1.S.M., and Professors. 
kK I I Int tions, Concerts, &c. 
M* PERCY WOOD, F-.R.C.O., teaches HAR. 
MONY. COUNTERPOINT, § y Post Prepares 
COMPLETE COURSES /({ g Har 
< } Or esil i) Mi 1 
1 \ I YU ( A.R.C.0. 
rR.CLO 
5 R.C.¢ Play le ra 
\ I te I uv ed the 
ARCO. I | I AS for \ 1 
I ‘ 
LATEST SUCCESSES A.R.C.O., J p y 
f A. R.C.O. I W I 
I 4.R.C.O., 1 ¢ I for F.R.C.O. 
( \ R Harle ! , N.W 


per year) WANTED Holy Trinity 


\ LTO f10 pe 2 
4 Gn I R Apply Org 


tor 





\/ OLUNTARY TENOR VOICES REQUIRED 
fe Ch Cl e West-l Allowance f travelling 
» < W 0 N ( Ltd., 160, Wa rst 

|- ASS (not Baritone) REQUIRED, for All Saints’, 
IM rs Ww. M 1 re Salary, £25 (1 

\ \ t Sey er). Rehearsal, Fridays 
\ t ¢ F f ions, to Dr. W. Ss. H 
kK N.W 

WANT D by old Pupil Signors MANUE L 

GARCIA BONETTI, M d voices to tra 
eur ' Concert Apply R.A. M., N o & ( 

| \ . \ 

WANTED, ORGANIST ind CHOIR- TRAINER 
f st Klvan’s Chur \berdar Service all Englist 

( ral Cele at f the Holy | rist ( Orga Salary £4 

I a rt ( di t t pupil I furthe 
r I \\ I I W Plas Ww Aber t 

W 
\ TANTED, ORGANIST and CHOIRMASTER 
(A oO ) S rdir 1 specia ervices ; 
practice eve er\ We Trinity 

! ( ! Bath Salary Appl) etter vit 

M W Thor I Rowas Lodge, Limpley 
st | 


retired 
A. H. H 


willing to 
1, Thicket 


+XPFRIENCED ORGANIST 


4 DEPUTISE gratuitously, London district. 


} | Road, Anerley, S.1 


RGANIST of a City 

WEEK-DAY WORK as 

f Country Choral Society, choir 
160 Wardour Street, W. 


CBO EXCHANGE, 


Church requires additional 
Assistant-Org r Conductorship 


inist, 
tra .., Novello & Co., 





FIFTH AVE., NEW 


1 30, 


YORK pee pt mal d SINGERS c: in secure $500 to $1, 500 
(41 to £ ») hurch positions in the United States by Sul 
g to the JOHN E WEBSTER CO.’S CHOIK EXCHANGE. 


Arrange 





yor: ALIST or INSTRUME NTALIST. 





its may made ring ut artist at series f London 

aa he “ | Concerts. Magnifice pp ity. Address, B., Novello 
td., 160, W r Street, W. 

W? AN es 1), POST as. MALOMPARIST to private or 

ul performers, by experie l, pe ficient pianist. Musi 

ired. Miss Andrew “oa German's Road, Forest Hill. 

YIANO TU NER. Reliable, capable man, with 

general knowledye rgans I pi uno players, chiefly f indoor 

vork, also as salesman at times, require for dinburgh. Address by 

iter, giving wanted Apply K. W. Pentland, 

4, Frederick 





Experienced and thoroughly practical 


*UNER. 








man, required January. Apply with references, Paterson & Sons, 
George Street, Edinburg 
Mes ping LLER’S ASSIST ANT. First-class, 
anted in Edinburg capable lesman, well up 
in all « wues - glish foreig had experience of management 
State age efs. l ges re € Apply, R. W. Pentland, 
4, Frederick Street urgh 
ly OU NG MAN W ANTED, to represent old estab- 
lished I f me sic Publishers. Must be of gx ress 2m 
have extensive know of peony music t mg Write, stating terms, to 
K. O. K., Nove & ( , Ltd., 160, Wardour Street, W. 
~;XPERIENCED LADY TEACHER wishes to 
4 Pl R¢ HASE the igl hood of Claught Cheshire 
Pianofort Tx hing Connection Address, J. M. H., » Rushworth 
& Dreaper, Basnett Street, Liverpool. 
( RGAN PRACTICE. ORGANISTS can PRAC 
rist srand four-n mal Organ by Wits (blown by 
hydraulic engines cor troll 1 from key ard) in the Concert Hall of 
the Hampstead ( servatoire. The Hall is warmed by | vate 
Specification of t gan, a terms of practice on applicat to th 
Secretary, Hampstead ¢ servatoire, Swiss Cottage, N. W. 
N.B.—The Conservatoire is eight minutes by rail from Baker Stree 
Metropo it Railway I ns every t minutes 
| ORGAN PRAC TICE, Three manual Pipe Organ 
r mplete set of uplers ; Colleg 
of Organists pedals ; blown by hydr le engine. 1st pert a. amilt 
Eva s&( . > | Road, Forest Hill, S. EF. (1 minute fr Station). 
relept ¢ ¢ 5 m 


| Org: 





N OsT gm ORGAN, suit Church or Chapel, 
i being one of the Imperial En glish te 9d Organs, having two 
manuals, 12 stops. Special terms. W. E. Richardson & S ms, Central 


Manchester. 


New and Second-H:z ind) 


an Works, 
RGANS 


Hulme, 


SALE. 


for 





( RGANIST KI QU [RED for the Parish ¢ hur h Various prices. Instruments built for (¢ ‘hurch or Chamber 
f St. Alf Greenwich (whe eis master). Us from £50, on up-to-date principles, at Bedwell and Sons, Cambridge 
n r ek ve rvi Organ Works, Cambridge 
pract Salary £40. Applicat , t (n —— —— : 
; eet “e808 er fami sadam esesiap ay. C HURC H ORGAN (2 manuals), by TELFORD, 
St. Alfege ¢ ( neil, ( uine R | z Dublin; vated by Nosre, Derby. 23 stops, full rang 
Black h. I Ss} | nearly new decorated case ; char ge due to “In Me omen gift. Fu 
particulars, Vicar and Churchwardens . Ives, Cornwall. 
PARES, Snow aeeroed OR NIST anc - a. AN 
\ CHOIR) AST R I on Bt on ; oe “4 OR SALE. — The ORGAN — standing in 
S 6 & Apply ti f qualifi ati an Cheltenham College Chapel. Builders, Grav & Davison. 
i tos Cent H R mary St. Me [f'wo Manuals and Pedal; eighteen speaking stops. Apply to tl 
. : Organist, The € ege, Cheltenham. 
: and . TER r my _, @at & : - = 
OeaNts and CHOIRMASTER WANTED N SALE, the ORGAN now standing in the 
: 08 aw W ou he wich ¢ ow Wesleyan Chapel, Bedale, Yorkshire, to make room for large 
i 4 — F > an — vit! | new instrument. Contains Great, 7 Stops ; Swell, 3 stops; Pedal, Lieblic! 
Heavitree Rd., | = Bourdon. GRE Ar BARGAIN. Price, where it stands, £2 \pply 
" »>P ) er é Oo 3 lers, iddersfield. 
ORNS and CHOIRMASTER REQUIRED ad 
Gunnersbury ; accustomed t N SAL _E..The ORGAN now standing in the 
xe Apply by letter in first instance, stating Primitive Methodist Church, Grane Road, Haslingden, Lanca 
‘Pp to < R R.N., 24, Arlington Park | shire, to make room for new large three-manual instrument. Hi: undsome 
Gard ( W ase. Two manuals with 13 spe: aking stops. Great Bargai Price 
— i. where it tion ay £35. Apply to P. Conacher & Co., Orga Builders, 
JROFESSIONAL PUPIL-ASSISTANT | RE Hiuvldersfield. “ 
al IRI D ‘ ' y Mr. H. LYMN, Mus Master : ——— . x —. . 
‘ ty S Organist of e Parish Ch Wedmor RGANS New Booklet, “THE MODERN 
Somer D pr e€ on 1 two- ual organ, probably to be ORGAN.” Full of interesting information of great value to al 
€ rged ( ' nd tra eties Moderate premium. | intending purchasers of Pipe Organs. Sent free by 
Klementary pupi t Olwmpia Villa, (jrosvenor, Bath. OSI = Orcan Co Ltd (B ok Dept.) 
44, Morning 1 Crescent, Lo aon, N.W 
“HE ORGANIST of Ripon Cathedral strongly 
RECOMMENDS a former ey pil, Mr. G. H. Devenport, 7 OR SALE. BRoapwoop CONCERT G RAND. 
th POS1 ORGANIs1 ( HOIKMASTER. Town or Oo guineas reely use Fitted recently with Organ ls 
} ent testi ] | Llanfairfech N. Wales. | (NoRMAN & Bi p). Address, B., 40, Canning Street, Liverp 





= 


| VE 
| £6 
| 4, Marl 


O.P 


Sales of 


style 


“(listes 


PLE ASE 

ier 
appro 
City « 
instrut 
Comp: 


D’ALMA 


or, Fin 


Should inv 


PNEUMA 


C Wrect relativ. 
Lives a Perfect 
Does not inju- 
Action bei) 
Pedals can be i 
Does 1 not alter t 
Every Attachm 
N.B, rhe e: 
+ 8 fitted 
ion, enable: 
nee, full partic 


ORGAN 
lelegrams 
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D PRACTICE ROOM for HIRE, at 304, ._ Regent | THE OLD FIRM. 
ral 


Street. Terms, 1s. per hour. Apply, Wet yster & Waddington, Ltd. 


ONCERT GRAND, second-hand (first-class 
I maker) REQUIRED. Apply, with full particulars (by letter r ( ‘ON AC HE R & ( (). 
ly), to S., 30, Victoria Road, Upper Norwood. No dealers need 


ey. oe Organ Builders, 
WANTED, a DIGIFORTUM or DUMB PIANO! CpbRING\WOOD WORKS. 


FORTE, with Exercises, and altered touch if desired. 
a : 


eap and in good condition. Two octaves preferred. Apply, H. Smith, , . om > 
“Eldon Road, Bristol. _ HUDDERSFIELD. 
rWO GOLD MEDALS 





gg & «+ 
rr oe 




















F VIRGIL CLAVIER (Second-hand) REQUIRED. 
: Must be in good condition. Apply, stating price and full par- T : . T T . 
' ' ulars, to S.. 39, Victoria Ruad, Upper Norwood. NIC HOLSON AND ( ()., 
TIRGIL CLAVIER in Ash Case. Original cost ORGAN BUILDERS, 
s 16 guineas. Very little used As owner has no use for it, | — - —— 
yr | accept reasonable offer. A. A., Novello & Co., Ltd., 160, Wardour PALACE YARD, WORCESTER. 
" Street, W. (ESTABLISHED 1841.) 
' f TERY OLD SPANISH GUITAR. Would be Specifications and Estimat 
) . . , : 4 | 
sent on approval. King, 26. Prince of Wales Road, Norwich. oe eit PROPEL “ 
on : <7 ay : aes ] NIQUE STUDIO RESIDENCE, situate on 
£60. Hi ARt Double - Action), ERARD. Prac- | )¢ len Hill, the higt 
1 W Miss L. Thornhill Tucker, | ampden Hill, the highest part of Kensington, ‘end most easy of 
. as good as new, rite to Miss L. Thornhill Tucker, | access to all parts. It is FREEHOLD and DETACHED, having 
ad +, Ma enh... h 7 vad, “i ndon, N.W. been erected a few years ago in accordance with designs by Norman 
il > AN . ig " r Shaw, R.A., And occupied for some cons derable time by Frank 
( ).] i od ORGAN P EDA LS for I . anos. We are | Dicksee, R.A. The whole of the Upper Floor is devoted to the Studio 
Ss, makers to Organ Builders and Profession, by whom our (about & x oc &) te werw tebe ond @ > | 1 
x . r fect.” and we are thrice granted 9 @ % ee ee ee oe 
goods are yen 9 only tyra we ‘ Ba call ck foes North light, and is eminently suitable for a Music Room. C apital 
3S, H.M.R.L. for real meri Write, orks, Drinscall, Unortey. living accommodation on the Lower Floor, with small garden. Modern 
d ~OR SALE. Pi; noforte, Music and Small Goods drainaze on the most approved principles. The whole premises, which 
t I: BUSINESS with T ' | } PR is ti we ona | are fitted with every recent improvement and convenience, including 
d. he West ay of zen - a - M Nr — . Co "e i , ae! my rr electric light and bell installations, have lately been rede ay and put 
town inthe West of England. ~ M., Novello X LO., Lid., Co, War- | inte yerfect order, and are ready for immediate occupatic TO BE 
r Street, W I f 
weet, . _. | SOLD in consequence of the Owner leaving Town, with POSSE SSION 
ib Auction Rooms, specially for the Sale of Musical Property. on completion. For further particulars, and Order to View, apply to 
nm \ ESSRS.PUTTICK and SIMPSON, Auctioneers, Weatherall & Green, Auctioneers, &c., 22, Chancery Lane, W.C. 
t 4 47. Leicester Square, London, W.C., hold SPECIAL SALES of ~ >AcV , IN'TY oye a era a 
MUSICAL INSTRUMENTS on or about the 20th of every month. cs IL L’S EASY VOLUN TARIES —“* Messiah, 
Sales of Musical Libraries, Music Plat ind C mere, Trade Stocks, * Judas,” “* Elijah,” ‘* St. Paul,” “Creation. 1s. each book. 
to Manufacturers’ Plant, &c., ¢ as casion may require London: NoveELLo anp Company, Limited. 
ire Valuations for Probate or Legacy ty, or for Public or Private Sale. oh oy ab ta >> : 
rtl \ = as alt. aes » - 
= RECITAL SERIES 
iC I ‘ALMAINE PIANOS AND ORGANS. Orioi 0) ae iti 
“a CLEARANCE SALE (Disso.ution or PARTNERSHIP). rioinal roan Composl 1ons 
vt . “ < c c N 
NINE GUINEAS.—American Organ, ‘‘ Santley " Model, equal to new dS a - 
iter (listed 15 guineas), 11 stops; also glorious ‘‘vox celeste and COLLECTED AND EDITED BY 
humana. ; EDWIN H. LEMARE. 
TWELVE GUINEAS.—*“ Lloyd” Model, little used, 13 stops. Hand- - 
o ames high cass ; church, organ effects. Large selection of other | Nos. 1 to 6,7 to 12, 13 to 18, and 19 to 24, in Four Vols. Each 7s. 6d 
tye orga m, 5 bo za oO guineas. ; } y ; Or, separately : 2 i 
yan FIFTEEN GUINEAS.—Piano (listed 30 guineas). D'Almaine's . = >» oe 
lleg popular *‘ Duchess” Model, slightly used. Excellent condition. 1. Scherzo Sinfonico ‘ Amhurst Webber 2 o 
se vely tone. 2. Canzona, Minuet, and Trio W. Wolstenholme 2 6 
mn). TWENTY GUINEAS. — Piano, ‘‘ Waverley" Model, nearly new.| 3. Toccata in E flat major ... Filipo Cappoci 2 6 
J » ne nd i 1 gu s *~henomer > . . 
7 oy tone and touch (listed 40 guineas) Phenomenal! 4° Romance in D flat ve ... E. H. Lemare 2 o 
bargain. = ‘ rert. —_ » ; " " "Rwrw 
pel, § tweNnTY-SIX GUINEAS.—SCHREIBER RESONATOR Piano] 5- Concert-Overture in F... _... E. DEvy 2 6 
pet (listed 55 guineas). Perfect condition, only used at a few City 6. Second Sonata (Op. 71) tee M. E. Rossi 3 0 
ntral concerts. Overstrung, iron frame, Steinway pedal. Tone} 7. Andante in D ... , ... Alfred Hollins 2 o 
and touch perfection. Durability proved. No further description 8. Grand Cheur ... .. Alfred Hollins 2 6 
LE is neeted for this magnificent instrument. The name p Aodeust aad Finale ia B & 
ae “SCHREIBER ” is in itself a guarantee of excellence. ?- <indantino anc inale in 5 fiat . 7 
Hdge | PLEASE NOTE.—D’Almaine concede all inducements advertised by weg W. Wolstenholme 2 6 
other musical firms. ALSO SPECIAL ADVANTAGES. Free| 10. (a) Cantiléne ; (4) Grand Cheeur 
approval. 20 years’ warranty. Equitable payment system. Best H. A. Wheeldon 2 6 
RD, City discounts. Full price paid allowed if exchanged for new II Aiieesetts ia Bai i er a 
ange instrument of higher class within three years. Inspection invited. - ilegret Om Sb Minor . -- H. i. Lemare 2 0 
Full Comparison solicited. Price list free. Marche Solennelle .. E. H. Lemare 2 6 
DALMAINE & CO., Ltd. (Established 121 years), |13- (@) Meditation ;(4) Toccata...  _E. D’Evry 2 6 
ry in ot, Finssury Pavement, Ciry. Open till 8. Saturdays 4 p.m.|14. (a) The Seraph’s Strain ; (4) Le Carillon 
ee : W. Wolstenholme 2 o 
nom. ) ) . — ee : : ne 
o tl I I A N¢ ) | 3 I dA LS. 15. Concert-Overture inC minor ... Alfred Hollins 2 o 
seumnmeke ~~ 16. Romance H. A. Wheeldon 2 © 
ZR ! S 
‘the Bt ERY ORGANI: I . 17. (a) Romanza; (3) Allegretto W. Wolstenholme 2 o 
Should investigate the IMpoRTAN« d Srrci WANTAGES of > ; 
la _ oo on _ ~ roe S ~_ wane 18. Concert Rondo ... , ... Alfred Hollins 2 6 
g é tk t S Pat . . . , 
eb: oe PPskexr a “acct g gillian SO 19. Fantasia ... - é' . John E. West 2 6 
Apply PNEUMATIC PEDAL ATTACHMENT FOR THE] 30, Minuet in F ..Myles B. Foster 1 6 
— PIANO 21. Fantasy Prelude , Charles Macpherson 2 0 
: cme X As USED BY MANY WELL-KNOWN SoLo OrGANISTS X 22. Chant sans Paroles hei Edwin H. Lemare 2 o 
anca d . 2 ~ , > me 
apace ' : 23. FantasiainE ... ; W. Wolstenholme 2 6 
dsony Correct relative position of Keys and Pedals guaranteed. . . . > > 
Price, i Gives a Perfect Touch and Repetition. 24. Introduction and Fugue R. L. de Pearsall 1 6 
ilders, B Does not injure the most delicate Piano, all parts of the Pianoforte | 25 Second Andantino in D flat Edwin H. Lemare 1 6 
. Bf ,, sction Seay left perfectly free | 26. Fantasia in F . John Francis Barnett 2 6 
ERN Be Om be tantly removed. 27. Canzona. ‘ Il. A. Wheeldon 2 o 
> oes not alter the Piano Touch. 4 
e to al Every Attachment made specially in our own Factory 28. E legi ac Rom: ance a oe John Ireland 2 © 
N.B.— The enormous demand for the Radiating and Concave Pedal | 29. Nocturne in A . : William Faulkes 2 o 
Board, as fitted to their ne w Organ at the Royal College of Organists, 30. The Curfew ; or Edward J. Horsman 1 6 
n, enables Nokman & Bearp to offer a considerable reduction in | m , . os . 
ND full particulars of which can be obtained on application to | 31. Scherzo in A flat 2 P Edward C. Bairstow I 6 
AI ’ NORMAN & BEARD. Lrv.. | 32. Concert Overture in C minor H. A. Fricker 2 6 
I OrGaN Works, FERDINAND STREET, Lonvon, N.W. (To be continued.) 
lelegrams—‘‘ Vibrating, London.” Pelephone »5 North. | London: NoveELLo anp Company, Limited. 
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TRINITY COLLEGE oF MUSIC, | John Broadwood & Sons’ 





x 


LONDON. LimITED, 
In _ , NEW ILLUSTRATED CATALOGUE now ready. 
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SPECIAL NOTICE. 
The Editorial and Advertisement Offices 
‘The Musical 


removed to 





of Times’ are now 


160, Wardour Street, Soho, W.| 





ST. PAUL’S CATHEDRAL. 
London, A.D. 607! Imagination’s utmost 
stretch fails to picture the Metropolis—v.e., the 
ecclesiastical capital of the East Saxons, 


the ancient Z/yv-Din, or ‘town on the lake,’ the 
waterway being the sweetly-flowing ‘Thames. 
History, however, tells us that on the hill above 
Ludgate (Anglo-Saxon Zrdgeat¢, a postern) there 
stood early in the 7th century a_ cathedral 
dedicated to St. Paul. Whether this spiritual 
home of the Saxon Londoners, built by Ethelbert, 
king of Kent, stood on the site of a temple to 
diana is a matter of conjecture: it may, however, 
suffice us to know that a St. Paul’s Cathedral 
(No. 1) was in existence thirteen hundred years 
ago. ‘This church and its successor (or a portion 
thereof) were burnt down, a fate which awaited 
the immediate predecessor of the present building. 
We will therefore leave the region of the very 


remote past, and make mention of the stately 


mother-church known as 


OLD ST. PAUL’s. 


Consecrated in the year 1240, this magnificent 
structure must have been the pride of London. 
Ihe tower and spire reached the gigantic height 
of 493 feet. In length the cathedral measured 
596 feet—66 feet more than Winchester. No less 
imposing was the loftiness of the interior, the 
choir being 1o1 feet in height, while in regard to 
breadth the measurements gave 104 feet, including 
the aisles. Hollar’s fine view of the interior of the 
choir (reproduced on p. 11) furnishes some idea 
of the stateliness of that noble fane. It will be 
observed that the choir had twelve bays: the 
grand Norman nave had an equal number. No 
wonder that Old St. Paul’s was considered the 
finest cathedral in England. 

A dignified flight of steps led from the nave to 
the choir, the latter being shut off from the rest of 
the church by an elaborately sculptured stone 
screen. Only seven of the twelve bays of the 
choir were used for service, the organ occupying 
the third bay. In the dim distance could be seen 


the splendid east window, seven lancet lights of | 


equal height surmounted by a glorious rose 


window forty feet in diameter, and, as Mr. T. F. | 


Bumpus says in his chapter on St. Paul’s, 
‘ paralleled only by two others in England, those of 


| Durham Cathedral and St. Margaret’s Church, 
| King’s Lynn.’* A humble copy of this east 
|window may be seen in the church of St. 
'Catherine Cree, Leadenhall Street, promoted by 
Bishop (afterwards Archbishop) Laud, and built 
| by Inigo Jones. A small but picturesque Chapter 
| House, octagon shape, stood in the centre of a 
'small and equally beautiful cloister situated in the 
angle formed by the south transept with the 
|nave. Remains of these buildings were discovered 
in 1879 and may still be seen, as they have been 
| carefully preserved. 
PAUL’S CROSS. 

| <A specially interesting feature of the exterior 
|of the old cathedral was the Pulpit Cross which 
| stood in the churchyard. Asthe Rev. Dr. Sparrow 
| Simpson has said: ‘ Paul’s Cross had its political 
land secular uses, as well as its religious. Here 
folk-motes were gathered together, Bulls and Papal 
edicts were read, heretics were denounced, heresies 
excommunications published, great 
political changes made known to the people, 
penances performed.’ Paul’s Cross is mentioned 
so early as the year 1256, in a roll found in the 
wardrobe of the King, at Windsor. It contained 
divers articles against the Mayor and rulers of the 
City of London, affirming that they had wronged 
the commonalty of the City. This important 
mandate supporting the liberties of the people, 
and read aloud to them at Paul’s Cross, is too 
interesting not to be quoted in full : 


abjured, 


The King [Henry III.] sent John Mancell one of his 
iustycys vnto London; and there in ye feete of ye 
conuerfyon of feynt Pawle, by the Kynges auctoryte, 
callyd at Pawlys croffe a folkmoot, beynge there prefent 
syr Rycharde de Clare, erle of Glowcetyr, and dyuerfe 
| other of the Kynges counceyll ; where the fayd John 
| Mancell caufyd ye fayd rolle to be redde, before the 
comynalty of the cytie, and after fhewyd to ye people 
that ye Kynges pleafure and mynde was, that they fhulde 
be rulyd with iuftice, and that the lybertyes of the cytie 
fhould be maynteyned in euery poynt : and if the Kynge 
myghte knowe thofe parfonys, that fo hadde wrongyd the 
comynaltye of the cytie, they fhulde be greuouflye 
punyffhed, to the exaumple of other. 





Paul’s Cross was destroyed by an_ earthquake 
in 1382: ‘the one and twentieth day of May, 
was a great Earthquake in England at nine of 
the clocke, fearing the hearts of many.’ The 
structure was, however, repaired and remained 





|in position until 1643, when it was destroyed 
| by order of the Lord Mayor of that year. Space 
|will not permit of references to the various 
|historical events associated with this ancient 


structure in St. Paul’s Churchyard. A few words 
|must, however, be said in explanation of the 
|iHustration given as our special supplement. This 
interesting picture—though not above reproach as 
| regards perspective, or proportion, or even as to the 


exact position of the Cross itself—represents the 
| 


visit to Paul’s Cross of King James IL., his Queen, 
jand Charles, Prince of Wales, who were attended 


| 
| 


| by the Archbishop of Canterbury, Bishops, Officers 


of State, and others, on March 26, 1620, to hear 
| 

**The Cathedrals of England and Wales By T. Fran Bumpus. 
Second Series. London: T. Werner Laurie. 1906. 








sermon preached by Dr. John King, Bishop 


£ London (On that occasion the eloquent 


relate recommended the speedy reparation of 
e cathedral, especially the restoration of the 
ire, destroyed by lightning in 1561. It will 
observed that the royal party occupy a sort 

of private box and gallery erected against the wall 
f the cathedral Standing on the roof of this 
structure to the left of the King (as one faces the 
picture) is th choir of twelve choristers, surplice 


ud, who thus occupy a very exalted place in the 


bishop preached from a text 


‘King of Preachers, 


proceedings he 


hosen by the King for the 


is James I. used to call Dr. King. By the side of 
iat eminent divine is the hour-glass, and in the 
ear of the Cross is a verger keeping watch overt 
the preacher and his three attendants. It is a 
ttle difficult to determine the status of the seven 
ndividuals seated in the enclosure immediately 
low the pulpit, one of whom has quite a 
naughty-boy expression on his countenance. Ihe 


' 1) 
| 
il 


congregation, nearly all head-covered, are seated 


on forms, for the privilege of which they 
doubtless paid a penny or a_ halfpenny. The 
dog-whipper and the horses give variety and 
animation » the scene, and even while the 


sermon Is n progress al benevolent citi en 1S 


dropping his contribution into ‘the offering chest,’ 
on the extreme right of the picture 
| he foundations of Paul’s ( ross were dis overed 


on the laying-out of the churchyard as a public 
garden in the year 1879. \ few wooden remains 
were also found. The site of Paul’s Cross has 


ven carefully preserved, and an inscription let 


nto the asphalte, and there is some idea of 
restoring the Cross as a place for the delivery of 
outdoor sermons 

. WALA 


No place so sacred from such fops is barred, 

Nor is Paul’s Church more safe than Paul’s churchyard : 
Nay, fly to altars ; there they'll talk you dead ; 

For fools rush in where angels fear to tread. 


Pore. Essay on Critici 


\t the sixth bay of the nave of Old St. Paul’s 
was a small door in the north and south walls, 
each opposite the other. Ihese openings offered 
dangerous facilities for making the church a short 
cut from one side of the churchyard to the other, 
as also at Durham until the appointment of Dean 
Lake in 1869 \t the little north door was a 
notice set forth in these terms 

All those that shall enter within the Church dore 

With Burthen or Basket must give to the Poore 

(nd if there be any aske what they must pay 

To this Box, ‘tis a Penny ere they passe away. 
In spite of this levy—and pennies were pennies 
n those days—the grand and spacious nave of 
the cathedral became ‘the common lounge of the 
idler, the Fop’s Alley of the day.’ It was called 
Paul’s Walk, a name only too suggestive of the 
profanations of which it became the scene. Not 
only did the nave become a common thoroughfare, 
but men and women began to bring their wares 
nto the church, ‘to buy and sell and to get gain.’ 
In spite of many warnings 


\nd this was not al! 
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forbidding such desecrations ‘under pain of the 
greater excommunication, some of the frequenters 
of Paul’s Walk took delight in hurling stones at 
the crows, pigeons, and other birds that built their 
nests about the towers and battlements; while 
some, more daring still, shot at them with arrows 
bolts, breaking the pictured 
windows and even the statues which graced the 
interior.’ Servants out of a place waited to be 
hired at the ‘serving man’s pillar.’ Did not 
l’alstaff there engage Bardolph as his servant ? 


and cross-bow 


/alstaff.—Where’s Bardolph ? 


Page.—He’s gone into Smithfield, to buy your worship 
a horse 
Falstafi.—1 bought him in Paul's, and he'll buy me a 


horse in Smithfield. 


The choristers, ‘children of the queer,’ found the 
nave (Paul’s Walk) a profitable vantage-ground in 
their eager quest for spur-money, and there was 
‘suche noyse of children and others in the side 
chaples and churche at the divine service and 
sermondes that a man may scarce be heard for the 
noyse of them.’ Spur-money was a fee claimed 
from anyone who entered the church wearing 
spurs. The person from whom it was claimed 
had, however, the right of calling upon the 
| youngest chorister to sing his gamut (scale): if the 
young gentleman failed so to do, the wearer of 
the spurs spurned the demand. It is said that the 
Duke of Wellington escaped payment by this 
device when challenged by one of the Chapel Royal 
bovs. Even kings were not exempt from this 
payment. ‘The Privy Purse expenses of Henry VII. 
contain this entry 


1495. Oct. To the children, for the King’s spoures. 45. 


A graphic account of the secular’ uses to which 
Paul's Walk was put is stated by Bishop Earle, in 
his quaint tiny tome, ‘ Microcosmographie,’ first 
published in 1628. He says: 


Paul’s Walk is the land’s epitome, or you may 
call it the lesser isle of Great Britain. It is more than 
this, the whole world’s map, which you may here discern 
in its perfectest motion, justling and turning. It is a 
heap of stones and men, with a vast confusion of 
languages ; and, were the steeple not sanctified, nothing 
liker Babel. The noise in it is like that of bees, a 
strange humming or buzze—mixt of walking, tongues, 
and feet: it isa kind of still roar, or loud whisper. It 
is the great exchange of all discourse, and no business 
whatsoever but is here stirring and afoot. It is the 
synod of all pates politick, jointed and laid together in 
most serious posture, and they are not half so busy as 
the parliament. It is the antick of tails to tails, and 
backs to backs, and for vizards you need go no farther 
than faces. It is the market of young lecturers, whom 
you may cheapen here at all rates and sizes. It is the 
general mint of all famous lies, which are here, like 
the legends [of] popery, first coined and stamped in the 
church. All inventions are emptied here, and not few 
pockets. The best sign of a temple in it is, that it is 
the thieves’ sanctuary, who rob more safely in the crowd 
than a wilderness, whilst every searcher is a bush to 
hide them. It is the other expence of the day, after 
plays, tavern, and a bawdy-house ; and men have still 
some oaths left to swear here. 


However incongruous it would seem to us in the 
present day, the nave of Old St. Paul’s was put to 
better uses than those already mentioned in th: 
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epistolary accommodation supplied by the Dean 
and Chapter. At twelve little tables placed in the 
nave sat twelve scribes who would write a letter, or 
prepare a legal instrument, for anyone who applied 
to them. If, however, the applicant desired to 
take proceedings against any of the clergy he would 
have to go elsewhere, because the scribes had to 
swear that in everything they would safeguard the 
interests of the cathedral: and, it may be added, 
the interests of those who officiated therein ! 

The personal staff of the old cathedral shows 
that the sacred edifice not undermanned. 
In 1450 the canons, or prebendaries, numbered 
thirty, as at the present day, four of the canons 
being termed ‘ Residentiaries.’ It was the duty of 
each of these clerics to recite daily, whether present 
in church or absent therefrom, a portion of the 
Psalter. There were also thirty vicars-choral, who 
probably acted as deputies for the absent canons. 
In the time of Dean Colet (Dean of St. Paul’s from 
1504 to 1519, and founder of St. Paul’s School) 
their number had dwindled down to six, as at 
present. The duties of the sacrist 


was 


subordinate did the work 


nature. 


his 
multifarious 


while 
very 
duties he 
well-bound, with competent clasps; that no one 
practised singing in the vestibule ; that the doors 
of the vestibule were opened at the first bell at 
matins, so that the rulers of the choir might enter 
in due time.’ In 1598 prayers were said in the 
Jesus Chapel at five o'clock in the morning, 
and at six in winter, by the minor canons ; 
the Lord 
St. Dunstan’s Chapel 
before thei goe vnto the Sarmon.’ 


‘every Sondaye morninge 


rHE COLLEGE OF MINOR CANONS. 


No account of Old St. Paul’s would be complete 
without some reference to the College of Minor 
Canons, a college of twelve priests, founded in the 
time of Richard I1.and endowed with its own estates. 
Like other corporate bodies the Minor Canons had 
their common seal, and they formed an important 
feature in the personnel of the cathedral. ‘They 
wore surplices with almuces of calabar and black 
capes. The chief of these Minor Canons, the 
Sub-dean, occupied a position of considerable 
dignity and authority. He wore an almuce of 
grey fur, after the fashion of a Greater Canon, 
and moreover he, like the Greater Canon, was 
‘censed triply, to which honour there was added 
the more tangible reward of a larger portion of 
bread and beer, or a money payment in lieu 
thereof.’ ‘The and third Minor Canons 
were called Cardinals, Cardinales chori. It was 
their duty to correct all faults and errors of the 
choir ; to note those who came too late and left too 
early (the Charles Lambs among the vocal flock) ; 
to observe the singers who were idle or negligent 
in their duty, and to summon the defaulters before 
the Chapter. The Charter of Incorporation of the 
Minor Canons, personally granted by King 
Richard IL., is adocument beautifully written upon 


sect ynd 


deputy to the | 
treasurer, who doubtless pocketed the emoluments | 
were of a| 
Among various other | 
had to see that ‘the service-books were | 


one skin, in thirty-eight lines, and is carefully 
|preserved in the archives of the College. The 
statutes, thirty-eight in number, governing the 
College were very elaborate and strict. Space will 
not permit of quotation from these interesting 
medizeval rules of life and conduct, but the reader 
is referred to Dr. Sparrow Simpson’s ‘Gleanings 
from Old St. Paul’s’ for further information on 
the subject of this old foundation, now considerably 
modified in its constitution. 


THE BREWER AND THE BAKER, 


In olden times a large number of persons— 
including the choir boys—lived within the precincts 
of the cathedral. ‘The care, labour, and fore- 
thought required to cater for this multitude must 
have been very great and constant. The office of 
brewer was by no means a sinecure. Archdeacon 
Hale, in his ‘ Domesday of S. Paul’s,’ says that the 
brewings for the use of the cathedral took place 
twice a week : 

In 1286 there were one hundred brewings in the year. 

The quantity of grain consumed consisted of 175 

quarters of barley, 175 quarters of wheat, 720 quarters 

of oats. We learn from the computus (or account) of 

1286 that the whole number of boll (or gallons) 
| brewed was 67,514. 


= . , , 
The baker, also, was not idle with his ‘ movable 


dough,’ as he annually turned out no fewer than 
40,000 loaves. ‘Their weight and quality, varying 
according to the rank of the persons supplied by 
this master of the rolls, were matters of sufficient 
|} importance to be regulated by statute. 


and | 
Mayor and Aldermen assembled in| 


\ MARRIAGE AT ‘TOPP OF POWLES.’ 


| If marriages are made in heaven, they are not 
‘often celebrated at ‘Topp of Powles.’ Such an 
| exalted ceremony, however, took place in the reign 
|of Charles I. Sir Thomas Gardyner, Recorder of 
| London, had a daughter who was wooed and won 
by Sir Henry Maynwaringe. ‘The story is best 
told by Sir Thomas himself, in a petition addressed 
by him to Charles I. in 1630, beginning, ‘ Your 
Royall Gratious Mat.’ After expressing regret at 
his inability to appear before the Council, owing to 
his bodily infirmity, Sir Henry proceeds to make 
detailed reference to his children, and then goes 
on to refer to the runaway marriage of his fourth 
daughter, which took place at ‘Topp of Powles.’ 


He says: 


When the tyme came that I should bestow my 
daughters in Mariage, and conceauinge that all 


hopes was frustrate for money by my Son, then I was 
driven for to lessen my Estate, and to sell Lands for 
my daughters portions, and I gave unto three of them 
Two thousand and Three hundred pounds, besides the 
Charges of their Rayment in Mariage. But my yongest 
Daughter, which is the ffourth (whoe your Maiesty did 
once vouchsafe to see at my house and King James 
often) shee, without my consent or knowledge, shee 
mounted vpp to Top of Powles, the nearer to Heaven, 
for to shewe God there howe wise shee was in her 
Actions, and there shee was maried vnto Sir Henry 
Maynwaringe, and yet shee was not there taken vpp 
into heaven, but came downe againe vpon Earth, here 
further to trouble mee before I die, although the greate 
Care and Charge I had in breedinge her vpp did not 
deserve such disol-edience. 
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Thomas Gardyner—who subscribes 
our Maiesties Humblest Vassell’—is preserved 
the Record Office. 


THE CHILDREN OF ST. PAUL’S, AND THI 
PLAYS THEY ACTED. 
‘So early as the year 1378,’ says Thomas 


rton, 
olars, or 


in his ‘ History of 
choristers, of St. 


English 
Paul’s 


Poetry,’ * the 
Cathedral in 





NORTH-WEST TOWER OF THE 


PRESENT 


CATHEDRAL. 
(Photograph by Messrs. S. B. Bolas & Ce.) 

London presented a petition to Richard II. that 
his Majesty would prohibit some ignorant and 
inexperienced persons from acting the “‘ History of 
the Old Testament,” to the great prejudice of the 
clergy of the church, who had expended considerable 
sums for preparing a public presentation of that 


play at the ensuing Christmas.’ In the 16th 
century the children of St. Paul’s acted these 


ie Original document containing this petition of 
himself 





plays at Court, 
ment some 


and in houses of royal entertain 


distance from town—e.g., at Hatfield 
in 1554, before Queen Mary and the Princess 
Elizabeth, and (in 1559) at Nonsuch, in Surrey, 
at the palace (now demolished) of Lord Arundel, 
her Majesty’s Housekeeper or Superintendent. 
We are told that 
There the Queen had great entertainment, with 
banquets, especially on Sunday night, made by the said 
Earl ; together with a.mask, and the warlike sounds of 
drums and flutes, and all kinds of musick till midnight. 
On Monday was a great supper made for her; but 
Lefore night she stood at her standing in the further 
park, and there she saw a Course. At night was a play 
by the Children of Paul's and their master Sebastian. 
After that a costly banquet, accompanied with drums 
and flutes. This entertainment lasted till three in the 
morning. And the Earl presented her Majesty with a 
cupboard of plate. 


Ihe Mr. Sebastian mentioned above is stated to 
have been Sebastian Westcott, ‘M*" of the 
Children of Polls.’ Chere is a reference to him 
in the records of Christ’s Hospital. A Court 
Minute, dated 5 March, 15/3, states : 


Mr. Sebastian, of Paulls, is appointed to have 
Hallawaie the younger out of this House to be one 
of the singing children of the Cathedral Church of 


Paulls in this Citie. 


Perhaps this gentleman was better known by his 
Bachish Christian name than by his prelatical 
patronymic. 

Dr. Sparrow Simpson, in his ‘Gleanings 
from Old St. Paul’s,’ gives a list of thirty-five 
plays acted by the Children of Paul’s. The 
question has been raised whether the term 
‘Children’ in this connection refers exclusively 
to the choristers of the old cathedral, or whether 
it includes the boys of St. Paul’s School ; but in 
a list of nineteen payments made in respect of 
the performances, between the years 1563 and 
1601, we find that on January 10, 1563, Sebastian 
Westcott was paid the sum of 46 13 4, and that 
the amounts hereunder stated found their way into 
the pockets of two other masters of the choristers, 
to wit, Thomas Gyles (or Giles) and Edward Piers : 

‘ Z. 

1588, April 9—Paid Thomas Giles, Master of 
the children of Pauls, for a play on 
Shrove Sunday 10 0 O 
March 23—Paid Theses Giles - , fee 
sundry plays in the Christmas holy 
days - - - - - 30 0 O 
March 10—Paid the Master of the 
children of Pauls for three plays on 
Sunday after Christmas Day, New 
Years Day, and Twelfth Day - 20 0 O 
and by way of reward -10 0 O 
June 24—Paid Edward Piers, Master 
of the children of Pauls, for a play on 
New Years Day last [rather a belated 
payment] - - 
and by way of reward - 


1559, 


1590, 


IOOI, 


20 marks 
5 marks 


The foregoing references to the Children of 
St. Paul’s naturally lead to some mention of the 
Choir School the cathedral. This, the most 
ancient choral grammar school in the country, is 
first mentioned by Ingulphus, who received his 
early education there in the reign of Edward the 
Confessor. Early in the 12th century it was 
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founded anew by Richard de Belmeis, Bishop of | 


London, and revenues were subsequently 
augmented by three kings of England—Richard I., 
Henry II1., and Edward II. Although the Choir 
>| was spared at the Reformation, the 
endowments, like so many similar foundations of an 
ecclesiastical nature, were misappropriated, with 
result that the Choir School , 
The choristers were boarded at different 
houses, one of them being ‘The Golden Cup’ in 
St. Paul’s Churchyard, the residence, in 1700, 
of Mr. Jerry Clark, the tune 
‘St. Magnus.’ At the present time the choristers are 
comfortably housed and thoroughly well educated 
splendid building near the cathedral, an 
account of which, with details of the excellent 
musical education given to the boys, appeared in 
Puke Musicat. Times of May, 1900 


its 
| he « )] 


per se ceased to 


the 


exist 
composer ot 


mia 


MUsIC OF OLD ST. PAULS. 


rH 

The terrible fires which devastated the cathedral, 
no less than the neglect and indifference of past 
ies, have destroyed much documentary evidence 
that throw light on the music and 
musicians of St. Paul's. Nothing is known of the 
organ in the old building, except that afforded by 
Hollar’s doubtless the only known 
representation that exists, which is reproduced 


would 


view, 


liolins, singing-men and singing-boys, &c., are so very 
like Popery (and all but the vestments illegal) that I 
protest when I came in 1660, first from beyond the seas 
to Pauls, and White-Hall, I could scarce think myself 
to be in England, but in Spain or Portugal again, I saw 
so little difference, but that their service was in Latine, 
and ours in English; but less intelligeable and less 
edifying (for one half thereof) than Latine, by reason of 
the inarticulate boatus and braging, whilst all the people 
read half the Psalms, with a noise as confused, as the 
rumbling thunder. 


Unlike Salisbury, York, Hereford, and Exeter, 
whose ritual books liturgiologists have studied with 
conspicuous success, the ancient Use of St. Paul's 
is unknown. In 1414, however, Bishop Clifford 
issued a mandate directing, with the consent of the 
Dean and Chapter, that henceforth the Sarum Use 
should be adopted at St. Paul’s. An inventory 
of the year 1445 catalogues a series of volumes 
relating to the music of the church. To quote 
from Dr. Simpson’s ‘St. Paul’s Cathedral and old 
city life’: ‘There is a roll cum diversis canticts 
notatis, two beautiful books (each is described 
as liher pulcher) de organico cantu; three books 
de plano cantu; another book de cantu organico . 
seven books, each described as guarternus, also 
another guarternus pro organis : 
As Dr. Simpson 


de organico cantu ; 
and two others, de plano cantu.’ 


| says, these music-books have the greatest interest, 


From this it will be seen that the] 


on page Il. 
organ stood above the stalls on the north side} 
of the choir, and that it had shutters. Although 


we have no information with regard to the organ 
in Old St. Paul’s, an interesting sidelight 1s 
thrown upon the subject in the history of Durham 
Cathedral, published by the Surtees Society. 
From a record penned in 1593 we learn : 

There was three paire of Organs belonginge to the 
said quire [of Durham], for maintenance of God’s service 
and the better celebratinge thereof. 

One of the fairest paire of the three did stand over the 
re dore, only opened and played upon at principall 
beasts, the pipes beinge all of most fine wood and 
workmanshipp, very faire, partly gilded uppon the 
inside and the outside of the leaves and covers up to 
the topp, with branches and flowers finely gilted with the 
Name of Jesus gilted with gold. There was but two 
paire more of them in all England of the same makinge, 
in Yorke and another in Paules. 


qjul 


one paire 

Henry Holland, in his ‘Ecclesia Sancti Pauli 
illustrata’ (1633), thus refers to the organ in 
explaining the emblems of St. Paul: On the 


back side of the organs in diuers places on the 
wall, is written these words following, with 
St. Paul’s picture having a sword in his hand, and 
a book lying by 


Vucro furor Pault, liber est conuersio Sault. 
In his ‘Ceremony Monger’ (1689,) Edmund 
Hickeringill who has been described as ‘an 
exceedingly scurrilous writer’ refers to organs 


and violins at St. Paul’s. Speaking of the forms 
in the English Church, which were 


of worship 
taste, he says (we have italicised the 


little to his 
musical references) 


Ilis cope, his hood, his cringing worship, his altar 
with candles on it (most nonsensically unlighted too), 
his Bag-Pipes or Ors 


wis, and in some places / 7o/s or 


| officer, unless he held a vicar-choralship. 


| » > .08 
duty of presiding at the organ. 


| Regis 


because very little is known about the early music 
of the cathedral. 


THE ORGANISTS OF OLD ST. PAUL’s, 
As in other cathedrals of the old foundation 
the organist at St. Paul’s was not a statutable 


Thus 
the duty now assigned to one musician was then 
distributed among such members of the musical 
staff as were players, each taking in rotation the 
As far back as the 
days of Edward IV., as the Lider Niger Domus 
shows, the ‘Chaplenes and Gentlemen 
Clerkes of the Chapelle’ were required to be 
‘endowed with uirtues morrolle and specikatyve, 
as of the Musicke, shewinge in descante, clean 


uoyced, well  releshed and __ pronounsinge. 
Eloquente in readinge, suffityente in organes 


playinge,’ &c. ; therefore any one of these officials 
might have been called organist during his week 
of duty. 


Ihe earliest known organist of St. Paul’s 
Cathedral was John Redford, who held that 
office between the years 1530 and 1540, 
perhaps until 1546. He was also almoner, an 


appointment which included the mastership of 
the choristers, or ‘children.’ Redford’s anthem 
‘Rejoice in the Lord alway,’ is occasionally sung 
at St. Paul’s. The poet ‘Thomas ‘Tusser, a chorister 
of the cathedral in the 16th century, thus eulogizes 
Redford his 
husbandry 


in 


By friendship’s lot to Paules I got, 
So found I grace a certain space 
Still to remaine 
With Redford there, the like no where, 
For cunning such and vertue much 
By whom some part of musicke art 
; So did I gaine 


‘Five hundred good points of 
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isser gained something else at Eton, whither 
- went after St. Paul’s, in the shape of fifty-three 
ripes at the hands of that elegant scholar and 
vere chastizer, Nicholas Udall, the head-master. 


lo return to St. Paul’s. ‘Towards the latter 
rt of the 16th century Thomas Gyles held sway 
organist and ‘ maister of the children.’ At that 
ne Queen Elizabeth had issued a commission 
vereby any ‘apt boys’ could be kidnapped for 
ie choir of the Royal Chapels, the choristers 
Windsor and St. Paul’s being exempted from 
ese royal raids. In 1585 the Queen granted 
roving commission by which Mr. Gyles could 
ury on this kidnapping business for his choir of 
t. Paul’s. The royal warrant (British Museum, 





Sloane 
‘rms : 


MS. 2035 B. / 1 


By THE QUEENE. 


IZABETH R, 

Whereas we have authorised our servaunte Thomas 
Gyles, maister of the children of the cathederall churche 
of St. Paule within our citie of London, to take up suche 

upte and meete children as are most fitt to be instructed 
and framed in the arte and science of Musicke and 
singinge, as may be had and founde out within any place 
of this our realme of England or Wales, to be by his 
education and bringing up made meete and hable to 
serve us in that behalf, when our pleasure is to call for 
them: WEE therefore by the tenoure of these presents 
will and require you that ye permitt and suiler from 
henceforthe our said servaunte Thomas Gyles, and his 
deputie or deputies, and every of them, to take up in anye 
Cathedrall or collegiate churche or churches, and in every 
other place or places of this our realme of England and 

; ; ; 

Wales, suche childe and children as he or they, or anye 
of them, shall find and like of, and the same childe and 
children, by virtue hereof, for the use and_ service 
aforesaid, with them, or anye of them, to bring awaye 
without anye your lette, contradictions, staye, or 
interruptions to the contrarie. Charginge and 
commanding you, and everie of you, to be aydinge, 
helpinge, and assistinge unto the above named Thomas 
Gyles, and his deputie or deputies, in and aboute the 
execution of the premisses, for the more spedie, 
effectuall, and better accomplyshing thereof from tyme 
to tyme, as you, and everie of you, doe tender our will 
and pleasure, and will answere for doinge the contrarie 
at your perille. 

Yeven under our Signet at our Manour of Greenwiche, 
26 day of Aprill, in the xxvii yeare of our reign. 

To all and singular Deanes, Provostes, Maisters and 
Wardens of Collegies, and all Ecclesiastical Persons 
and Ministers, and to all other our Officers, Mynisters, and 
Subjectes, to whom in this case it shall appertayne, and 
to everye of them greetinge. 

The next name on the list of organists is the 
honoured one of Thomas Morley, who held office 
for a very short time, probably only a year, 1591-92. 
It is quite possible that Morley had before this been 
organist of St. Giles’s Church, Cripplegate, as was 
suggested in the article on that church in ‘TH 
Musicat Times for September, 1903. Between 
the years 1622 and 1638 the 
St. Paul’s appears to have been jointly held by 
John ‘Tomkins and Adrian Batten. The former 
had previously been organist of King’s College, 


Cambridge, and the latter composed music said to | 


have been among the earliest that was measured 
out by bar lines. Albertus Bryan (or Brian, or 
Bryne), a youth of seventeen, may have been 
appointed organist on the death of his master, 
John Tomkins, in 1638, but this is not certain. 


4) is set forth in these 


organistship of 


Krom the following petition addressed by him 
to Charles II., it would appear that Bryan must 





CROSS 


\NI) LANTERN OF THE PRESENT CATHEDRAL. 
(Photograph by Messrs. S. B. Bolas &= Co.) 


have been appointed to St. Paul’s before 1640, 
the year of the execution of Charles I. : 


PETITION OF ALBERTUS BRYNE TO CHARLES IT. FoR 
HIS ADMISSION AS ORGANIST OF THE CHAPEI 
ROYAL (1660 ?) :— 

To the King’s Most Excellent Majesty. 

The humble petition of Albertus Bryne, 

Sheweth, 

That your Majesty’s late Royal father, of blessed 
memory, was pleased in his lifetime to make Choice of 
your petitioner to be Organist of the Cathedral Church 
of St. Paule, London, in which said place he was by 
your said late Royal father confirmed when your 
petitioner was about the age of seventeen years. 

And since then hath so industriously practised that 
science that he hath very much augmented his skill and 
knowledge therein. 

And therefore most humbly presents himself to serve 
your Majesty as Organist in your Majestie’s Chapel at 
Whitehall, if your Majesty would be graciously pleased 
to admit of him accordingly. 
And he shall ever pray, Xc. 
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This petition, by the way, does not appear to 
have evoked any favourable response. sryan 
subsequently became organist of Westminster 
Abbey. 

This brings us to the time of that awful visitation, 
the Great Fire of London in September, 1666, 
which consumed Old St. Paul’s. ‘Two witnesses 
of this terrible conflagration were the eminent 
diarists Mr. Pepys and John Evelyn. Mr. Pepys, 
under the date of Tuesday, September 4, 1666, 
says: ‘Paul’s is burned, and all Cheapside,’ and 
early on the morning of the following Friday he 


records ‘A miserable sight of Paul’s Church, with | 


all the roofs fallen, and the body of the quire 
fallen into St. Fayth’s,’ which was immediately 
beneath the choir of the cathedral. Evelyn gives 
a more graphic account : 

The Paul's flew like 
melting lead running down the streets in a stream, 
and the very pavements glowing with a fiery redness, 
so as no horse, nor man, was able to tread on them, and 
the demolition had stopped all the passages, so that no 
help could be applied, the eastern wind still more 
impetuously driving the flames forward. Nothing but 
the Almighty power of God was able to stop them ; for 

help of man. 


stones of St. grenados, the 


vain was the 
lhus perished one of England’s noblest buildings 
though terrible in its 
some effect on the 


calamit 
was 


in a which, 
devastation, without 
subsequent well-being of the city. 

Ihe consideration of the present cathedral 
Sir Christopher Wren’s and _ its 
interesting musical associations must be deferred 
till next month. In the meantime due 
icknowledgment is made to Mr. John S. Bumpus 
for kindly lending old prints for reproduction 
from his valuable collection on St. Paul’s. 


not 


masterpiece 


f.) 
Dorrep CROTCHET. 


FOLK-SONG COLLECTING. 


Of all the books in my library those that I value 
the more odd volumes 
which contain the ,200 
songs which I have noted down from the lips of 
It is evident that a collection as 
irge as this could not have been made without 
acquiring some knowledge of the art of unsealing 
the lips of old country folk. A critic once said of 
me that I combined just that ‘pachydermatous 
spirit and insidious bedside manner’ that was 
required for this particular kind of work. I dare 
say he was right. The collector must at any rate 
be able to divest himself of all traces of the 
conventional drawing-room manner if he would 
t For the old singing men and 


the most are dozen or 


words and tunes of the 1 


peasant singers. 
li 


be successful. 
women of our country villages guard their secret 
stores of songs and ballads with jealous care. 
They are proud, and well may they be, of their 


possessions, and will not readily sing to you if they 


think you are going to make fun of them and 
laugh at their simple ditties. A manner that is 


simple and direct is necessary if we would induce 
the old folks 


those who have faced life for seventy 





| or eighty years with a like simplicity and directness 
|—to unlock their treasures at our bidding. And 
|this mental attitude, by the way, must needs be 
| adopted by the student, as well as by the collector, 
|if his study of the products of the unlettered folk 
‘is to be a profitable one. This idea has been 
admirably expressed by a well-known collector, 
when she adjures the student to ‘approach popular 
|songs and traditions from some other point than 
ithat of mere criticism ; and, divesting himself of 
| preconceived ideas, to try to live the life and think 
| the thoughts of people whose only literature is that 
which they carry in their heads, and in whom 
imagination takes the place of acquired knowledge.’ 
| It may perhaps be of service to the would-be 
| collector if I narrate some of my own experiences. 
|ILet me recount, then, an adventure I met with 
in the early days of September last. I was 
in Somerset, the guest of a well-known squire 


of a small but singularly beautiful Mendip 
village. 1 rode forth one morning on my 
bicycle with no definite plan in my mind, 


words of 
About noon 


the folk-song- 


but simply—in the 
I found 


‘to see what I could kill.’ 
| myself in a small village and in need of refreshment. 
|A neat little inn stood invitingly before me. I 
| entered the parlour and called for a glass of milk 
and a biscuit. Looking round I found myself in 
the company of ten or twelve men and women 
| resting from the heat of the day, sitting in silence, 
jand drowsy as the air outside. I opened the 
|conversation by remarking that they were not 
accustomed to hear an order such as I had just 
given every day of the week. This started a 
'desultory talk on the relative virtues of milk and 
‘zider.’ I championed the cow, they the apple. 

I then noticed.a woman with a basket. Where 
was she going? ‘To a neighbouring market-town 
to sell her wares. What was in the_ basket? 
She removed the cloth and exposed to view a few 
apples, some plums, a score of eggs, and some 
| vegetables. She told me they all had come out of 
| her own and a neighbour's garden. _ By this time I 
was on good terms with all my friends, and I judged 
that I might safely get to business, so I said: ‘I, 
too, am going to market, but to purchase, not to 
sell” And then, after a pause, ‘The fact is, | 
| have a great fancy for the old-fashioned songs that 
the old folk sometimes remember, and I am 
touring the country-side in search of them. 
|Perhaps some of you can tell me of a singer 
in this neighbourhood from whom I may get what 
I want.’ ‘This announcement was received in 
silence. I presently added, ‘ But maybe some 
one in this room may know a song or two,’ and, 
pointing to an old man on the bench, I said ‘ You 
\look like a singer.’ He did not deny the soft 
|impeachment, but he had not ‘tuned a zong’ this 
| many a long day, and he did not suppose he could 
|‘ zay a zong right through, even if I gave him a 
quart o’ zider.’ I took the hint, ordered the cider, 
|and returned to the assault. ‘Did you ever sing 
“John Barleycorn” ?’ I asked. ‘ I’ve a’eered ’un, 
| but I never used to zing he,’ was the reply. | 


| then turned round to the rest of the company and 
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gested that one of them could remember the 
sag. They all knew of the song, but no one 
wuld venture to sing it. I explained that I only 
ted one verse, as I knew all the words. ‘Then 
spoke an old man, who, until now, had been 
sient; ‘If it’s only the tune you do want, | 
cn sing you the first verse, and that, I reckon, will 
enough.’ And then, without further pressing, he 
‘ke forth into song. He had an extraordinarily 
beautiful voice, rich and resonant, and he held on 
the last note of the refrain with consummate 
, swelling it to a fortissimo, and then allowing it 
dually to die away into silence. I saw at once 
that I had captured a fine tune. I called upon 
the landlord to fill up his mug, while I prevailed 
upon the old man to sing the verse once again in 
order that I might note it down in my pocket 
book. Having done this I sang the verse myself, 
that he might see whether I had written it down 
correctly—much to the amazement of the company, 
and their amusement, too, I expect. Once again 
| made him repeat the verse, partly for my own 
pleasure—it was glorious to listen to him—and 
partly that I might revise my manuscript. He 
told me he was a coal-miner, that he had heard the 


song when he was a boy, fifty or sixty years ago ;| 
that it was sung by a tramp who was passing | 


through his village; that it had pleased his fancy, 
and that he had never forgotten it. 
which is printed below, is in the “olian mode. 
It must be sung very slowly and deliberately : the 
pauses, with the exception of the last one, must be 
treated as lingering places rather than stopping 
they must on no account be allowed to 
lisguise the rhythm : 


places : 
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| noted down several more songs that day, but 
no more in public-houses. As a rule the singers 
in country inns sing modern songs only, or rather 
the that were popular in mid-Victorian 
days, ¢.g., ‘Woodman, spare that tree,’ or ‘The 
‘Oodpecker.’ Indeed, as a matter of fact, but a 
very small percentage of my collection has been 
recovered from tavern singers. I am afraid my 
friends sometimes think otherwise, and are inclined 
to eye me askance, when I return home from my 
holidays, as one who has been spending weeks 
drinking convivially in the parlours of country inns! 
And this reminds me of an amusing remark made to 


songs 


‘The tune, | 





me by a country acquaintance who took much 
interest in my work. He had a love for long words 
which he did not always use correctly. On this 
occasion I was leaving his village, and he asked me 
if I had had a successful hunt. I told him I had 
captured fifty or sixty songs. He looked amazed 


and said, ‘ Dear me! it’s scarcely creditable’ ! 


Of course in out of the way districts—on the 
heights of Mendip, for example—I often take 


singers whom I have found in the fields into public 
houses ; for their homes are far off and there is 
nowhere else to goto. But the majority of my songs 
have been taken down in cottages, in barns, by the 
roadside, or in the open fields. Whenever I see 
an old man or woman sitting alone in a cottage I 
at once rap at the door and ask if I may come in. 
This always produces a cheery welcome, a chair is 
dusted for me to sit upon, and I am made 


A SOMERSETSHIRI 
(Photog 


FOLK-SONG 
Wr. Ce 


SINGER. 
raphed from life by !. Sharp.) 

‘at home’ in a simple way that is very fascinating. 
I usually allow the conversation to run on for some 
time before I introduce the subject of songs. It is 
worth remarking, by the way, as an instance of the 
good manners of the country folk, that I have never 
once been asked on these occasions what my business 
was. They are apparently quite satisfied to receive 
a stranger, offer him hospitality, and treat him as 
a welcome visitor without displaying any curiosity 
as to the purpose of his visit. I never ask them, at 
first, whether they sing themselves, but usually 
inquire of them whether they can tell me of any 
singers in the neighbourhood. All old people, “e., 
those of over sixty or seventy years of age, know of 
the old songs. Upto the middle of last century the 
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country-side must have been full of songs and 
singers, and a much brighter and happier place 
than it is now. Why the tradition came to an end 
at the period I have mentioned I cannot say. 
But that it did so is abundantly clear ; for it is a 
very rare experience to come across a singer of the 
genuine traditional song under the age of sixty or 
seventy. This fact is a very important one, 
because it means that in ten years at the most 
there will be no more work for the collector to do. 
We have in this country been strangely apathetic 
in the matter of our peasant songs. Fortunately 
there is still time to repair in some measure our 
past negle t, but of course we cannot now reap a 
full harvest. Old singers, wonderful as are their 
memories, have yet forgotten many of the songs 
they once knew. As an old singer once said, 
speaking about me to a mutual friend, ‘Ah! if 
that young man had a come to me forty year 
agone, I’d a zung ‘un out o’ zight.’ That was old 
Susan Williams, of Haselbury-Plucknett, one of the 
most delightful singers and pleasant companions it 
has been my good fortune to meet. Susan is a 
widow, seventy-five years old, and she lives alone 
in as pretty a cottage as you could wish to see. 1 
cannot reproduce here the charm of her voice —sweet | 
and pure as the note of the woodland thrush—but | 
her winsome face and picturesque appearance I can 
show by means of the accompanying photograph. 

I have taken down nearly fifty songs from her lips. 
‘Farewell, Nancy’ is perhaps the finest tune I have 
gained from her, but she has given me plenty of good | 
ones besides. ‘The tune which is given here, is| 
published with pianoforte accompaniment in the | 
third series of my ‘ Folk-songs from Somerset’ : | 
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I'he collector must be prepared to note down 
songs at the most unlikely times and in the most 
unusual places. I once took down two excellent 
from a ‘bird-starver.’ It was his business 
to guard a patch of mangold seeds from being 
eaten by birds, and this he did by hammering 
a tea-tray. He was quite prepared to sing, but 
his conscience would not allow him to neglect 
his duty. So we arranged that he should hammer 
his tray between each verse of his songs, and thus 
combine business with pleasure ; and accomplished 
this to mutual satisfaction and the 
amusement of passers by. ©n another occasion 
I recovered a good song from the proprietor of a 


songs 


our also to 


cocoa-nut pitch at Cheddar Cliffs, when busines: 
was slack; and I have many times sat by the 
side of stone-breakers on the wayside and taker 
down songs—at the risk, too, of my eyesight, 
for the occupation and the song are very often 
inseparable. ne singer in Langport could onl) 
sing when she was ironing, while another womat 
in the same court sang best on washing-day! | 
remember an amusing incident which happened 
to me at the house of the latter. I was in her 
wash-house sitting on an inverted wash-tub, note 
book in hand, while my hostess officiated at the 
copper, singing the while. Several neighbours 
congregated at the door to watch this strange 
proceeding. In one of the intervals between the 
songs one of the women remarked, ‘ You be going 
to make a deal o’ money out o’ this, Sir?’ My 
embarrassment was relieved by the singer at the 
wash-tub, who came to my assistance and said, 
‘Oh! it’s only’is’obby.” ‘Ah! well,’ commented 
the first speaker, ‘We do all ’ave our vailin’s’ ! 


I have said enough to show that the ‘’obby’ of 


song-collecting is a fascinating one. It leads to an 
intimate knowledge of old peasant men and 
women, which is not only pleasurable but much 
more beside. It leads, moreover, to the recovery 
of many melodies of rare beauty : melodies, too, 
which have sprung from the hearts of our own 
country men and women, and which express the 
national character more clearly and with, perhaps, 
closer fidelity than any other form of art. 

Never mind how they have been composed, or 
rather evolved. ‘hat is another story. Agree, if 
you will, that they ‘grow like cabbages,’ as one of 
our foremost musicians contemptuously suggested 
the other day. ‘They are beautiful. And they are 
English. And that is enough. 


Creu. J. SHARP. 
THE EVOLUTION OF THE 
CHOIR ORGAN. 
Until the 1gth century English organs were 


small and of littke power in comparison with 
those on the Continent: and we have seen it 
suggested that the reason for this is to be found 
in the greater attention given to congregational 
singing abroad than in England. If we look into 
history, however, this theory cannot be maintained, 
for congregational singing was one of the products 
of the Reformation, and it is certain that huge 
organs were in use in Germany and Holland 
before the Reformation, and have always been 
used in France and Spain, in which countries the 
Reformation has never taken root. Moreover 
the practice of using the organ to accompany the 
congregation arose quite fortuitously: there is no 
early record of its accompanying voices at ail as 
a rule, though in England it may occasionally have 
accompanied the choir. It was formerly used for 
voluntaries and interludes as a regular part of the 
ritual : in St. Mark’s Cathedral at Venice, during the 
examination of candidates for the post of organist, 
the choir, whose presence was compulsory, had to 
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sins, after which the candidate was called upon to 
e\ -mporise a fantasia on what had been sung : not 
a word is said about his playing with the choir. 
\vain, the canons, sub-canons and priests were 
en oined not to interrupt the playing of the organ, 
under a fine of one ducat against any priest who 
began to sing before the organ had done playing. 
it was not until the congregational singing of 
Luther’s hymns had degenerated into an incoherent 
noise that it occurred to the authorities, as quite a 
new idea, to use the organ with the voices to 
control and keep them together, and this custom, 


beginning at Hamburg, rapidly spread over 
Germany and England. In some _ parts of 


Germany both reformed and unreformed churches 
at one time made use of the organ to play through | 
certain parts of the service which ought to be said | 


or sung, while the choir and congregation remained 


silent listeners. The reason for this peculiar | 
practice was two-fold: in the first place the | 
Creed, for example, could be played through} 


much quicker than it could be sung, and thus the | 
service was shortened ; and in the second place the | 
congregations loved their organs, and were never | 
tired of listening to them, while each church vied | 
with its neighbours in endeavouring to obtain a 
better instrument than theirs. 
It is not impossible that 
something to do with the 
great a size on the 
difference between English and Continental 
instruments was not that of a few stops more 
or less: it was a djfference in the whole 
conception of what an organ ought to be. ‘Thus, 
while from the earliest times German organs had 
stops 32-ft pedals, several manuals, 
tremulants, drums, &Xc., and as early as_ the 
end of the 17th century organs of four and 
five manuals were not uncommon in Germany, 
Holland and, a little later, in France, England 
was content with organs of two, or at most, 
three manuals, and no pedals. Stops of 16-ft. 
pitth—which were not introduced here until 
after the Restoration—-were for a long time 
looked upon rare curiosities, and admired 
not so much for their musical qualities as for 
the large amount of liquid they could contain! 
Perhaps the real reason for the difference 
between English and foreign conceptions of the 
organ is to be found in a certain peculiarity of 
the national character, in the reserve of the 
average Englishman, in his intense dislike to 
the exhibition of any emotion or feeling, however 
deeply he may be inwardly moved. This feeling 
of reserve has caused him to be indifferent or 
hostile to all emotional or exciting or grand forms 
of music: and it is not impossible that the dislike 
to emotion, or its exciting causes, was at the 


this rivalry had 
growth of organs 


of so Continent. The 





of scale, 


as 


bottom of the smallness of our organs. In 
the early part of the 17th century, Mace 


complains of the ‘scolding violins,’ which were 


taking the place of the softer-toned viols ; in the 
18th century we find complaints of Handel's 
orchestra being too noisy; in the roth we 


| pedals and 16-ft pipes, which were at last 
| beginning to find a regular place in English organs. 
Until the German musical invasion of the 
19th century our countrymen preferred _ their 
music to be of a quiet and soothing, rather than 
of an emotional, strenuous and grand character, 
and, whether this was the cause or not, our organs 


were for centuries far behind those of the 
Continent in size and completeness, while on 
the other hand they are supposed to have 


surpassed them.in quiet purity of tone. 

Amongst the earliest recorded organs is that 
built by Bishop Elphege, at Winchester, about 
951 A.p. It had forty pipes to each key, and 
made a noise like thunder. We have found no 
mention of any other organ in England of a 
similar character, at that or any later period. On 
the contrary, sundry pictorial representations in 
ancient [English manuscripts lead us to suppose 
that the ordinary church organ, while it required 
two or more blowers, and was played with the fist, 
had only two rows of small pipes. An example is 
seen in THE Musicat ‘Times of December, 1904, 
in the facsimile of a picture from a psalter of the 
12th century in the library of St. John’s College, 
Cambridge. This picture has all the features 
usually found in contemporary illustrations of 
church music. The organ has seven keys, of a 
size and shape adapted to the fist, and there are 
fourteen small pipes. Above it is a set of seven 
bells, the player of which has a hammer in his left 
hand and a monochord on his knee, which he 
seems to play with his right hand. ‘There are 
also a trumpet, a harp, and a panspipe ; and all 
the instruments, except the organ, which is silent, 
are apparently accompanying a single singer. ‘The 
organ has two blowers, who stand on the bellows, 
and, as in all similar pictures, the instrument 
stands near the bells, and is apparently played in 
the interludes of singing by the bell-player. Ina 
similar picture, of the 11th century, given in 
facsimile by Hopkins and Rimbault, the organ is 
being played with the bells and other instruments, 
but there is no singer. ‘The connection between 
organs and bells is alluded to at Durham 
Cathedral, where, in 1264, Hugo erlington, the 
prior, made Magnum Campanile, Organa grandiora. 


‘The medieval Latin name of the organ was 
Organa, in the plural, to distinguish it from 
Organum, the name applied during _ several 


centuries to harmonized vocal ecclesiastical music. 
It was also called Organa magna, to distinguish it 
from the Orgava parva, of which we shall speak 
later. This use of the plural went from the Latin 
into the Spanish and English languages: in the 
former it is continued to this day, the instrument 
being known as Los Organos, while church vocal 
harmonized music, whether accompanied or not, is 
called Canto de Organo. ‘The English equivalent 
to Organa ‘A pair of organs,’ but the 
inconvenience of this lengthy nomenclature caused 
it to be given up in favour of the present name, 


was 


an ‘ Organ.’ 


The German Organa in the 14th century, before 


have objections to the ‘thunder’ of the organ|the invention of stops, had a pedal of 32 ft., 
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and two or three manuals, one of which acted | 
1 a Locatio or Mixture, with from thirty-six to | 
fifty-six pipes to each key, varying from 16 ft. 
in modern parlance, it was a Mixture 
fifty-six ranks. Its tone] 
‘a deep, coarse roar, 


on 


downwards : 
of from thirty-six to 
was, according to Pretorius, 


combined with a horrible scream.’ 
\bout the year 1400 stops and_ other 
improvements came into use, and the organ 


rapidly developed into an artistic instrument. 
Contemporary with the Organa magna there 
were two other instruments, similar in principle, 
but far smaller, and having a keyboard adapted to 
the fingers instead of to the fists. ‘The first of 
these, and probably the most ancient, was the 
Portative, or Ninfale, which figures amongst the 
sculptures at Exeter Cathedral, Beverley Minster, 
of the instruments of the | 
| 


It was suspended from the | 


| 


and elsewhere, as one 
medizval orchestra. 
player’s neck, or placed on his knees, and blown 
with the left hand, while the right manipulated 
the keys Its pitch was very high, owing to| 
smallness of its pipes, and though it soon | 


+} 


1c 


became obsolete and left no _ successo its 
influence seems to have remained until the time 

of Bach : but of this we shall speak later. 
| 

rHE POSITIVE, OR Organa parva. 

rhe third kind of organ, whose development 
; the subject of this article, was the Positive, 
the Latin Organa parva, the ‘Little organ’ 
of ancient cathedrals. It had, as a rule, two 


rows of pipes, and was sometimes provided with 


staves, by which it could be easily carried in 
processions by two men, like a sedan chair: 
ind, since it had to be /fosifa, or set down, for 


playing, it obtained the name by which it is still 


says Pretorius. This arrangement can still be 
seen in Italy, for at Padua, in the church of 
San Antonio, little organs are suspended from 
each of the four central pillars of the church. In 
English churches and cathedrals the ‘Little 
organ’ was frequently placed in a ‘loft’ specially 
constructed for it, or in the Rood loft, or it might 
be placed on the ground in a side chapel, whence 
it could be easily moved if required. In Italy, 
even at the present day, it is not unusual to see 
small organs on wheels in the large churches: at 
St. Peter’s, Rome, there are at least five organs, 
of which are on wheels, and at St. John 
Lateran there are the same number. English 
cathedrals and Abbey churches before the 
Reformation, and in some cases for a considerable 
time after it, had at least two, and often three 
organs, one of which would be the Organa magna, 
afterwards called the ‘Great organs,’ and the others, 
Organa parva or Positive, or ‘ Little organs.’ 

But the Positive was not only used in churches. 
A. G. Ritter, in his ‘Geschichte des Orgelspiels,’ 
shows that as early as the time of Dante it was 
used as a ‘House organ,’ or, as we should say, 
a ‘Chamber organ,’ in princely castles: and 
this caused it to be developed into an artistic 
instrument long before the Great organ became 
manageable. ‘The necessity for rapid playing in 
secular music obliged its builders to use their 
utmost efforts to improve its tone, its touch, its 
bellows and its quickness of speech. 

Unfortunately we have no complete description 
no English Preetorius has 


two 


of our earliest organs ; 
left a number of lists of stops and other interesting 
details. All we find is, here and there, a notice in 
church account-books of sums paid for mending 
the bellows of the Great and Little organs, or for 
carrying the latter, or for building an organ-loft. 
Even the few specifications that have come down 





known on the continent, /oesit#f in France, 
and /ositiv in Germany. Its keys were very 
short, and could only be manipulated by the 
tips of the fingers, while the thumbs were not 


employed. It required a blower as well as a 
player, since it occupied both the latter’s hands. 

In its early days it had a compass of about 
eleven or twelve diatonic notes, the lowest of 
which was B, the Aypate Avpaton of the Greek 
system. The first semitone added, according to 
Praetorius, was E flat, and the complete chromatic 
scale seems gradually to have crept in, while the 
compass was little by little extended at both ends. 
By the middle of the 15th century it appears to 
have had a compass of about three octaves, 
starting from CC. No attempt seems to have 
been made at first to arrange its pipes in anything 
but their natural 
15th century, which was wonderfully prolific in 


improvements in organ building, the 


conveyancing allowed the Positive to take various | 


forms. Ina picture by Cosimo Tura (1432-1496) 


in the National Gallery, there is a Positive of three | 


stops with its pipes arranged in a diminutive 
circular tower. 

During the 15th century Positives 
Germany and Italy, frequently suspended on the 


were, in 


larger pillars of the church, ‘like swallows’ nests,’ | 


scale order, but during the| 


art of} 


to us from the 17th century do not, as a rule, give 
| the pitch of the stops, a point on which Pretorius 
| is particularly careful. 

The practice of carrying the Positive, not only in 
yrocessions, but into other churches, seems to have 
| been very general in early times. Mr. Arthur 
| Leach, in the ‘Victoria County History’ of 
Lincolnshire, quotes some passages in connection 
with the Positive of Lincoln Cathedral which are 
| interesting not only as showing the use of the 
/instrument outside the church, but also because 
| they draw a clear distinction between singing the 
|Organum and playing the Organa. In _ the 
|* Customs’ of this church, in 1260, we read, ‘ On 
| greater double feasts, when the prayer is finished, 
let some good singers, who have been taught 
| beforehand by the master of the school, go and 
sing the ovganum at the lectern.’ The word used 
lis Organizent, from organisare, which meant, at 











‘that period, to sing in harmony, or parts. In 
1321, in the celebration at the tomb of St. Robert, 
‘he who carries the organ (/vahenti organa) is to 
receive 6s. 8d., while each of those who sing the 
organum (cutlibet cantancium organum) is to be 
|paid 3 pence.’ The above passages make the 
difference between organum and organa as clear 
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as laylight, and should settle for ever any lingering | of other continental nations. The organ on which 
doubt as to the origin of the expression ‘A pair! Frescobaldi played before 30,000 listeners at 
of organs’ in England, and Canto de organo in| St. Peter's, Rome, in 1614, had fourteen stops, 
Spain. |the same number as the organ built by Robert 

n the interesting articles on English cathedrals | Dallam for York Minster, in 1632, and extolled 
which have lately appeared in THE Musica|as one of the finest in England. An organ built 
I’) wes, there are notices of carrying Positives from} at Brescia by one of the Antegnati, and among 
place to place, not necessarily in_ religious| the largest of the many he describes, had a single 
celebrations. In 1407 there were two Positives in| manual and only twelve stops, one of which was 
the chapel of Winchester College, which could be | divided between the pedal and manual. Its tone 
carried about on ash staves by two men. One of} was built up as follows: Principal of 16 ft. on the 
them was borrowed by Wykeham, and carried by| manual, Octave of 8 ft., Fifteenth, Nineteenth, 


six scholars to Bishops Waltham, where it remained | Twenty-second, Twenty-sixth, ‘Twenty-ninth, 
for eight years. At St. Margaret’s Church,| Thirty-third, another 16-ft. Principal divided 


Westminster, the sum of 2 pence was paid in 1508 | between Pedal and Manual, a Flute of 8 ft. 
for bringing the organs of Westminster Abbey into|and a Flute of 4 ft. It will be noticed that 
the church, and bearing them back again. From/there are no reed or mixture stops. ‘This organ 
Hopkins and Rimbault’s ‘ History of the Organ’| was built in 1580, and the specification of the 
we learn that in 1519 one of the organs of| famous Dallam organ at York shows that we were 
St. Andrew’s, Holborn, was borrowed by the| similar to the Italians in our idea of organ tone, 
church of St. Mary-at-Hill, probably for a festival. | only we started at 8 ft. instead of 16 ft. The 
The conditions with regard to  English| York organ had for its Great: two Diapasons 
cathedral organs about the time of the Reformation} of 8 ft. in tin and one in wood, two Principals 
seem to have been in some respects analogous to | of 4 ft, a Twelfth, a Principal of 2 ft, a 
those prevailing in some parts of Italy at the|'I'wenty-second, and a Recorder, the last, of 
present day. It is evident that the instruments| course, corresponding to the Italian Flute. As 
that were carried about and borrowed could not} in Italian organs, there were no reeds or mixtures, 
have been ‘Great organs,’ which had, as a rule,|‘The organ built for Magdalen College, Oxford, 
a fixed position on the north side of the choir|in 1637, and now at Tewkesbury Abbey, had 
in a loft; nor could they well have been little} a very similar arrangement of its Great stops. 
organs in Rood lofts or organ lofts, whence it Cath tells us that the cathedral of St. Mark 
would not have been easy to remove them. They]at Venice had, in early days, two little organs 
must have been those whose normal position was] in two niches in the walls flanking the high altar, 
on the floor of a chapel or of the nave. Now, if} but afterwards there was only one. ‘There were, 
we take for example the churches of Capri at the| however, always two large organs opposite one 


present day, we shall find in the principal church, |another in lofts above the choir. Somewhat 
formerly a cathedral, a fair-sized modern two-|similar arrangements existed in some _ English 
manual and pedal organ in a loft or gallery at the|cathedrals in the 16th century: thus at 


extreme east end of the church, behind the high| Peterborough, and Ely, there were two organs 
altar. ‘This would correspond to the Great organ] in the choir and a third in the Lady chapel, while 
in the choir of the English cathedrals of four|at Durham there were two organs in the choir and 
hundred years ago. On the floor of the choir in|a third on the Rood screen. 

this Capri church, and concealed by the altar, is a How different was the German and Dutch 
Positive of one manual, formerly the only organ in | conception of organs in the beginning of the 
the church, but now used for choir practices.}17th century, when  Frescobaldi was playing 
It is no longer customary to carry organs in|on an instrument of fourteen stops, and Dallam 
processions, or to lend them about; but this|was building a grand organ of the same number 
‘Choir organ’ could, if desired, be as easily| for York Minster, is shown by a glance at the lists 
moved as a harmonium by two or three men. In/in Pretorius’s ‘Syntagma,’ published in 1618. 
two other Capri churches there are little single-|The organ at Ulm had three thousand pipes, 





manual organs in west galleries. It would be| seventy stops and twenty-two bellows. One built 
difficult to move them down from the galleries, but | at Dantzig in 1585 had sixty stops, ranging from 
they are not too large to be lifted bodily. We|a 32-it. pedal upwards. Twelve of the stops 


read that during the destruction of organs under} were on the Pedal organ, and there were three 
Cromwell the soldiers at Peterborough ‘threw|tremulants and a drum, while one of the mixtures 


down the organ from the high loft over the choir| was of twenty-four ranks. Of several large organs 


to the ground,’ and at Exeter they ‘threw down|at Hamburg, one had fifty-three stops, of which 
the organ.’ The words indicate that it was in each | fourteen were on the Pedal. 


case thrown down as a whole, a thing that could| Preetorius gives some plans for organs of various 
easily be done with some of the present-day] sizes, and among them that for ‘eine gar kleine 


Italian church organs. Orgel’ of ten to eleven stops: this ‘very small 
[here are other points in connection with the| organ’ is therefore nearly as large as the largest 


organ in which Italy has had much in common in| organs in Italy and England. 


| 


the past with England. Thus, she does not seem (To be continued.) 
to have countenanced enormous organs like those | C. F. Appy WiILLtAMs. 
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Occasional Wotes. 


Nature and art! 

Come, and come strong, 

lo the conspiracy of our spacious song 

Bring all the pow’rs of praise 

Your provinces of well-united worlds can raise ; 
Bring all your lutes and harps of heaven and earth : 
Whate’er co-operates to the common mirth ; 

\ e ssels ot vor al 1OVvs 

Or you, more noble architects of intellectual noise, 
Cymbals of heav’n, or human spheres, 

Sol 
\nd when you are come, with all 
Chat you can bring, or we can call, 
(), may you fix 

For ever here, and mix 


icitors of souls or ears ; 


Yourselves into the long 
And everlasting series of a deathless song 
Mix all your many worlds above, 


And loose them into one of love ! 
Cheer thee, my heart ! 
RICHARD ¢ 


RASHAW (16137-16049 


Dr. Joseph C. Bridge, F.S.A., organist of Chester 
Cathedral, has long been known to take a very keen 

terest in the ancient Mystery Plays associatec’ with 
the city of which he is the chief musician. Therefore 
t must have a source of satisfaction to him to 
have promoted and witnessed the revival of three of 
these Mysteries at the Music Hall, Chester, the plays 
that were performed being ‘The Salutation and 
Nativity,’ ‘The Play of the Shepherds,’ and. * The 
Adoration of the Magi.’ The words of these 14th 
entury Mystery Plays were printed in a_ booklet 
published by Messrs. Phillipson & Golder, Chester, 
to which were prefixed an interesting and historical 
ntroduction and notes from the pen of Dr. Bridge. | 
The two performances, on the afternoon and evening 
of November 27, were silently listened to by an| 
audience, the players occupying a stage 
having a background of tapestry. The following | 
music, selected and arranged by Dr. Bridge, added to 
the interest of the occasion 
Trio—‘As I 


been 


attentive 


The Shepherds utrode this enderes 
night From the Coventry plays 
‘Gloria in excelsis’: a traditional setting from the 


Chester plays, this being the only music now remaining 


*Hec est ora Dei celi,’ to music adapied from the 
York plays 
Lullaby—‘ Lullaby, thou little tiny child,’ from the 


Coventry plays 
Carol (traditional) —‘ We three kings of Orient are.’ 


Cavaliere Ladislao Zavertal, M.V.O., has just retired 
from the bandmastership of the Royal Artillery Band, 
a post he has held with distinction for twenty-five 
years Born at Milan, September 29, 1849, he 
received his first lessons in violin and pianoforte from 
his parents, his father being a composer and conductor 
of great ability. He then obtained a violin scholarship 
at the Naples Conservatoire of Music, where he 
studied under Tosti, though composition was his chief 
delight. At the age of nineteen, in collaboration with 
his father, he composed an opera entitled ‘Tita.’ 
Soon afterwards he entered the orchestra of a Milanese 
theatre, and in two months became conductor and 
composer to the establishment. In 1871 Cavaliere 
Zavertal settled at Glasgow, where he conducted two 
musical societies and s‘:nilarly assisted Hans von 
Biilow in his Scotch tours. After a competition, 
conducted by Sir (then Mr.) August Manns, he 


entered upon his duties as bandmaster of the Royal | 


Artillery Band in January, 1882. 


He is one of the few 
commissioned bandmasters in the British Army: in 
December, 1898, he obtained the rank of honorary 
second lieutenant, which was followed about a yea 
later by the full rank. The Band of the Royal 
Artillery has been brought to a high state of efficienc: 
under his skilful direction, and no account of his 
career would be complete without reference to the 
excellent orchestral concerts given by the Band at 
Queen’s Hall and elsewhere, of which the last under 
his baton took place (at Queen’s Hall) on December 2! 
with its customary success. 

‘Toby, or not ‘Toby musical ?’ isa Bach-like question 
which .1/r. Pusch has evidently addressed to himself, 
judging from the ‘ Musical Notes’ which appeared in 
a recent issue of the genial journal associated with 
his name. From these notes we have ventured 
jud(y)iciously we hope) to make the following 
selection 

The remarkable popularity achieved by Mr. 

WAKELING Dky’s Lif Puccini (JOUN LANE), 
illustrated by photographs of the gifted maes/ro 

Driving his motor, 

Wrestling at Pompeii, 

In his motor-boat, 

In peasant dress, 

At his farm, 

Snowballing, 

Descending Mount Etna on a mule, 

has, we are not surprised to learn, prompted a 

well-known firm of publishers to prepare a series of 

similarly-illustrated monographs of leading British 
ce om px seers 


The first of the series will, of course, be devoted to 
Sir Eywarp ELcar, and will be enriched with twelve 
instantaneous photographs of the famous composer of 
‘Gerontius’ by W. G. BrpLam. Amongst other 
characteristic poses, Sir En Wak» will be depicted 

In the uniform of the Bavarian Highlanders, 

Playing pelota at Alassio, 

Deerstalking at Edgbaston with Sir OLIVER LovGeE, 

Dancing the tarantella with Mr. Roper? LICHENS, 

Writing to the Manager of Ze ZTimes Book Club, 

Re-dedicating his ‘Olaf’ to the Crown Prince of 

NoRWAY 


The second volume will have Mr. IleNry J. Woo! 
for its hero, and here Mr. W. G. BEDLAM’s magical 
camera is credibly asserted to have surpassed its own 
record in the graphic portrayal of the famous conductor. 
The plates will be forty-four in number, the most 
enchantingly characteristic being those which represent 
Mr. Woop 

Standing on his head and conducting with his right 

foot without a baton, 

Descending Primrose Hill on a toboggan, 

Arrayed in the gorgeous robes of the Hereditary 

Voivode of Mingrelia, 

As Maszeppa. 


Mr. Joser HOLBROOKE, whose wonderfully brilliant 
symphonic extravaganzas have caused RICHARD) 
STRAUSS so much searching of conscience, will be the 
subject of the third volume. Mr. BEDLAM has secured 
a set of superb snapshots of the great orchestral virtuoso, 
amongst which the following are perhaps the most 
arresting in their mingled charm and appropriateness : 

Mr. Joser HoLBROOKE playing full back against 
the Springboks, 
playing his arrangement of ‘ The Bells’ to 
Mr. C. F. Mowery of that ilk, 
sailing his model yacht on the Round Pond, 


»» 99 Playing spillikins with Mr. ALGERNON 
ASHTON, 
a ascending Kuwenzori on a giraffe. 
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Tie Bandmaster of the Grenadier Guards Band, 


Mr. Albert Williams, has recently taken the degree of 


Do: tor of Music at the University of Oxford. Dr. 
Wi. iams is the first bandmaster in the British Army 
to obtain this distinction, upon which he and the 
ancient and valiant regiment to which he is attached 
are to be warmly congratulated. We intend very 
shortly to give an article 
illu-trated—on the Grenadier Guards Band, with an 
account of Dr. Williams and his players, who 
deservedly have a world-wide reputation. 


(he two volumes of correspondence between 
Johannes Brahms and Heinrich and _ Elisabet 
Herzogenberg, edited by Herr Max Kalbeck, have 
ust been published: one or two brief extracts 
therefrom may interest our readers. ‘That Brahms and 
Wagner were not sworn friends is well known, but the 
former, though not in sympathy with the art-views of 
the latter, recognized the genius of the Bayreuth master. 
There are a few remarks in these volumes which show 
Brahms’s attitude towards Wagner’s later works. In 
1882, the year of the production of ‘ Parsifal, Brahms 


writes that he is thinking about going to Bayreuth ; | 


two months later, however, in a letter to Hans von 
Bulow, he is much more explicit, he cannot make 
up his mind: ‘I need scarcely say that I| fear the 


Wagnerites will do their best to spoil my enjoyment | 


’ 


n Wagner when at his best.’ In the following 
year Heinrich Herzogenberg quotes, and somewhat 
sarcastically, the verse ‘Zum Raum wird hier die 
/eit, remarking that he cannot fathom its meaning, 
but supposes it indicates something bad. Brahms 
n reply expresses the hope that the ‘ deep (?) meaning 
words will in time become clear to him.’ 


Brahms gives, in a letter written in 1879, a criticism 
on his music, his reply thereto and a counter-reply. 
5S. H. Mosenthal, the poet, with whom Brahms was 
intimate, ‘complained that I took my art too seriously, 
and on my expressing the opinion that I was some- 
times in a joyful mood, he agreed with me. “ Yes,” 
he added, “ when you are in right merry mood, then 
you sing: The grave is my delight.”’ And here isa 
curious remark in regard to Bible words for choral 
music, which Brahms says he composes with such 
pleasure : ‘ Bible words are not sufficiently heathenish 
for me. I have now bought the Koran, but find 
nothing to suit me in it.’ 


In a letter to Elisabet von Herzogenberg 
February, 1881), Brahms encloses a four-part Canon 
on the words ‘ Mir lichelt kein Friihling, mir strahlt 
keine Sonne, mir bliiht keine Blume, fiir mich ist alles 
dahin” This appeared in the JMJusthalisches 
Wochenblatt of April 28, 1881, and a solution by 
Capellmeister F. Béhme was at once sent to the 
editor, who published it on August 4, 1881. Herr 
Kalbeck states that hitherto it has not been publicly 
known that the Canon was composed by Brahms. 


Sir Arthur Sullivan’s ‘The Yeomen of the guard, 
or The Merryman and his maid’ was successfully 
revived at the Savoy Theatre, its first home, on 
December 8, under the management of Mrs. D’Oyly 
Carte, and in the presence of Mr. W. S. Gilbert, 
author of the libretto. The opera was first performed 
at the Savoy Theatre on Wednesday, October 3, 


historical, descriptive and | 


The Board of Education, towards theendof November 
last, issued a somewhat important circular on ‘ Music 
in Secondary Schools.’ The elementary rate-aided 
schools have had their circulars and music codes 
galore for a generation or so, but as it is only recently 
that the State has endeavoured to influence the 
|curricula of secondary schools, musical education in 
schools of this type has had to take care of itself. 
The term ‘ secondary’ is misleading, because it implies 
education supplementary to primary. Asa matter of 
fact the term is used to describe the kindergarten, 
high schools, boarding schools, &c., to which the 
| middle and upper classes send their children and pay 
{school fees. In such centres of light and leading 
music has on the whole fared badly. It is this fact 
| that gives significance to the circular of the Board, 
|although such a document, however impressively 
| written, cannot of itself effect reform. The Board’s 
suggestions and recommendations are simply prods 
that may be hoped to create a public opinion as to 
the value of music in a scheme of education, and a 
| demand for a more respectful attitude towards the art 
on the part of scholastic authorities. At present, at 
least, there are no penal consequences threatened if 
the circular is ignored. 


circular deals 
didactically, and 


In twenty-five sections the 
argumentatively, persuasively, 
| occasionally obscurely with most of the questions 
that arise in connection with class and individual 
training in music. Very high claims are made on 
behalf of music as an educational subject. Some 
of us who give our lives to the art ought to blush 
to find either what the study must have done for 
us ethically, or what it has so miserably failed to do in 
our sad case. Breathing on the ‘Swedish’ system 
whatever that may happen to be—is a recommendation, 
there are remarks on the voice production of children, 
and unison singing is recommended ‘asa rule.’ The 
tonic sol-fa method, especially as applied to the staff 
notation, receives a remarkable testimony as to its 
value, and the system of naming the degrees of the scale 
| by figures, which has recently been revived in some 
secondary schools, is relentlessly condemned ‘ because 
it transgresses fundamental laws or psychology,’ a 
peculiarly reprehensible crime that of course cannot 
be tolerated. ‘There are some very yood remarks 
with respect to virls’ class-singing and some practical 
hints on the teaching of instruments. All musicians 
interested in education will hope that the action of the 
Board will bear good fruit. The circular is printed in 
full in the December issue of Zhe School Musi 
Review. 





Professor Julius Buths, the Diisseldorf Municipal 
Musikdirektor, proved himself a Brahms conductor 
par excellence at the third subscription concert of 
the Stadtischer Musik-Verein on December 6. The 
programme included a masterly poetic and romantic 
reading of the fourth (E minor) Symphony; the 
|second Pianoforte concerto in B flat, capitally played 
| by Friulein Elly Ney; the lovely female-voice trios 
| with accompaniments for harp and two horns (Op. 17), 
most beautifully sung by a small choir of picked 
| voices ; the glorious ‘ Harzreise’ Khapsody for alto 
|solo and male-voice chorus, also performed in very 
impressive style ; and four unhackneyed songs for 
contralto, sung by Fraulein Maria Philippi, who was 
also the excellent soloist in the Rhapsody. The 
whole concert was one long feast of beauty and reflected 
the greatest credit on Professor Buths. 


A firm of music-publishers recently received an 
order (from France) for a primer on ‘The art of 





1888, the composer conducting a memorable premi¢re. 





braining choir boys.’ 
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24 THE MUSICAL 
THE LOST SCORE OF MENDELSSOHN’S 
‘MIDSUMMER NIGHT’S DREAM’ 
OVERTURE. 

That the Royal Academy of Music is a treasure- 


house was proved five years ago when, after having 
*mislaid’ for 
Fairy Queen, partly in the autograph of the 
composer, was found in the library of that institution 
rue Musica Times, June, 1901, p. 388). And 
now the long-lost manuscript score (in a copyist’s 
hand) of Mendelssohn’s ‘ Midsummer Night’s Dream’ 
overture has recently been found within the walls 
of the ‘old place’ in Tenterden Street. Readers of 
Sir George Grove’s biography of Mendelssohn in the 
‘Dictionary of Music and Musicians’ (Ist edition) 
will remember that the overture was first played in 
England at a concert given by Drouet, the flautist, on 
Midsummer Night, 1829, Mendelssohn himself, then a 
young man of twenty, conducting the performance. 
To quote from Grove 


been 
Purcell’s ‘ 


After the concert the score of the overture was left in 
Attwood, and lost. On 
‘Never mind, 


the hackney coach by Mr. 
Mendelssohn's he: 
I will 
with the parts no variations could be found. 


uring of it, he said, 


make another.’ He did, and on comparing it 


It is only fair to Sir George Grove to say that he 
‘on the authority of Mr. W Husk.’ 
however, that this ‘lost’ 


gives the story 
It is strange, 


sequel did not come into the Mendelssohn literature | 
or become public property before the year 1880, | 
when that Part of the ‘Dictionary’ containing the 


‘ Mendelssohn’ article was published. The story does 
not appear in any of Grove’s analyses of the overture | 
in the Crystal Palace concert-books previous to the 
year 1884, and Sir George Macfarren, always so well- 
informed in these matters, says nothing whatever | 
about it in his earliest analysis of the overture in the 
Philharmonic book of June 24, 1872, or subsequently. 
rhe article,‘ Midsummer Night’s Dream,’ in Grove’s 
‘ Dictionary’ (1st edition), says ‘the score was left in 
a hackney coach and /7recoverad/y lost’ (the italics are 
ours 
In order to discover whether Mendelssohn made 
any reference to the said loss of the score in his home 
letters written from London in 1829, we communicated 
with Mrs. Wach, the composer’s only surviving child, 
on the subject. In reply she sends an extract 
kindly made by .her nephew and son-in-law, Prof. 
Albrecht Mendelssohn Bartholdy, of Wurzburg, to 
whom the ‘ green volumes’ now belong—-from a 
I letter written to Mendelssohn by his mother, which 
was posted in Berlin on July 8, and received in 
London, July 13,1829. Commenting upon this extract, 
Mrs. Wach writes : 


few lines written 
something’ that 


after reading these 
that 


It seems to me, ¢ 
by my grandmother, there was ‘ 
made her feel very anxious in first reading his report 
and that ‘everything ending 


Husk was mistaken in so far 


about the Drouet concert, 
well,’ it must be that Mr. 
as, though the score may have been forgotten in the 


} 


kney coach, it was soon found again, and it surely 


is the very one used by Sir Alexander Mackenzie. 


The overture was repeated, also under Mendelssohn's 
direction, at a concert for the benefit of the sufferers 
from the floods in Silesia, on July 13, 1829, nineteen 
days after 
Night. Now, 


its first performance here on Midsummer 
unless the band parts were lost with 


oo years, the complete score of| other than in Sir George’s 


|afew notes. Written throughout very clearly in a 
professional German copyist’s hand, the title-page 
reads : 


story and its 


|} One 


the score—a somewhat unlikely occurrence—it wouid 
not have been necessary for Mendelssohn to mal.e 
a new score from memory, amidst all his social 
engagements at the height of the London season, when 
an ordinary copyist could have done the work quite 
easily ; therefore, as no reference whatever is made to 
the joss in any letter or biography of Mendelssohn 

monograph, and that on 
the unconfirmed testimony of Mr. W. H. Husk, the 
said ‘loss’ is either a myth or a mystery. The 
diaries of Sir George Smart—which have kindly been 
referred to by Miss C. L. E. Cox for the purposes of 


this article—throw no light upon the loss. Under 
date of November 23, 1829, Smart records : ‘ Mendels 
sohn gave me a score, copied by himself, of the 
overture to “A Midsummer Night’s Dream.”’ As 


matter of fact the score was not copied by Mendelssohn. 
The entry in the diary, on March 1, 1830, is more 
accurate. It records the first performance of the 
overture at the Philharmonic Concert on that date, 


and states that ‘The orchestral parts were copied 
from the MS. score given to me by the composer 
in 1829.’ 


The score of the overture has now been found and, 


| through the courtesy of Sir Alexander Mackenzie, we 


have had an opportunity of examining it and making 


Ouverture 
Zum Sommernachtstraum 


Partitur. 


At the bottom of this title-page is the following in 
Mendelssohn’s own hand: 


Presented to Sir George Smart 
the author 
F. Mendelssohn Bartholdy. 


London, Nov. 23th (sic) 


1520. 


How, when, and where this score passed from the 
possession of Sir George Smart into that of the Royal 
Academy of Music cannot be ascertained, there being 
absolutely nothing to show the change of ownership. 
cannot help saying that it seems strange so 
ae a relic of Mendelssohn’s first visit to 
England, a score from which, by inference, he twice 
conducted his f: tirylike inspiration in this country, and 
before the work was printed, should have so long 
escaped notice—should have been lost, in fact, for 
seventy-seven years—until Mr. F rederick Corder, the 
Curator of the Academy, when examining some old 
accidentally came across the 


music in the library, 

manuscript. It should be recorded that Sit 
Alexander Mackenzie conducted the overture from 
this identical score at the concert of the Sunday 
Concert Society, Queen’s Hall, November 4--the 
fifty-ninth anniversary of Mendelssohn’s death—on 
which occasion some interesting notes on Mr. Corder’s 


discovery were contributed to the programme-book 
by Sir Ernest Clarke. 

The overture was first performed bythe Philharmonic 
Society on March 1, 1830, when it was * conducted’ 
at the pianoforte, of course—by Sir George Smart. In 
view of that performance, Sir George, most punctilious 
of musicians, wrote on a sheet of foolscap paper—st! 
preserved with the manuscript—some orchestral 
directions which we give //teratim et verbatim: 
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XUM 


Violini Le. 
Where ‘ a Due’ is marked the Performer on the Ze/? 
de of the Desk to play the upper line. 


Violinié 200. 
The Performer on the Aizgh¢ side of the Desk to play 
he upper line. 

Viole. 
[he 1st and 2nd is written in each Part, the two 
’erformers at each Desk to play the 1st and 2nd Viole. 


All to play (6u¢ Piano) where So/o is mark’d. 


Bafst. 
See that the 7s¢ aud 24 Books are placed accordingly. 


Bassoons. 

When the Corno /nglese di Basso is in the orchestra, 
the 2nd Bassoon is of to play the Notes zz Aed /nk, 
but in those Passages to play 7 wsztson with the Ist 
Bassoon as mark’d. 


The Notes in ed /né in the various Parts are not to 
be play’d, they are Ques (sic). 
Yet two other notes in Sir George Smart’s clear 
caligraphy : 
The Corno ingiesi in Front. 
The Pianos and Fortes to be well observed. 


The second of these notes excites no wonder—it is 
the old, old story : the first refers to the part for the 
*‘Corno Inglese di Basso’ in the score, which in 
the published version is assigned to the ophicleide, 
the notation being the same. In connection with this 
practically unknown instrument, Professor Prout, in 
response to our inquiry, sends the following infor- 
mation : 

Like yourself, too (and doubtless many others), I had 
been struck by the mysterious ‘Corno /zg/ese di Basso.’ 
It is only the adjective that troubles me. As the part 
is that played by the ophicleide, I have little doubt that 
the old Bass Horn, which 
Mendelssohn also uses in his overture (Op. 24) and 


instrument meant is the 
march (Op. 103). You will find the instrument spoken 
of on p. 242 of my ‘ The Orchestra,’ vol. i. It is now 
quite obsolete, but I remember seeing and hearing it 
when I was a boy. 


A few variants between this score and the printed 
version may conclude these notes on this interesting 
recovery of a long-lost treasure. The manuscript 
contains some interesting pencillings in Mendelssehn’s 
hand, consist'ny of nuances, &c., including an avémazo, 
not in the printed version, at the donkey’s bray 
section. Of more importance, however, is the 
deletion of the pauses and the 77/ardando before the 
return of the first subject, 
the published score. These were afterwards reinstated. 
[he common-chord quaver notes in the coda—played 
by oboe, clirinet, and flute (solo) while the violins 
are busy with their Aéazissimo gambols, are crossed 
out with pencil, but, like the pauses above mentioned, 
they too have been reinstated in the published score. 
One other thing—a subtle touch to which Sir 
Alexander Mackenzie calls our attention: At the 
concluding bars, five bars before the end, the pause 
notes in the flutes and clarinets are slurred, 
Mendelssohn's idea evidently being to get a perfectly 
smooth and tranquil ending, notwithstanding the long 
breaths needed to play the passage by reason of the 
pauses. These slurs are not in the printed version, 
but their significance may not be without interest to 
those who conduct one of the masterpieces of music. 


the ‘¢empo primo of| 
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The ‘ Midsummer Night’s Dream’ overture has so 
| long been accepted as a classic of the orchestra, even 
by the detractors of Mendelssohn, that it seems 
strange to meet with an adverse criticism of the work 
after its third performance in England, especially in 
the Athenwum/ That journal, in a notice of the 
Philharmonic concert of March, 1830, said : 


The overture to ‘A Midsummer Night’s Dream’ we 
have long heard of as a ‘ fairy performance indeed !’ 
Now, for the life of us, we cannot find out the justice of 
such an opinion, unless the /#cé/ing of fiddle strings in 
an unusually strange and uncouth manner, through a 
dozen dull iterations of the same idea, constitute a 
musical outline of Fairyism ! The imitations of a donkey’s 
braying (in allusion, we suppose, to Bottom’s transfor- 
mation), and the puerile cowcez¢s in which this overture 
abounds, are unworthy of true genius. We agree with 
| Burney, that imitations are to be admitted only ‘ when 

they involve no absurdity.” One particular merit, 
| however, we observed in this composition ; it really had 
the power of making the band play fzavo in two or 
| three passages. This must have been produced by no 
| common influence. 


This could hardly have been written by Mendelssohn’s 
friend, Mr. Chorley ? 
F. G. E. 


MOZART’S SYMPHONY IN G MINOR. 
By SIR GEORGE GROVE, C.B. 

Of Mozart’s forty-nine symphonies the last three, 
and perhaps a fourth, somewhat earlier in date, are the 
only ones that can be said to survive in the modern 
|concert room. These three were written between 
June 26 and August 10 of the year 1788, an 
extraordinarily short space of time for works of such 
dimensions and of such remarkably fine quality. The 
second of the three is that in G minor, and therefore the 
|last but one of the master’s compositions in this great 
|department of music. The dates given by the 
composer's own catalogue and on the autograph score 
limit the time occupied in its composition to ten days. 
This is not more wonderful than the fact, which is equally 
well ascertained, that Handel composed the ‘ Messiah’ 
in a month, and ‘ Israel in Egypt’ in seventeen days 
though in each case the wonder is not so much that 
the work should have been done in so short a time, 
}as that being done it should prove of such splendid 
and enduring quality. At any rate, Mozart did not 
|have recourse to the process, to which Handel so 
freely resorted, of easing the labour of composition by 
using up old materials. When the wonderful story of 
‘Israel in Egypt’ comes to be fully told, a curious 
medley will be revealed. Youthful works of his own, 
cantatas of early Italian masters, organ fugues of 
early German masters, themes from this composer 
and phrases from that, all laid under contribution, all 
thrown into the vast melting-pot of Handel’s genius, 
and issuing forth in what we now accept as one of the 
grandest wholes which has ever been produced. But 
not so the G minor Symphony of Mozart. Not only 
is no phrase or subject in any of its movements 
traceable to any other composer, but of all the 
symphonies of Mozart it is probably the most 
individual, and the most free from phrases and turns 
of melody to be found elsewhere in his works. The 
very key is significant. Of sixteen symphonies which 
he composed between the years 1773 and 1788 (when 
he wrote his last), this is the only one in a minor key. 
Of the whole forty-nine of his symphonies—a library 
in themselves—-there are only two in the minor key, 
Of the earlier of the 








|} and these are both in G minor. 
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two’ little is known, but good as that doubtless is, he | 


certainly reserved his most passionate emotions and 
his greatest inspirations for the one now under 


consideration. 


Whatever may be thought of the E flat Symphony, a 


picture of graceful beauty from beginning to end, or 
of the ‘Jupiter,’ not unfitly so named for its dignity 
and majesty, the G minor deserves a still higher 
place—the place which will always be given, by those 
who are able to judge, to the most imaginative and 
most touching work of a great artist, that which seems 
to penetrate most deeply into the recesses of our 
sympathies, to lift us highest towards the artist 
himself, and the heaven into which he is soaring. 
Just as in the ‘ Unfinished’ Symphony in B minor of 
Schubert there is a certain keen, wild voice, a refined 
individuality which seems to come more directly from 
the heart of the master and to penetrate more deeply 
into the heart of the hearer than any of his other 
orchestral works, so it is with the G minor of Mozart. 
In it he seems to come more closely to us than 
elsewhere, to talk to us ‘as a man talketh to his 
friend’; not making music so much as revealing the 
actual personality of his beautiful, restless, laden 
spirit, in a mature and perfect manner not to be found 
in any of his other symphonies. No wonder that 
Schubert doated on this particular work. He used to 
say that ‘you could hear the angels singing in it’ 
and so you can—if you know how to listen. 

This Symphony does not differ in any respect from 
the then usual and recognized form, nor does the 
instrumentation contain anything out of the common. 
No trumpets, drums, or trombones are to be found in 
the modest array. Clarinets, then rare members of 
the concert orchestra, were afterwards added by 
Mozart to his score, and for this purpose he re-wrote 
the oboe parts ; but otherwise no attempt was made to 
add to the interest of this work by anything but the 
intrinsic beauty of the strains themselves and their 
treatment. And yet such is the transcendent effect 
of these quiet rhythmical strains that on one occasion 
at Vienna, some years ago, when the first portion 


of the programme had been filled by the advanced | 


music of the day and the second part began with this 
Symphony, the opening bars were received with such 
a sudden fury of applause that the orchestra had to 
stop and begin the movement again. 


1. Allegro molto. 

> Andant 

; VWinuetto e Trio 

4 Final Allegro assat. 


| rhe first movement is an Adlegro molto, 
beginning at once in the strings with the main subject, 
accompanied by a figure played by the divided violas 
of which figure more anon : 
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This subject is unusually long, sixteen bars. After an 
| interesting link of four bars : 
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given by the entire band, the first eight bars are 
repeated with additional accompaniment in the oboes 


and bassoons. Another subsidiary theme then 
enters : 
N od . 
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ind then after one bar’s silence we arrive at the second 
nain subject : 
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his is in Bb flat, and is soon repeated, but goes off 
on a figure generated by the first bar of quotation 
No. 4. A developement, by no means long, of the 
first subject of all (No. 1) finishes the first section, 
which is then, according to the excellent rule of th« 
great Haydn, repeated entire. The working-out is 
mainly occupied with the principal of the above 
themes (No. 1) modulating at once into F sharp minor, 
the theme being introduced by the delightful descending 
chromatic phrase in the oboes and bassoons, which 
forms the end of quotation No. 2, and has the 
interesting peculiarity of not coming to its close until 
the third bar after the original subject has 
re-commenced. After considerable further modulation, 
a chromatic passage in oboes, flutes, and bassoons 
leads to the svfr/se,; and the whole ends with a Cod of 
twenty-four bars, a considerable extent for Mozart. | 
cannot find in this beautiful movement the distress 
which some critics have discovered—‘a tide of 
suffering which can flow in few hearts without 
bursting them.’ Pathetic it is, no doubt, but there is 
something in the definite regularity with which its 
various sections and even the sentences of its themes 
| are laid out, that gives a more formal character to the 
music than we now associate with grief. Witness the 
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tw. notes which end the two sections of the first 
the ne in the fifth and ninth bars of No. 1, and other 
pa ives. 


th regard to the figure with which the violas 
ac) ompany the principal subject at the opening, an 
anecdote is told on Ferdinand Hiller’s 
au'hority. Liszt arranged all Beethoven’s symphonies 
for pianoforte and in the preface to his 
arrangement he maintains that every orchestral effect 
Cc: be produced opr the pianoforte. When 
Mendelssohn read this he turned to Mozart’s G minor 
Symphony and said: ‘Let me hear the first eight 
bars, with the viola figure rendered as it sounds in the 
band, and I will believe it.’ 
The second movement, an Avdante, is in 
every way a worthy successor to the A//egro molto. 
It is in E flat major, 6-8 time, and starts as follows : 


interesting 


solo, 
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It will be noticed that the intervals in which the 
three first instruments are first heard are those of the 
old ecclesiastical phrase of which Mozart was so fond 
Finale of Jupiter’ Symphony, Credo of F major Mass, 
&c.), sounding as follows : 


\ 
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This first theme is accompanied by a bass of the 
most melodious kind, which is developed later on in a 
truly fascinating manner. On repetition of the theme, 
a melody is added in the first violins : 


.e- ao 
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| arrives in the key of B flat : 








This continues in the same melodious fashion for a 
few bars, and ends in a melody shared between the 
flute and oboe : 

No. 

































The repeated demi-semiquaver figure which comes in 
by chance in the seventh bar of this movement 
‘(see No.5) is employed in the course of the last 
quotation, and, seeming to take Mozart’s fancy for its 
fairylike capabilities, he continues its use : 
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and finally gives it a very important share as an 
accompaniment to the first subject of all (No. 5), in a 
lovely episode : 
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At the end of this episode the second main theme 





and with this the first portion ends. 

The Andante is in the regular duplex form mostly 
appropriated to first movements; and the working- 
out opens with the original main theme, combined, 
but in a fresh manner, with the demi-semiquaver 
figure, which gradually spreads to the entire orchestra 





28 THE MUSICAL 


until the effect of its constant motion is so absolutely | 
lovely almost impossible to sit and listen 
to it After a considerable deveiopment, the 
working-out ends by imitations of the melodious bass | 


that it 1s 


bars : 


used in the opening 


0 —- eet 2a 
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We thus return to the original key and the vefr7se, 
after which the movement ends according to rule. 

Che exquisite care taken by Mozart throughout the 
Symphony may be exemplified by the semiquaver res! 
the figure of the double demi 
semiquaver figure (No. 5, 8, 9, &c.), and which adds 
immensely to its lightness and charm; similarly by 
the semiquaver rest after the F’s in the se ond subject 


which occurs after 


No. 11), and by other touches which there is not time 
to mention. 

I11.—For the Minuet, Mozart returns to the key of 
the first A//egro, and employs a delightful three-bar 


rhythm : 


rro 


N MINUI 





No new matter is introduced in the second part of the 
strain, the singing little Coda which ends it being 
merely an expansion of that which closes the first 
part In Our quotation 

Of the Trio, in G major, words seem a profanation : 





that 
Schubert, who, as a boy, often played in it among the 
school-band in the Convict School, used to say ‘ you 
could hear the angels singing.’ 


It was of this portion of the Symphony 


‘gro assat, a miracle of passion 
and energy, though hardly of sorrow! It remains in 
minor, and is remarkable for the same definite 
conciseness in the form of its phrases which we 
noticed in speaking of the opening movement. The 
first subject is a fiery passage of sixteen bars, made of 
four repetitions of one phrase, itself in two distinct 
Mendelssohn surely betrays his fondness for 


IV.—The Finale, Alleg? 


halves 


this in the /7na/e to his C minor Symphony) : 








The same passionate course is pursued as in the first 
Allegro, down to the appearance of the second 
subject, in B flat, which is then ushered in by a pedal 
on the dominant (F) of the new key. 


TIMES. 


| writing. 


JANUARY I, 1907; 


The subject itself is lovely: 
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ind after completing this its allotted course it expends 
another sixteen bars in a free version of its first 


form—being one of the most beautiful things ever 
heard : 
No. 17 
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After this a rattling passage closes the first section ot 
the Allegro. 

In the working-out of the /7a/e Mozart again, as in 
the first movement, brings all his science into play : 
and here, as before, the unscientific hearer little 
suspects the amount of modulation and contrivance 
which animates the deeply poetical passages that form 
the rapid fabric of this wonderful section, and in which 
the science is kept clear by the art of the part- 
The section begins in B flat major and 
goes through the keys of D, G, C, F minor, E fiat, 
C minor, F sharp, &c., until it ends in the original 
G minor and the resumption of the first theme. An 
interesting variation on ordinary practice is made by 
repeating the second theme, not in the major but in 
the minor key; and an equally interesting change is 
made in the concluding passages, which are 
developed so as to form a coda—short, it is true, but 
sufficient to show that Mozart knew the necessity of 
this portion, which he constructed so magnificently 
three weeks afterwards in the ‘Jupiter’ Symphony, but 
which it was left for Beethoven to show the full 
significance and importance of in his No. 2, a dozen 
years later. 

We regret to record the death, at Florence, on December 6, 
of ConTE GIOVANNI GiGLiuccl, elder son of the Countess 
Gigliucci (née Clara Novello), with whom much sympathy is 
felt by her English friends. 

Sir Alexander Mackenzie will deliver two lectures at the 
Royal Institution on January 19 and 26 at 3 p.m., the 
sulject of his discourses being, ‘ Latest phases of music, 
with musical illustrations. 

Mr. T. R. Croger is announced to deliver a course of three 
lectures, with illustrations, at South Place Institute, Finsbury, 
mn ‘The musical instruments used in the modern orchestra.’ 
The lectures will be given on January 15, 22, and 29, at 
7-30 p.m. 

Messrs. Vert & Sinkins have been appointed managers 
if the new concert hall (St. Paul’s) now being built in 
Great Portland Strect. 
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Church and Organ Music. 


A TRUE POET OF THE CHURCH. 


JOHN MASON NEALE, 


Very interesting is Mrs. E. A. Towle’s biography of 


this true poet of the church, in the attractive volume 
recently issued by Messrs. Longmans, entitled 
‘lohn Mason Neale, D.D.: A memoir.’ His short 
ife-—only forty-eight years—was embittered by 
ecclesiastical strife, but it had a rich fruition in an 


extensive and remarkable literary output, mostly on 
subjects connected with the Church. Some of his 
writings will naturally be forgotten as time goes on: 
not so his valuable contributions to sacred poetry, 
those beautiful lyrics by which his name will long be 
honoured in the churches. 

In his schoolboy days Dr. Neale gave abundant 
promise of his versifying gifts. As an undergraduate 
at | imbridge he took the Seatonian prize—for the 
yest English poem on a sacred subject—in 1845, and 
noreover won it for eleven years in succession! One 
of his closest friends, the Rev. Benjamin Webb, the 
well-known vicar of St. Andrew’s Church, Wells 
Street, that Neale had a ‘fatal facility’ for 
writing poetry. It appears that Webb strongly 
deprecated hymns written in the vernacular! If he 
‘could not have the old Latin hymns in the Offices of 
the Church, he would have none at all.’ Neale’s 
reply was as sensible as it was crushing. He wrote: 


said 


Why not have English hymns, if we have 


English prayers? Surely English hymns, if 
good, are better than none? Depend upon it 
we shall be acting more upon the general 


principles of the Church, in making the best of a 
bad thing—allowing the universal abrogation of 
Latin to be so—than in saying, if we can’t have 
that, we'll have none. 


Neale’s genuine love of poetry led him into a region 
of productiveness in which he was unrivalled—his 
English translations of Greek and Latin hymns. 
was no less skilful in turning English verse into Latin, 
concerning which Mrs. Towle relates the following 
nteresting anecdote : 


When the Bishop of Salisbury and Keble 
compiling a hymn-book, Neale was invited 
hem. He called at Hursley Parsonage, and, after 
talking with his guest, Keble left the room to search for 
papers, and was unexpectedly detained. When he 
returned, Neale observed with a touch of reproach that 
he had always understood the ‘Christian Year’ to be 
entirely original. Keble replied that it most certainly 
was. ‘Then how do you explain this?’ and Neale 
drew forth a Latin version of one of the poems, and 
placed it before him. Keble, too simple-minded to be 
suspicious, was confounded, and could only protest in 
distressed astonishment that he had never seen the 
original before ; but, though relieved, he can hardly 
have been less surprised when Neale explained that he 
had taken advantage of his absence to turn the English 
into Latin. 


were 


to assist 


His biographer, in referring to his wonderful facility in 
translating from the Greek or Latin into English, says : 
‘This ease, however, never led him into careless 
haste ; and, in the case of some hymns, he would 
spend hours and even days in seeking for an English 
word most faithfully expressing the mind of the 
writer” Of his original hymns the best known is 
‘Art thou weary, art thou languid?’ which, like all 
the beautiful lyrics which came from his pen, 
free from sentimentality, either of | 


Ss absolutely 








As Mrs. ‘His 


vigour, and 


Towle 


thought or diction. 
original hymns have a freshness, and 
animating hopefulness calculated to strengthen and 


Says: 


refresh the weak and faint-hearted.’ And the same 
can be said of all the English translations of this 
sweet singer of the 19th century. No wonder that 
Sir Henry Baker, when compiling ‘Hymns Ancient 
and Modern,’ wrote a long letter to Neale begging 


him ‘to gather out of your abundant store such Greek 


hymns and others as you think most suitable to 
congregational use.’ It is pleasant to find that, ‘ with 


the exception of his writings on the Eastern Church, 
there was probably no part of his literary work that, 
in retrospect, gave Neale such unmixed pleasure. 
His hymns not only appealed to the scholar and the 
student, but they quickened and inspired public and 
private devotion. Little children learned them by 
heart ; the old and the solitary turned to them for 
comfort.’ The selected list of popular hymns, original 
and translated, given at the end of this review article, 
will show how widely Dr. Neale’s splendid work in 
the cause of English hymnology has been appreciated. 
A high churchman himself, his hymns are sung in 
churches of all denominations. Could anyone 
wish for a higher reward than to have provided so 
rich a contribution to the worship-song of the great 
congregation 

Dr. Neale, who outlived his friend and brother-poet 
John Keble by five months, died on August 6, 1866, 
his own hymn, ‘ Safe home, safe home, in port !’ being 
sung as his body was carried to its last resting place 
in East Grinstead churchyard. 

We have only touched upon one feature of Dr. 
Neale’s sanctified and useful life. The 300 or more 
pages which form Mrs. Towle’s excellent biography 
contain much that is of absorbing interest, and 
constitute a book that should find many readers. So 
musical are Dr. Neale’s verses that one would not be 


| surprised to find that he himself was musically gifted. 


He} 


He wrote 
act ording 


‘I have a zeal for it [music], but not 


to knowledge.’ He however enjoyed 


| listening to music, especially oratorios, and Handel’s 


in particular. The memoir of this true poet of the 
church is enriched with a portrait of Dr. Neale and 
other illustrations, including the facsimile of a letter. 

The following is a selected list of Dr. Neale’s hymns 
and translations which have found their way into 
hymnals of various denominations : 


All glory, laud, and honour. 

Art thou weary, art thou languid 
Blessed city, heavenly Salem. 

Brief life is here our portion. 

Christ is made the sure foundation. 
Christian, dost thou see them ? 
Come, take by faith the body of your Lord. 
Come, Thou holy Paraclete. 

Come, ye thankful, raise the anthem. 
Draw nigh and take the body of the Lord. 
For thee, O dear, dear country. 
Jerusalem the golden. 

Laud and honour to the Father. 

Let our choir new anthems raise. 
Light’s abode, celestial Salem. 

Now that the daylight fills the sky. 

O come, O come, Emmanuel. 

O happy band of pilgrims. 

O sons and daughters, let us sing ! 

O wondrous type ! O vision fair. 

Of the Father's love begotten. 

The day is past and over. 

The day of resurrection. 

The heav’nly word proceeding forth 
The strain upraise of joy and praise 
Che world is very evil. 

To the name of our Salvation. 


30 THE 


‘THE SANDS OF TIME ARE SINKING,’ 


rhe authoress of this hymn, Mrs. Anne Ross Cousin 
Cundell), died at Edinburgh on December 6, | 
aged eighty-two. Of the lyrics which came from her 
pen the best known is ‘ The sands of time are sinking,’ 
which first appeared, as a poem of nineteen stanzas, in 
the Christian Treasury just half a century ago. It} 
soon became very popular, especially in Scotland, and 
has found its way into many English hymnals. 
Another hymn by her has also found acceptance 
‘© Christ, what burdens bowed Thy head.’ Mrs. 
lady of scholarly tastes and artistic 
and in her younger days she was an 


Cousin was a 
temperament, 
excellent pianist. 

Che tune associated with ‘The sands of time are 
sinking’ is ‘ Rutherford, so named after Samuel 
Rutherford from whose writings Mrs. Cousin drew her 
inspiration in writing the poem. ‘ Rutherford,’ however, 
is of French origin, having been composed by Chrétien 
It originally appeared in * Chants Chretiens,’ 
, where it is set to the hymn 


Urhan. 
published at Paris in 183 
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| untainted by bigotry, and he had a kind and charitable 


heart. As an ascetic he restricted himself to one meal 
a day, often of bread and radishes, and during the 


thirty years that he played in the orchestra of the 


Opéra he never once glanced at the stage, doubtless 
owing to his religious scruples. Urhan styled all his 
compositions ‘romantic.’ He left two string quartets, 


| two quintets for three violas, violoncello, double-bass 


and drums ad ///.,; some pianoforte pieces (two and 
four hands), and Melodies for one and two voices, 
including a Romance on two notes only! It should 


be added that Urhan was for some time organist of 


the Church of Saint Vincent-de-Paul, Paris, and that 
he was godfather to Julius Stockhausen, the singer. 
rHE FRUITION OF A CATHEDRAL CHOIR SCHOO! 
The Rev. H. H. Woodward, Precentor of Worcester 
-athedral, writes : 
Since your kind account of our Cathedral Choi 
School in THE Musical. TIMEs a year ago, you may 
be interested to know that two of our old choristers— 


~ 


: - ternel, O mon Dieu, j implore ta clémence,’ in the| the Rev. E. H. Tupper, curate of Wantage, and the 
following form : Rev. H. J. Mercer, curate of Woolwich Parish Church, 
soy » , . have been appointed Minor Canons of Worcester. 
© , }*e | as: si— == ae a ee I think this is the only cathedrals which has trained its 
e own Minor Canons as boys in its own Choir School, and 
it has occurred to me that you might think the incident 
é 5 @- @ @- ely = ‘| =--~—s°| worthy of notice in THE Mvusicat. TIMEs. 
} o-F a z = a } ; 
‘ - - ' | Not only do we gladly make this announcement as 
} . - —» lan encouragement to all cathedral bodies who have 
é ae | = = =. SSS |\> e@ we] | their choir school, and as an incentive to other Deans 
” }and Chapters who are without this valuable adjunct 
—- —= s |to the equipment of their cathedrals, but we warmly 
i= = a = ; : 
) > | ae es: = congratulate Mr. Woodward, the Warden and Bursar, 
siz bia 
on this latest outcome—not the only one—-of his 


The curious and unexpected A flat in the penultimate 
bar has the appearance of an excrescence ora misprint, 
but as it appears in various editions of the book up to 
at least) the eighth, issued in 1857, the flattened note 
must be accepted as the intention of the composer. 
The English version of the tune, which does not 
contain the A flat, was made by Dr. Rimbault, and 
first appeared in ‘Psalms and Hymns for Divine 
Worship,’ originally published by Messrs. Nisbet in 
1866 


CHRETIEN URHAN 
1790-1845). 
Che composer of ‘ Rutherford’ was such a remark- 





able man that a few biographical facts may not be | 


unacceptable. 
began to compose for the violin and pianoforte, his 
instruments, before he had received any 
His precocious talent attracted the 
Empress Josephine, whereby he 


favourite 
lessons In music 

attention of the 
became a pupil of Lesueur. 
of the Opéra in 1816 as one of the violas, afterwards 
becoming one of the first violins, and on 


The son of a violinist, Chrétien Urhan | 


He entered the orchestra 


Baillot’s | 


retirement in 1831 he succeeded to the post of ‘first | 


violin-solo.” A brilliant concert performer, not only 


on the violin, but on the five- and four-stringed viola 
and the viol d’amour, Urhan had so studied all 
instruments played with the bow that he could preserve 


the characteristic quality of tone of each. He hada 


particular method of tuning, by which he produced | 


varied and striking effects of tone. So highly did 
Meyerbeer estimate his great gifts that he wrote for 
him the famous viol d’amour solo in the accompani 
ment to the tenor air in Act 1 of the ‘ Huguenots.’ 
Short in stature and having no personal attractions, 
Urhan was a musician with a striking personality. 
He dressed like a clergyman and was regarded, not 
without reason, as eccentric; but his religion was 


inception, twenty-four years ago, of the Worcester 
Cathedral Choir School. 
ST. JOHN’S COLLEGE, CAMBRIDGE. 

An interesting selection of sacred music was 
performed in the College Chapel on Sunday evening, 
December 2, under the direction of the organist, 
Mr. Cyril B. Rootham. Here is the programme : 
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The programme notes contained the following 
information regarding the Mozart piece : 

This work is the first of two Sunday Vespers written 
by Mozart. It was composed in the year 1779, when 
the composer was twenty-three years of age. It is 
scored for solo voices, chorus, organ, first and second 
violins, basses, trumpets and drums. Each of the six 
movements is complete in itself, and ends with the 
Doxology ; the treatment of the ‘Gloria Patri’ in each 
case is distinctive, though it is closely linked with the 
rest of the movement by being set to the music that 
forms the principal subject of each Psalm ; and it is 
surprising to note the variety of appropriate and 
expressive musical renderings of which these words are 
capable, in the hands of so versatile a composer as 
Mozart. The whole work is characteristic of Mozart at 
his best; beautiful melodies, appropriately dramatic 
treatment of certain words, independent and clear-cut 
orchestral parts, serving throughout as finely-worked 
embroidery round the voices—all these features stamp 
the work as the creation of a great artist. The two 


‘ Vesperae ’ are practically unknown in England. 
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Mr. E. J. Truslar, Parish Church, Littlehampton.— 


Brahms’s *‘ Requiem’ gave sanctified pleasure to a large J 
congregation at St. Paul’s Cathedral, on December 4, when | Festive March, Sar‘. 
the work was performed by the cathedral choir and a. full Mr. W. Henry Maxfield, St. John the Evangelist’s, 
orchestra, under the direction of Sir George Martin, with | Altrincham.—Barcarolle in C, Wo/stenholme. ; 
Mr. Charles Macpherson at the organ. The * Requiem ‘ was Mr. B. Lofthouse, St. Andrew’s, Southport.—Berceuse, 
preceded by Sir George Martin’s — setting of Bairstow. 

»s xxx. (De fprofundis) for choir and orchestra. <A . : ; 
= P reo tae x Bnd of the Advent Hymn to|., Dr. John E. Borland, St. Botolph, Bishopsgate.— Pastoral 
he time-honoured tune ‘ Helmsley,’ which, heartily joined Prelude, Stazner. ; ; ; ; 
. the congregation, proved to be one of the most Mr. A. Dinsdale, East United Free Church, Strathaven. 
impressive features of this annual Advent service. On a Fantasia and toccata in D minor, Sran/ord. 


t 


ture occasion Pierson’s harmonization of the tune might be 
and a fine 


liscarded, and the old harmonies reverted to; 


climax might be secured if the full orchestra, the organ and 
the voices united their forces in the last verse of Charles 
Wesley’s Advent hymn. 
tHE CHURCH ORCHESTRAL SOCIETY. 
The twelfth annual meeting of this Society was held at 


St. Peter's (Eaton Square) Mission House, on St. Cecilia’s 
Dr. Walford Davies, who presided, congratulated the 
members on the high standard of their aims and work, and 
expressed a hope that his dream of a great combination of 
players and singers might in time find its expression in 
frequent renderings in our churches (not concert rooms) of 


Day. 


such masterpieces as Bach’s church cantatas, Brahms’s 
‘Requiem,’ X&c. The report stated that the present 
nembership of the Society is 227, of whom 108 are 


professional and 33 amateur players. 

A special orchestral service was held on the same day at 
the Church of St. John the Evangelist. Wilton Road, when 
Elgar's ‘Sursum corda’ formed an appropriate prelude to a 


service which was arranged to illustrate the effective use of 


the orchestra in worship. T. A. Walmisley’s Magnificat in 


§ ) minor, specially orchestrated for the Society by Dr. Alan 
Bennett’s | 


Gray, was sung, and the anthem was Dr. G. J. 
‘My God, I love Thee.’ The service, conducted by Dr. G. 
F. Huntley, concluded with Stanford’s Te Deum in B flat. 
The honorary secretary of the Church Orchestral Society is 
Hon. Richard Strutt, Rayleigh House, Chelsea. : 


te Guardian has recently added a new feature to its 
columns entitled ‘Notes on church music,’ which will 
ppear from week to week. The ‘ Notes’ are intended to 
e useful and practical to all those who take part in the 
services of the churches, and the subject-matter is to be so 
varied as to include historical, biographical and antiquarian, 


information, in addition to reviews, organ news, and answers 


correspondents This practical acknowledgment of 


uusic in the services of the church by an ecclesiastical | 
as | 


urnal of such long continuance and high repute 
Guardian is extremely gratifying. 


AN RECITALS. 


ORG 

Dr. A. L. Peace, Victoria Hall, Sunderland (opening of 
ew organ built by Messrs H. S. Vincent & Co.).—Choral 
ng and fugue, S. S. /Ves/ey. 

Dr. T. Keighley, Victoria 
ce héroique, César Franck. 


University, Manchester.— 


Mr. Allan HI. Brown, St. Peter upon-Cornhill.— March 
D flat, Lemaigre. 
Mr. James M. Preston, Wesleyan Church, Consett 


pening of new organ built by Messrs. Abbott & Smith).— 
apsody on Catalonian airs, Gigoz/. 

Mr. Arthur Mason, Town Hall, Sydney.—Spring song, 
ollins, 

Mr. Richard Bb. Hamilton, 
ndante grazioso, Z. /. Hopkins. 
Mr. George Kennett, St 
A flat, W. S. Hoyte. 
Mr. H. Noble Pottle, Salisbury Cathedral.—Finale, 


St. Aidan’s, Liverpool. — 


Mark’s, Leamington.—Andante 


Mr. George F. Wood, St. Stephen’s Church, St. Albans. 
Toccata in C, W. 


_ F. W. Benson, Christ Church, Paignton. 
on. 


A. Blakeley. 
—Concerto, 





Mr. W. J. Smith, Parish Church, Kirkcudbright.—Prayer 
and cradle song, Guz/mant. 

Mr. S. Gatty Sellars, Basford Free Church, Nottingham. 
—Overture in E minor, J/orand’. 

Mr. Eugene Spinney, 
varied, Zhomas Adams. 


Parish Church, Fareham.—Air 

Mr. Reginald Waddy, Emmanuel Church, Plymouth.— 
Impromptu in A, /emare. 

Mr. Hubert H. Hunt, St. Mary’s, Henbury. 
con moto in A minor, Sars. 

Mr. Darrell Collier, St. Mary the Virgin, Blechingley.— 
Triumphal March, Dudley Buck. 

Mr. Charles Maclean, Tabernacle Chapel, Aberystwyth.— 
Die F rage, die Antwort, /Volstenho/me. 

Mr. Herbert Gresham, St. Barnabas, Kentish 
Elegiac Romance, /. /re/and. 

Mr. Reginald D’Arcy-Irvine, St. 
Perth, Western Australia.—God save 
variations, Hesse. 


Moderato 


Town. 


George’s Cathedral, 
the King, with 


ORGANIST 

Mr. J. Booth Davis, St. Katherine’s Church, Uitenhage, 
Cape Colony. 

Mr. T. W. Hill, St. Luke’s Church, West Hampstead. 

Mr. John W. Ivimey, Dulwich College Chapel. 

Mr. Frederick A. Jarvis, St. Andrew’s Parish Church, 
Neasden and Kingsbury. 

| Mr. E. Hadfield Sidebottom, Church of 

Divine, Brooklands, near Manchester. 

| Mr. John Spink, West Hampstead Congregational Church. 
Mr. Frank Swinford, St. Andrew-by-the-Wardrobe and 

St. Ann’s, Blackfriars. 


AND CHOIRMASTER APPOINTMENTS, 


St. John the 


DEVONSHIRE COMPOSER. 
Dr. H. J. 
Dr. Henry John Edwards 


| 
| 
A 
| EDWARDS. 


the production of whose 


|new oratorio is recorded on p. 39—was born at 
| Barnstaple on February 24, 1854. He is the only 
json of the late Mr. John Edwards, for half-a- 


century a prominent figure in the musical life of 
Devonshire, his native county. About sixty years ago 
Mr. John Edwards founded the Barnstaple Musical 
Society, of which he remained the conductor until 
1886, when he was succeeded by his son, the present 
holder of that office. The influence and the work of 
Dr. Edwards and his father have given to North Devon 
a musical reputation that is most unusual in a country 
district. Mr. John Edwards was ‘ chief musician’ at 
Barnstaple Parish Church for forty-five years, and his 
son has held the organistship of the church since he 
was thirteen, at which tender age he played at the 
first North Devon choral festival held at Barnstaple. 

his 


His first music lessons were received from 
father. He subsequently studied in London under 
Sterndale Bennett, Macfarren, Banister and other 


masters. In 1876 he took the degree of Bachelor of 
Music at Oxford, followed by the Doctorate in 1885. 
His oratorio, ‘ The Ascension,’ written as an exercise 
for his Doctor’s degree, was performed with much 
success at the Sheldonian theatre, and has since been 
frequently performed in different parts of the country, 
notably at the North Devon Festival at Ilfracombe 
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and at the Western Counties Festival at Exeter. His 


other works include the motet ‘ Praise to the Holiest,’ 
produced at the Hereford Festival, 1891, and the Reviews. 
to 


church cantata ‘The Epiphany,’ in addition 


instrumental pieces, church services, anthems, part 
The Indebtedness of Handel to works by other compose 
presentation of evidence. By Sedley Taylor, M.A. 


songs, songs, X¢ 


Dr. Edwards is recognized as one of the most 
accomplished and brilliant pianists in the West of (Cambridge, at the University Press, 1906. ] 
England, and as an organist he occupies a_ high ' . 
position He is a member of the examining staff 
of the Associated Board of the Royal Academy 
of Music and the Royal College of Music, and 


Handel’s indebtedness to other composers—and, as the 
contents of the present volume show, to himself—has been 
the theme of many writers from the days of Burney onwards, 
‘ The task of singling out the compositions on which he drew 
most largely, and the labour of publishing them, have been 
already performed by the late Dr. Friedrich Chrysander, 
ably followed by Dr. Max Seiffert,’ remarks Mr. Taylor in 
his preface. But by selection from these materials, he has 
been able to present in a single volume ‘a study of the whole 
subject’; moreover in a convenient form, as under the 
Handel extracts are printed, bar by bar, the passages in the 
various writers from which he borrowed, the latter, when 
requisite, being transposed to facilitate comparison. 

The question has often been asked, what led Handel t 
borrow so freely? He had, it is true, to prepare his operas 
and oratorios often at a very rapid rate, and this might lead 
some to think that he did thisto gain time. It may, however, 
| be questioned whether picking out certain phra-es from other 
composers, and making them fit in with ideas of his own, 
would not have cost more time—to say nothing of trouble— 
than composing a whole movement himself. From some 
| examples of borrowing from Keiser, in the early days before 
| Handel quitted Hamburg, noted by Dr. Max Seiffert and 
|quoted by Mr. Taylor, it would seem to have been hi 
|habit almost aé szz¢io, for those borrowings were made in 
| the years 1707 and 1708. 

The plan of the book before us is excellent, and th 
| contents are sure to interest musicians. Although there i 
|no need to describe them in detail, some of Mr. Taylor 
|remarks call for comment, and one or two for criticism 
| Dr. Chrysander had noted borrowings by Handel from 
| Gottlieb Muffat’s ‘Componimenti musicali,’ but the date 
| publication of the latter not being definitely established, 
was open to doubt as to who was the borrower. Mr Taylor 
however, by describing some entries made by Handel in the 

Fitzwilliam autograph books, shows, almost beyond a doubt 

that he was the culprit. 

Mr. Taylor has, of course, much to say about the ‘ Isra 
in Egypt’ and the disputed borrowings from a Magnifics 
by Erba and a Te Deum by Urio. Recognized authoritie 
he tells us, ‘are not at one as to whether Handel wa 
appropriating a work by another composer or refurbishing 1 
of his own,” but he adopts the former opinion. The story 
| Buononcini palming off a madrigal of Lotti’s as his own, at 
his consequent disgrace, is related in full. Handel gave ou 
amongst other things, a Kerll Canzona as his own, and ¥ 

DR. H. J. EDWARDS. he was not condemned. Why was this? There are # 
u ning, Exeter.) sorts of theories on the matter, but it still remains 
And then, it is indeed curious to find Hané 





| he has been signally successful as a teacher. Last Sithine ; ~~ thi cel” teh 
. . . ilching not only from 1is same Lotti, but er 

year he was appointed organist ot the Grand/|;* ng “te : 7 om Mod 

Lod f En land bw the Most from Buononcini himself. Mr. Taylor mentions 

thst ee |S a ) .| borrowing from the former, but according to a note 


Worshipful Grand Master H.R.H. 7 he . Duke ' of Bartleman in a volume in the Fitzwilliam Museum, the the 
Connaught, to whom his latest work, ‘The Risen | of a song by Buononcini entitled, ‘ Peno, peno,’ is identi 
In | with ‘Zion now her head shall raise’ in ‘Judas Maccabees 


Lord,’ has, by special permission, been dedicated. 

addition to the conductorship of the Barnstaple | With regard to the Lotti borrowing, we read that it ¥ 

Musical Festival Society, Dr. Edwards has, since | recognized by Crotch, but the author adds that to it ‘ nod 

1896, been conductor of the Exeter Oratorio Society, | has not hitherto, as far as I am aware, been publicly calle 

which. under his direction, has more than maintained | The passage in question, and the discovery of it by Croteh 

ts high reputation. It is noteworthy that the | however given in the series of articles entitled ‘ Hand 
: Borrowings,’ by Mr. J. S. Shedlock, in THE Mus! 


Barnstaple Society has had only two conductors T - : 5 , h ‘ 
' : . RP . MES Z sting c > sul 
during the sixty years of its existence—Dr. Edwards | *!MES In 1901, an interesting contribution to the s 
7s which Mr. Taylor does not mention. 





an s honou fathe Jarnstaple has every 3 7 ~ 7 
ind re ; — d : . as oe “A = ee Our author in his Introduction (p. x.), quoting a pas 
reason to be proud of a native musicié Oo possesses a aii. tT . ) toy/y 3 1 ee LEY 
the gifts of Dr, H. |. Edwards from an article in the Quarterly Mast al Magazine 
5 ' plies — Review, for 1818 (p. 280), states: * The article is unsign® 


but that in his copy of the volume—which, by the wi 
belonged to his grandfather, Richard Mackenzie Ba 
n graciously pleased to accept a copy of | editor of the periodical—‘it is headed in manuscf 
Barnett’s ‘ Musical Reminiscences and | ‘* W. Horsley, Esq.”’ But we find that the article 2 sign} 
and thus: ‘ Your Constant Reader, C. T.’ 
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The house in St. Martin's Street, being chronicles of the| Tchaikovsky. By Edwin Evans. (The Master Musicians 
Burney family. By Constance Hill, with illustrations | series.) [J. M. Dent & Co.] 


by Ellen G. Hill, and reproductions of portraits, &c. | Tchatkovshet, By E. Markham Lee. (Bell’s miniature 
[John Lane. ] series of musicians.) [George Bell & Sons. | 
A delightful book, not a dull page from cover to cover— | The exhaustive biography of the eminent composer, 


such are the pleasant thoughts that arise in one’s mind after written by his brother _Modeste Tchaikovsky, of which 
reading these chronicles of the Burney family. So graphically Mrs. Newmarch has furnished an excellent English version, 
and naturally is the story told that one seems to be taken | naturally puts the two monographs under notice into the 
into the very midst of that remarkable circle of 18th century | Shade. Nevertheless they fully answer their purpose, 
folk which included Sir Joshua Reynolds, Dr. Johnson, and especially to those who have not long pockets, in giving an 
David Garrick, all friends and guests of the Burneys. Miss Hill | outline of Tchaikovsky's remarkable and romantic career, 
takes her readers into Dr. Burney’s study, called ‘ the chaos,’ | 2nd in describing the works which he composed. 
and lets them peep into the room where the genial historian |, By far the greater part of Mr. Evans’s book (139 pages) 
of music is having his wig frizzed, curled and powdered, | is devoted to * Tchaikovsky : the musician, the remaining 
while Garrick looks on and subjects the hair-dresser to | fifty-two pages being assigned to biographical matter. Dr. 
a running fire of criticism. Anon Dr. Johnson comes on the | Markham Lee’s miniature tome is in the nature of a note 
scene, and in answer to a question relating to J. C. Bach’s book survey of Tchaikovsky’s career, and makes a very 
concert, the great lexicographer, with see-sawing motion and | readable little volume that goes easily Into the pocket. 
a very humorous smile, says: ‘ Bach, sir? Bach's concert ?| By the way, Dr. Lee adopts the letter ‘i’ as the final in 
And pray, sir, who is Bach? Is he a piper ?’ | spelling the composer’s name. Both books are illustrated ; 
The period covered by this fascinating contribution to | but the value of the series of which they respectively form 
Burneyiana is from 1774 to 1783, during the time that| Part would be increased, especially for the purpose of 
gifted family resided at Sir Isaac Newton’s old house in | reference, were they to contain an appendix giving dates, 
St. Martin’s Street, Leicester Square. While the writer | Places, and conductors of first performances of the composers 
has naturally availed herself of existing Burney literature, | works in England. 
she has been fortunate in obtaining new matter, as for!.., , , - . “ 
instance an _ interesting letter om Garrick, hitherto | ee ens ae anthology. Edited by Duncan and 
unpublished, in which the great actor gives his opinion a te .. a eg gg age saa 
upon the singing of Gabrielli at Naples in 1764 and the ss awe es So SS ae — —— 
state of Italian music at that time ‘all execution, | #°CePtance. Its wide range of selected passages of prose 
without simplicity or pathos,’ he says. There are | 2nd poetry from K:nglish literature, happily illustrates 
many references to Pacchierotti, the great singer—| the Story of music's sympathy and power. Phe thoughts on 
‘Sweet Pacc,’ as the Burney girls often called him—who | MUSIC Of great thinkers, from Anacreon to Ruskin, are here 
seems to have set his affections upon Fanny before | Sathered together and set or pleasant ps 2 sel A 
M. D’Arblay threw himself at her feet. It is not possible Musi . feature arb excellent om "Rich: 4 
within the limits of space to refer to a tithe of the good], USICKS Duell, by the 17th Connery eS we 
things contained in these chronicles, nor would it be fair Crashaw, and he would be hard to please who could not 
to do so. No book has hitherto furnished such life-like | md something to suit his fancy in these pages. It was a 
descriptions of the Burney circle. ‘’Tis a sweet family !’ happy thought to frontispiece the volume with a_photo- 
exclaims Mrs. Thrale, and ‘Sweet Pacc’ rejoins, in his | 8™VUre os Raphael's ‘St. Cecilia.’ In a future edition a 
strictly alphabetical index of first lines, in addition to the 


courteous way, ‘ Sense and wit inhabit here ; sensibility has |: , f writ ‘ded id add to tl F 
¢ ° ° Pe - 2 2 ) , >rc , , > ¢ PW: > 
taken up her abode in this house. The charm of the simple — ee aw ey See oe oe eee vee 
the compilation from a reference point of view. 


home life at St. Martin’s Street is reflected in Miss Hill’s 
happy style, which flows on as pleasantly as a sunlit stream 
insummer, while the excellent drawings of Miss Ellen G. Hill 
and the portraits(including that of Dr. Burney, which appeared 
in Tue Musica Times) add to the attractiveness of a 
volume that forms one of the choicest gift-books of the season. 
We cordially commend the volume to our readers, and venture 
to think it will afford them unalloyed pleasure. 


Quartet Pianoforte, Violin, Viola, and Violoncello in 

E minor. By William Y. Hurlestone. 

[Goodwin & Tabb. ] 

It is always sad to read or hear the music of composers who 
died young, having, like Schubert, Bizet and Goetz, achieved 
much and thus having given great promise for the future. The 
Quartet under notice is a sound, clever work, but it has 
7 higher qualities—spontaneity and clearness of utterance. 
AS ot, “tite : “one : The opening A//egro has strong thematic material. The 
Weingartner. T ranslated from the German by Arthur Bles. | principal subject in E minor and the second in E flat major 

[W. Reeves. | will not escape notice. The Andante is based on an 

Herr Weingartner as a conductor has won well-deserved | expressive theme. The Sv/erza is lively, while a bright /7va/e 
fame, while his merits as a composer have been duly in the major key, preceded by a minor / evo, based on the 
recognized. Ife now comes before us as a critic of post | principal subject of the opening movement, brings the work 
Beethoven symphonists ; but he first tells us—and most | to an effective close. 
musicians will agree with him—Wagner’s opinion that the 








Th ym phony (ler stn Beethoven. By Felix 


ninth Symphony was a ‘direct transition’ towards the KOOKS RECEIVED. 

art-work in which all the arts are combined is not altogether | 7¢ /ndebtedness of Handel to the works by other composes 
ustified. Absolute music ‘has not lost its right to exist as | @ /resentation of evidence. By Sedley Taylor. Pp. xiii. 
an absolute art in itself.” Then comes the review of the | 196; 12s. 6d. net. (Cambridge University Press.) For 
post-symphonists: Schubert appears as the ‘ feminine review see p. 32. 


E/ Oratorio Musical: desde su origen hasta nuestros dias. 
y José Kafael Carreras y Bulbena. Pp. 274; 5 ptes. 


B 
(Barcelona : Tipografia ‘ L’Avene.’) 


complement * of Beethoven ; Mendelssohn was ‘clever and | 
elegant’? ; Schumann, in trying to become a classic, damaged 
his fundamental nature; so the author runs through the | 


schedule of symphony writers, none of whom, he rightly | The Story of Organ Music. By C. F. Abdy Williams. 

States, equalled, far less surpassed, Beethoven. | Pp. xiv. 295 ; 35. 6d. net. (The Walter Scott Publishing 
With Berlioz, however, there came a new departure. The} Co., Ltd.) 

French composer worked on ‘poetic basis’ lines, but | Zhe Story of the Organ. By C. F. Abdy Williams. 

‘without injuring the form of the symphony’; on the other | Pp. xiv. 325; 39. 6d. net. (The Walter Scott Publishing 

hand, Liszt allowed form to be determined by the basis of | Co., Ltd.) 

the music. Herr Weingartner admires Strauss’s ‘ wonderfully | The Art of the Singer. Practical hints about vocal style 


powerful ** Tod und Verklirung,”’ but in that composer’s|and technique. By W. J. Henderson. Pp. ix. + 270; 59. 
| 


later works he ‘ breaks away from what I understand by the | (John Murray.) 


word music.’ And so say many of us! We give here the Tehaikouski. By E. Markham Lee. Pp. viii. + 64; 
nefest outline of a book written by a musician thoroughly | 1s. net. (George Bell & Sons.) For review, see above. 
well acquainted with the works he discusses. The English The romantic composers. By Daniel Gregory Mason. 


translation, we regret to say, is by no means above reproach, | Pp. xi. + 353; 75. 6¢. net. (Macmillan & Co., Ltd.) 
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Phillis in the newemade hav. 


FOUR-PART SONG, 


Composed by Herrert F, Crimp. 
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Correspondence. 


SIK CHARLES STANFORD ON MUSIC 
PUBLISHING. 
ro THE EDITOR OF * THE MUSICAL TIMEs,’ 


Sik,—If you wished your readers to form a_ sound 
udgment upon the contents of my speech of November 18, 
you should, in accordance with the etiquette of the best 
British journalism, have either printed it in full or referred 
some source where they could see its entire 
This proceeding would have made clear the fact 
speech was an appeal to the publishers, not an attack 
and that the note struck was not ‘discordant’ 
far as it pointed out how some discords 


them to 
content. 
that my 
upon them ; 
except in so 
(and there exist many which are essential and even agree 
able) can be best resolved. 
portion, which contained the mainspring of my arguments, 
you have produced the impression that I made a series of 
wholly unbusinesslike and unpractical requests. How far 
removed it was from ‘ reviling’ the publishers is proved by 
the fact that two of their number, personally unknown to 
me, cordially thanked me for what I said. You challenge, 
not without apparent justice, my statement 
about Lelaieft’s catalogue 


some general 


was ‘210.’ I was not made aware that so much of it was 


index, although anyone would assume that an index would be 


ncludec in that, as also in my four pages assigned to English 
work. But even allowing your elimination of sixty-four 


pages devoted to songs and pianoforte music (both of which 
were included in my general summary of absolute music), 
and admitting it at your own figure of twenty-four, the 
comparison of the publications of one Russian publisher 
with all the English publishers put together is in the proportion 
of six to one. If, then, you object to my taking Belaieff as an 
example, I shall quote the catalogues of Breitkopf, of Schott 
and of Simrock, with far worse results for England in 
comparison. Or I shall quote what one of the leaders 
of American music told me, when I asked him how the 
United States fared in this respect : ‘ The leading publishers 


of the | 


artistic weight to their catalog les.’ 

I did 
dispensers of charity or pioneers of philanthropy. I pointed 
out that the line which all the other great nations of Europe 
t matter sucl 
Utopian, for they are no fools in commerce, but that they 
take it because in the end it is a far-sighted and sound policy 


What I asked 


ike in a business 


» do so, and they have proved their case. 


for was not the investment of ‘an unlimited capital’ in such | 
publications, but of ‘some small portion’ of the profits 


(z.c., the interest) derived from 
quickest and largest returns on the capital invested in them. 

You say that the remedy rests with the composers themselves 
and the genius and aptitude which they display. How are 
they to display it In manuscript Two of our rising men 


woduced chamber works which delighted 400 listeners at 


he Broadwood Concerts last season. Where are they to be 
found in print In a foreign country some publishers would 
have considered it their business to go and hear such works, 
nd if they gained such success as was the case in these two 


would be within the reach of all music-lovers 
one of the leading English publishers was in 
you would not deny genius and 


instances, they 


at 
the room. 





mce 


I suppose that 


aptitude to Sir Hubert Parry; a comparison between the list 
of his chamber music in Grove’s Dictionary (as far back as 
1SSo) and that in any English publisher's catalogue will be 
instructive. Would this be possible in the case of any 
composer of his calibre in any other country 

Then you say the remedy lies with the conductors. 
Ilow are they to get works and repeat them when they are 


What inducement have they to purchase them 
do get 


manuscript 
when the price of those orchestral compositions whic 


into print are prohibitive in comparison with those of foreign 


1) 


alion 


TIM 


By the omission of the greater | 


.S.A. make a point of publishing a certain amount 
of high-class orchestral and chamber music and paying the } 
composers for it, if only for the sake of giving dignity and | 


not, as you imply, ask the publishers to become | 


is this is not likely to be} 


works which produce the | 
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Lastly, you cite the public, who are to learn to believe 
that native music is worth listening to, when they can only 
procure a meagre fraction of it to play or to study. And 
you forget that your strictures upon the public for apathy 
as regards native music apply almost entirely to western 
London, and that to the rest of Great Britain and to the 
many circles of enthusiastic amateurs about the country they 
do not apply at all. But these circles can get foreign 
publications easily and cheaply, and the few English works 
which they can buy are handicapped by their price. 

The main point of my contention is that the printing of a 
few works in England alone will not make the slightest 
impression. Mr. F. Simrock himself told me that works 
published in England alone were isolated and stillborn— 
‘todgeschlagen.’ All the foreign publishers have one foot 
in their own country and one elsewhere. Those who are 
not German have branches in Central Europe: those that 
are German have branches here in England, where you 
would have us believe that music of the type they publish 
does not pay. Why, then, do they come here? If English 


| publishers do not carry out that prime necessity in the event 


of their building up a list of native high-class absolute music, 
I know perfectly well that their action would be only 
philanthropic and foredoomed to failure. On the lines that 
the publishers of other countries have followed, I cannot see 
why this policy should not have a success eyuivalent to 


| theirs. 
Not having it by me, I asked a | 
friend who had it how many pages it contained, and his reply | 


It was for this policy that I appealed. I ‘reviled’ no 
one. None of my unprejudiced listeners or readers will be 
found to support such a distortion of my attitude in the 
matter. The leading publishers seemed to think that the 
support of the leading composers of this country was 
necessary to the success of their championship of their 
rights of property. It seems, to say the least, a pity that 
any of them should resent and allow misrepresentation of the 
appeal now made to them for a little support toa side of 
native art which they have admittedly neglected. If the 
business of Messrs. Agnew (whom you cite), and of their 
predecessors and colleagues, had been carried on without 
interest in or sympathy for the pictures of modern classical 
masters, it is only too probable that the Tate Gallery would 
not have been required or built. 


CHARLES V. STANFORD, 
50, Holland Street, Kensington. 


December 7, 1906. 


WAGNER IN AUSTRALIA. 


rO THE EDITOR OF * THE MUSICAL TIMEs. 


Sik,—In reference to the article on ‘ Wagner's Music in 


| England’ which appeared in your issue of September last, 
| you will be interested to hear that the first performance of 


Wagner's ‘ Lohengrin’ took place in Melbourne, Victoria, 
on August 18, 1577. 

A local admirer of Wagner wrote to him apprising him of 
the performance and received an interesting letter in reply, 
to the that he was surprised that his work was 


given at the Antipodes so soon after the first performance 


ettect 


}in England. 


Yours faithfully, 


F. W. D. Moore. 


Geelong, Victoria. 


M. Alphonse Mustel ably demonstrated at Bechstein Hall 
on December 18 the remarkable expressive capabilities of 
the Mustel and Mustel Celesta organs. The pieces played 
by him furnished full scope for the display of charming 
varieties of tone, no less than for many beautiful eftects of 
; ndo, diminuendo, &c. Moreover, so resp msive is the 
touch of these instruments that rapid passages can be played 
upon them with facility and certainty of clearness, which is 
more than can be said for the ordinary harmonium. An 
interesting feature of the evening's music was the exhibition 
of the Maestro piano, a wonderful mechanical instrument 
which gave forth in life-life fidelity (so to speak) some 


reproductions of the performances of Messrs. Paderewski, 
| Pachmann and Busoni. 
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DIAMOND JUBILEE OF THE EXETER 
ORATORIO SOCIETY. 


(BY OUR SPECIAI 

In the year 1846 some Exeter music-lovers, enthused by 
an oratorio performance they had heard in London, formed | 
the Exeter Oratorio Society. Its first meeting, at which 
twenty-one persons were present, was held at the rooms of 
Mr. George Risdon, a bass singer at the cathedral. Forty 
members attended the next gathering, when the entrance fee 
to the Society was fixed at half-a-crown a head, and the} 


CORRESPONDENT.) 


subscription at one shilling a month, afterwards reduced to the | 
sum of eight shillings a year. The first chorus-master was a | 


double-handed executant, a bass singer and double-bass | 
player named Turner, a relative of the great painter of that 


name, while the life and soul of the new organization was | 
one Michael Rice. A man of humble origin and a self 
taught violinist and musician, Mr. Rice had all the 


qualifications of a vigorous and resolute leader of the band. 
He always conducted the performances with his fiddle bow, 
his coign of vantage being a high, baize-covered chair, upon 
which he sat with a pair of fiddles placed at his feet. When 
executive difficulties arose, Rice would snatch up one of his 
violins and triumphantly pilot the band into smooth waters ; 
and should a string break in the course of his impetuous 
‘pulling the band together,’ he would change his fiddle 
with lightning rapidity. His son afterwards became leader, 


a post he held until 1880: thus the leadership of the two 
Rices, father and son, covered a period of thirty-three 
years. 


\t the first concert given by the Society, on April 8, 1847, 
at Congdon’s Royal Subscription Rooms, Exeter, the 
* Messiah * was performed, and so great was the demand for 
seats that tickets were sold at a guinea each! Under various 
conductors the Society steadily kept on its way, though not 
without financial ups-and-downs (the first treasurer was 
named Down). In 1869 the ‘Creation’ was given twice 
within a fortnight, because on the first occasion a furious 
gale threatened to lift the roof from the Victoria Hall, and 
Montem Smith had a narrow escape from being himself 
unroofed by a slate that fell on the spot where a moment 
before he had stood. ‘’Tis an ill wind (or even a boisterous 
gale) that blows no one any good,’ a proverb that proved 
to be true on this occasion, for at the repetition performance 
there was ‘a bumper house.’ In July, 1891, Sterndale 
Bennett’s ‘ May Queen’ was performed in the open air, in 
the beautiful grounds of Streatham Hall, the solos being 
presented in character, and twenty-five prettily clad 
children sang ‘ With a laugh as we go.round’ as they‘danced 
round the Maypole. In the following year (1892) 6,000 
people attended a performance of ‘ The Messiah’ in a huge 
temporary hall which had been erected for a_ political 
meeting. The foregoing are some of the interesting 
incidents in the history of this excellent organization. | 





he diamond jubilee festival of the Exeter Oratorio 
Society was celebrated at the Victoria Hall on November 27 
and 28, with three choral and orchestral concerts, in addition | 
to a new oratorio produced on this eventful occasion. Al 
band and chorus of some 400 performers—which included | 
members of the Western Counties Musical Association | 
(Exeter Branch) and the Barnstaple Musical Festival Society 
—gave every proof of their earnestness and zeal in the great 
event which had brought them together. If the sopranos 
carried off the honours of the choir, the remaining sections 
of the vocal forces furnished evidence of their good quality, 
and all were enthusiastic. The band, ably led by Mr. John 
Pardew and reinforced by some players from London, gave 
a good account of themselves, the sixteen ladies who played | 
on stringed instruments adding natural grace and refinement 
to the general effect. 

The first concert was devoted to Mendelssohn’s ‘ Elijah,’ 
skilfully conducted by Dr. D. J. Wood, organist of | 
Exeter Cathedral. The principal soloists were Madame 
Emily Squire, Madame Siviter, Miss Alice Lakin, Mr. 
Harold Wilde and Mr. Ffrangcon - Davies, while the 
subordinate parts were well filled by Miss Maude England, 
Messrs. Sydney Harper and S. J. Bishop. Miss Lakin 
received well-deserved commendation for her rendering of 
‘Orest in the Lord,’ and Mr. Ffrangcon-Davies idealized the 
part of the Prophet, singing without book and infusing all 
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that is dramatically good into the important music assigned 
tohim. Needless to say that in such familiar strains—given to 
the world concurrently with the birth of this Society—the 
choir found full scope for their artistic zeal and, as has been 
well said, they came off with flying colours. In so doing 
they reflected credit on the honorary chorus-master, 
Mr. F. J. Shapcott, who has so skilfully discharged the 
duties of this important office for the past eleven years. 

Around Dr. Edwards’s new oratorio ‘The Risen Lord’ 
—successfully produced on the afternoon of November 28 
did public interest in what was done chiefly gather. This 
was entirely natural. The composer is a Devonian by 
birth and long residence, as well as by large and 
useful work in a considerable social centre. With a popula- 
tion not the least clannish in these kingdoms, and taking 
justifiable pride in the story of their fair county, the fact 
that Dr. Edwards intended to produce a work which might 
recall to public memory by no means undistinguished 
achievements in the past was, perhaps, more certain to 
stimulate sympathy and secure support than anything else 
could have been. None the less on this account can we 
overlook another consideration, also of potential importance. 
Dr. Edwards is the conductor of the Society in honour of 
whose diamond jubilee the festival was set on foot, and one 
of the two local musicians to whose skill and care the 
performances were entrusted Here, without searching 
for more, are reasons sufficient to explain the solicitude 
and hearty desire of success which started ‘ The Risen Lord ’ 
upon its career. 

The author and compiler of the libretto, Mr. Joseph 
Bennett, long ago marked the events of the time between 
the Resurrection and the Ascension as supplying excellent 
material for an oratorio. Indeed, he still wonders why, 
generations before, his predecessors did not turn the matter 
to account. There is here a choice of scenes so varied in 
character, so rich in changeful expression, so picturesque and 
pathetic that, but for their long neglect, one would account 
them irresistible. Unlike some others, Dr. Edwards saw 
their value at once, took kindly to them, and accepted four, 
viz., the scene at the Sepulchre on the Resurrection morning ; 
that on the road to Emmaus ; that, including the miracle of 
the fishes, on the Lake of Gennesaret ; and the final scene 
of the Ascension. These events are so treated as to preserv« 
as many as possible of the scriptural passages; the links 
connecting these together taking the form, for the most part, 
of free, unrhymed verse, with here and there, after the 
manner of Bach and Mendelssohn, a rhymed chorale. The 
form is largely familiar, but the composer did not run away 
from it onthat account. Apparently the cry ‘ conventional,’ 
always supposed to convey a crushing argument, has no 
terrors for him ; which is well—very well. 

Determining the nature and form of the music, Dr. 
Edwards was careful to avoid a clashing of styles which, so 
to speak, do not synchronize. The general plan largely 
agrees in this respect with the fashion of the period to which 
the libretto, in great measure, belongs. Yet the rigid 
division into ‘ numbers’ that marks an earlier observance is 
not here submitted to, though, on the other hand, the 
composer by no means disdains a ‘ full close’ at the end of a 
section. This implies, of course, that he reserves to 
himself full liberty of dealing with sections as each may 
seem to require, instead of conforming them to a general 
law which may not suit particular cases. In like manner 
there is no obligation to avoid full development wherever a 
sense of efiect demands it, nor any necessity to make 
complications with recurring themes, though these enter into 
the structure of the work and therein play a modest part. 
This reasonable and common-sense arrangement, with its 
mild blending of the useful in new and old, speaks much, as we 
think, for the composer’s judgment and, let us add, something 
for his courage. Matthew Arnold’s ‘ sweet reasonableness’ 
is not greatly in vogue just now, as far as concerns music. 
If it be asked in what the composer's art can claim to be 
distinctive, a reply is easy. We find the ‘what’ in its 
prevailing harmonic method. For example, the sequence of 
chords is by no means easily anticipated. Frequent surprises 
give a fillip to attention, and keep interest on the stretch. 
Especially is this the case in the cadences, where the ordinary 
procession of subdominant, dominant, tonic, is frequently 
eluded, the composer getting home through a plagal 
cadence, or, often, by passing to the tonic major from its 
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well with the subject and the demands of the verbal text. | stupendously long treatise ‘El Melopeo,’ was not a 
Making passing mention of the fact that the general character | Spaniard, but an Italian, and therefore does not come 
of the music is now and then relieved by fugal episodes, we | into the picture. Cervantes, Lope de Vega, and Calderon, 
may speak of the orchestral part of the score, which is not by their marvellous writings, did much to encourage and 
the least surprising in the ensemble, so full is it of fancy such | establish the secular school of music. A _ cleverly-written 
as never, by excess of complication, becomes obscure, or in| pamphlet by Sefor Cecilio de Roda discusses the question 
any respect unbeautiful. In the Lake scene there is a long| of music in Spain in the time of Don Quixote. Another 
and charming barcarolle, which might well be used as| work entitled ‘Hommage a Calderon,’ published at Madrid 
in independent piece. Not a few of the choral portions|in 1881, gives some curious and interesting information 
make a clear mark, while the vocal solos are always grateful | about music and musicians of the 17th century. 

The part for the Lord is one of sustained Mr. Cart, after reading extracts from the writers just 


relative minor. The effect is sometimes archaic, but agrees | had been a student. Cerone, who wrote in Spanish that 
} 
| 


and appropriate. 


dignity. All met with justice at the hands of Madame Emily | named, then went on to say that music in Spain has 
Squire, Miss Alice Lakin, Mr. John Coates, Mr. Ffrangcon- | fallen to a low level, but there are many encouraging signs 
Davies and Mr. S. J. Bishop. The composer conducted, |of a healthy revival. Italian opera came in with the 


and at the end was vociferously applauded. This is not | Bourbons, and still holds so firm a sway as to push aside all 
in oratorio to be overlooked. | original native compositions. Musical criticism is in a 
‘The Risen Lord’ was preceded by Parry’s ‘ Blest pair of | parlous state ; the services of the same critic are utilised for a 
sirens’ (conducted by Dr. Wood), and the ‘ Meistersinger’ | bull-fight, an opera, or a concert; the only good critic is 
overture concluded a memorable concert in the history of | Sefor de Koda. The gipsy dances of Spain are the oldest 
the Society and most characteristic, while the songs sung even to-day by 
The concert on the evening of the second and last day— | nurses to children are based on the old Gregorian tones, and 
November 28—was of a miscellaneous character. Hlere is|in some cases these, with peculiar rhythmic additions, 
the programme : | become dances. Of present-day composers Chapi and 
Dramatic Cantats he spe s br | Breton are well-known and to Spain we owe Manuel Garcia 
Y » Meistersing guer. | and his daughter Madame Malibran, as well as Sefior Sarasate. 
r , cial lle. rt | As men who have worked well for the cause of music in their 
; bret country there must be mentioned Eslava and Fuertes. 
| The interest of the lecture was enhanced by the musical 
r ng Prem  ( “ene certs | illustrations. Of these a String quartet in B minor, composed 
ut ode cna nes id by Jean Chrysostome de Arriaga (1808-28) when he was 
Detailed criticism of this concert is unnecessary. . Phe | sixteen, had never before been heard in this country. Two 
choir again did themselves credit, and Mr. John Coates Trios by Sefior Arbos, based on dance measures and 
repeated his Ilereford success in the trio of Elizabethan skilfully treated, were also played, the executants being 
Pastorals composed by Dr. Brewer. Mr. E. M. Vinnicombe Sefior Arbos, Seftor Rubio, Sefior Sobrino, Messrs. Frank 
rendered efficient service at the organ at all the concerts. Bridoe and Thomas Morris. 
In conclusion, some names must be mentioned of those - 
who so wholeheartedly entered into the work of this 
Diamond Jubilee Festival, and to whom full acknowledgment THE VICAR OF WAKEFIELD. 
is due for the efficient services they rendered on this Madame Liza Lehmann worthily occupies so esteemed a 
interesting occasion. First and foremost, Dr. H. J.1 dwards, position among lady composers that great interest pertained 
who has held with distinction the conductorship of the} to the first performance in London of an operatic version 
Society since 1896, and to him reference is made and | of Goldsmith’s play ‘The Vicar of Wakefield,’ for which 
his portrait given on page 3lI. Dr. Edwards had an| she had been commissioned to write the music. After a 
eflicient colleague in Dr. Wood, whose experience and preliminary trial in Manchester (noticed in Tuk Musical 
geniality made him a valuable asset in the festival proceedings. Times of December last, p- $37), the work was presented 
And then all honour to the Executive—the indefatigable! . 4 Jondon audience on December 12, at the Prince of 
President, Mr. Il. M. Imbert-Terry, D.L.; the Hon. | Wales Theatre. The music itself is graceful and refined, 
Secretary, Mr. W. C. Knill; the Ilon. Treasurer, Mr. | and is written with that attention to the requirements of the 
C. J. Koss; and the other members of the Committee for | vocalist that so pleasantly characterizes this lady’s vocal works 
their untiring zeal in the cause of music in the ‘ Ever faithful In the first act are a merry duet ‘If fairies gave you 
city’ of Exeter. ee a wish,’ sung by Olivia and Sophia; a_ light-hearted 
ene — ‘Blackbird song’ for the latter character; and a 
SPANISH MUSIC. sympathetic ditty for the Vicar ‘Though fortune turn 
The Rev. Henry Cart iook this little-known subject as the | her wheel.’ To the Vicar is also assigned Moore’s ballad 
theme of his lecture delivered at the Musical Association on | ‘ Drink to me only with thine eyes,’ with which, somewhat 
December 11. oddly enough, he reproves Squire Thornhili’s rather free 
The lecturer began his discourse by referring to the great | sentiments, and there is a charming quintet, one of the best 
difficulty in obtaining any information about Spanish music | numbers of the work. The second act contains a captivating 
in this country. Not only were the Spaniards a people unto | song for Olivia ‘ My heart was at rest’ ; a merry duet between 
themselves, but both their character and their country keep | Burchell and Sophia, ‘If you want to be quick, be slow’; 
them apart from other nations. San Isidoro is the leader of the | a humorous setting of Goldsmith’s ‘ Mad dog’ for the Vicar, 
early Spanish School of Church Music. Alphonso the Wise, | and the old ballad ‘Come, lads and lasses’ for the harvesters. 
King of Castile and Aragon, was a great patron of music and | The most notable numbers in the third act are a duet between 
the sister arts, as was also Don Sancho, who belonged to the | the Vicar and Olivia, the inclusion of the old song ‘ It was a 
end of the 13th century. The golden age of Spanish music, | lover and his lass,’ and a setting of ‘ When lovely woman 
however, commences with Ramis de Pareja in 1440. The | stoops to folly’ in slow waltz rhythm. 
famous ()Jueen Isabella, la Catolica, had a whole body of} The lyrics were written by the practised pen of Mr. 
musicians in her service, and she encouraged both the sacred | Laurence Hausman, and they were delivered with admirable 
and secular composers of her time. Juan del Encina, the real| emphasis by Mr. David Bispham as the Vicar, Miss 
founder of the secular theatre in Spain, was a priest. Tapia | Isabel Jay and Miss Edith Clegg, who respectively 
was remarkable for founding a Conservatoire at Naples, to | impersonated Olivia and Sophia, and by Mr. Walter Hyde 
obtain money for which he begged from door to door. | and Mr. Richard Temple, who severally appeared as Squire 
Morales is well known. Guerrero was also a distinguished | Thornhill and Mr. Burchell. For the sake of completeness 
musician, and had as a constant patron the great emperor | it should be added that the characters of Mrs. Primrose, 
Charles \ Cabezon was a great organist, but nearly all| Moses, Jenkinson and Farmer Williams were sustained 
his compositions have disappeared. Victoria is, again, a| respectively by Mrs. Theodore Wright and Messrs. Arthur 
familiar name ; he may be considered the most characteristic | Eldred, Charles Lander and Powis Pinder. The ensemble 
of all the great Spanish composers. Salinas, though blind | reflected great credit upon Mr. Hamish MacCunn, who 
nearly from birth, was a remarkable organist, and became | conducted the opera, and upon Mr. Richard Temple, the 
professor of music at the University of Salamanca, where he | stage manager. 
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THE FOLK-SONG SOCIETY. The following awards have been made at the Royal 
Academy of Music :—Sainton-Dolby Prize (contraltos) to 

annual meeting of the Folk-song Society was held at | Edith Kirk (Leicester) ; Bonamy Dobree Prize (violoncello 
‘oyal Academy of Music on December 6, Sir Ernest | playing) to Edith J. Evans (London) ; R.A.M. Club Prize 








Cl in the chair. The report showed a most remarkable (organ playing) to Montague F. Phillips (London) ; Rutson 
increase in membership and activity of the Society during | \femorial Prizes (sopranos) to Ida Kahn (London), (tenors) 
I ist year : : : . to Hubert Baker (Kirby Misperton); and Westmorland 
In the course of the business part of the meeting two Scholarship (vocalists) to F. Percival Driver (Leicester). 
prominent collectors earnestly urged that the Society should 
lose opportunity of making clear its position as regards “ 
the meaning of the word ‘ Folk song,’ seeing that this (an GUILDHALL SCHOOL OF MUSIC. 
awkward, borrowed term at best) is understood and used by Pe : laced 
m persons to denote national or popular music generally, Two novelties, each of decided merit, were proc _— at 
wheiher by known or unknown composers. It is certainly | the orchestral concert given on December 12, under the 
t regretted that there is no satisfactory word to apply to direction of Dr. W. H. ¢ ummings, at the City of London 
those primitive and communal ballads and airs which, in School. The = Ge 6 Se ane by we . 
every country, have been produced by illiterate people ; E. Lawrence, by whom the work was conc ection ne 
th tunes which, artlessly coloured and transmitted orally | thematic material is not strong, but it is cleverly woven, and 
mongst themselves for centuries, remain unknown till the forms a homogeneou s composition of ple asing character. The 
collector chances to seek for and secure them. The term | form and instrumentation are modern, but not aggre ssively 
‘traditional’ would seem on the whole the best to apply to | 8% and eccentricity and noisiness are pleasantly absent. 


these survivals, and it is for the purpose of coliecting The other novelty was the first movement of a Pianoforte 
such songs exclusively that the Folk-song Society exists concerto in C minor (manuscript) by Miss Ethel Scarborough, 
Dr. Vaughan Williams, Mr. Cecil Sharp, Sir Charles | the solo part of which was played with notable firmness of 
Stanford, Mr. W. H. Hadow and others took part in the touch and executive fluency by the composer. rhe move 
ment follows long accepted form, and the pianoforte part is 
[his was followed by an _ interesting exhibition of prominent, but pleasantly so, throughout. The principal 
phonographic records of songs collected in Lincolnshire | Nett are melodious, significant, and well contrasted, 
by Mr. Percy Grainger, who demonstrated the value of a| their treatment Is rational and interesting, the scoring is 
recording-instrument for the purpose of accurately noting | effective, and the performance left a desire to hear the 
jarities of rhythm, intonation, expression, speed and remaind r of the work. Miss Doris Cloud showed much 
dialect in the singing of country people. One ballad called | Promise, but some doubtful intonation, in Max Bruch s 
‘The six Dukes’ was of special interest owing to the beauty | \ iolin conc rto in D minor, and Mr. Wallace Anderson and 
of both words and tune, but above all for the fact that it | Miss Eva Colton sang, both possessing voices which should 
evidently relates the history of William Duke of Suffolk, | "©P@Y further training. 
murdered in 1450, and closely connected with Lincolns! 


discussi« yn 








hire, 
1ich county this ballad has recently been rescued. PATRON’S FUND CONCERT. 

For several reasons particular interest attaches to the 
concerts given under the auspices of the Royal College of 
Music Patron’s Fund, not the least being that they supply 
opportunities for any hidden genius to make himself (or 
herself) known. Hitherto the successful candidates for 

he Spinning Scene from the second act of Wagner’s ‘ Flying | recognition have indicated that with a few exceptions all our 
D tchman " and the third and fourth acts of Verdi’s| young talent is being trained at one of the three London 
‘Falstaff,’ performed at Tenterden Street on December 12. | great music schools. This has its satisfactory side, but it 
Criticism is not called for on these occasions, as the| negatives a prevalent idea that geniuses are languishing in 

mmittee of management expressly state that these attempts | our hedgerows. There were eleven composers, all under 
are to be regarded as part of the educational course ; but it | forty years of age, represented at the seventh concert held 
ay be said in Wagner’s opera Miss Josephine Ottlee as|on November 27 at Bechstein Hall, and of these seven 
Senta and Miss Dorothy Webb as Mary showed musical | were a/un7 of the Royal College, the remaining quartet of 
ntelligence, and that the chorus was neatly rendered. The| composers being students (or ex-students) of the Royal 
excerpts from ‘ Falstaff’? must have provided the operatic} Academy of Music, the Guildhall School of Music and the 
class excellent practic , and proofs of painstaking rehearsal} Birmingham School of Music, and one was avowedly 
were manifested by the principal exponents—the Misses Mary | self-taught. 





ROYAL ACADEMY OF MUSIC. 


For the winter term operatic performances were chosen 





a 


Fiel oe Dorothy Webb, Aileen Hodgson and Margaret Mr. Dan Boyes, the self-taught composer, contributed 
Wilton, and Messrs. John Bardsley, Thomas (¢ nibbs, Cecil | settings of Christina Rossetti’s lyrics, ‘ When I am dead ’ and 
Pearson, Musgrove Wright and David Evans. The instru- | ‘Gone were but the wintew. > It may be concluded from the 


mental portion was played by Miss Mary Burgess and | text chosen that Mr. Boyes is youthful ; he certainly shares 


Mr. Benjamin Dale, the former at the pianoforte, the latter | the present craze of our budding young composers for 


organ, and Mr. Edgardo Levi conducted. pessimistical and harrowing subjects. The music is 
An orchestral concert, conducted by Sir Alexander thoroughly modern in character, chromatically harmonized, 


Mackenzie, took place on December 14 at Queen’s Hall, | and indicates much talent. Melancholy interest attached 


when the most important student work was a Symphonic} to the production of a cycle entitled ‘ Baby songs,’ by 


( 

herzo hy Mr. Montague F. Phillips, a brisk, breezy, | the late W. Y. Hurlstone. Unpretentious in character, 
exhilarating composition, built up with vivacious themes | the music of these songs shows the ‘touch of a vanished 
and brightly scored. The other novelties were two songs | hand’—one that musicians had learned to esteem. All the 


ctively entitled ‘ Longing’ and a ‘ Viking’s war-song,’ | above, and two clever songs severally entitled ‘ Night’ and 
were effectively sung by Mr. David Evans. The | ‘ Invocation,’ by Mr. Ernest B. Farrar, were be autifully suns 
former song is graceful and refined, but the latter, breathing | by Miss Phyllis Lett, a lady who is gifted with a voice havi 

martial ardour, is a fine manly song that stirs the pulse. The much affinity in tone-colour with that of Miss Muriel Foster. 
composer is Mr. Hubert Bath, and the applause was so} Miss Bessie Cartwright gave a charming rendering of two 





rad 
$ 
ig 


great that he had to leave his kettle-drums, which he had | dainty songs respectively named ‘Talk to my heart, oh 
en playing in the orchestra, and come down to the front | winds,’ and ‘ As o’er her loom the Lesbian maid,’ composed 
f the platform to bow his acknowledgments. Miss} by Mr. Thomas Morris, who has had the courage to write 


Grace Hazelhurst, gifted with a rich contralto voice, and| the accompaniments for wind instruments—flute, oboe, 
Miss Aileen Hodgson, the possessor of a fine soprano voice, | clarinet, bassoon and horn. The vocal element in the 
sang with admirable effect, Miss Juliet Capron and Mr. programme was completed by three other songs, ‘ The sea 

hn Mundy played respectively the violin and violoncello | hat 1 its pearls’ and ‘ fair, and sweet, and holy,’ by Mr. 
4 manner that attested to well-trained talent, and Mr. | R. ignell, and ‘ A Summer song,’ by Mr. A. Wall. All 


Sydney Rosenbloom and Miss Dorothy Grinstead showed ah were carefully interpreted by Mr. Chignell, but none 





much promise as pianists. of them can be said to possess distinction, 
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was again a striking feature, and the highh 
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elaborated concerted music in the last section, ‘ The upper 
room,’ was often deeply impressive. 


ting of the Lord’s Prayer at the end still aw 
interpretation. We mvinced that when a conductor 
can find to give sufficient attention t i | 
passage, and a choir can be brought 

ne and deep expression will be realise 
We may hope that all this and much more is possible w 
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‘The Kingdom’ when its inspirations have become familiar. 
Meanwhile, we must be grateful to Mr. Arthur Fagge, tl 
industrious conductor of this useful Society, for giving us t 
pportunity of gaining further acquaintance with this work. 
Ss HA ORCHESTRA. 


the Saturday afternoon symphony 
. Henry J. Wood at ()ueen’s Fal 
lectic combination of 





concerts conducted by Mr 





surpassed for ec 





best in ol ur modern music. On December 1 the 
selection consisted of the Theme, Variations and Polonaise 
from Tchaikovsky’s Suite No. 3 in G, Beethoven’s eighth 


Svmphony, Mozart’s Clavier concerto in E flat and Cesar 






Franck’s sympl poem for pianoforte and orchestra, 
‘Les Djinns.” The pianist in the two last-named works 
was M. Raoul Pugno, whose interpretations of Mozart's 


music are alwavs delightful. 

The December 15 was honoured | 
presenc e (jueen and Princess Victoria, anc 
further distinguished by Miss Johanne Stockmarr’s expressive 


concert 
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and brilliant in Tchaikovsky’s Pianoforte concert 
No. 2, in G. This work is so little known in England t 
a few words concerning it may be permitted. It was 
produced by Anton Rubinstein on May 18, 1882, at th 
initial symphor oncert in the Exhibition of Art an 
Industry at St. Petersburg, and with pronounced success 
It comprises the usual three distinct movements, but n 
break is made between the second and third. The firs 
section is somewhat over-developed, but its themes a1 
orous and melodious, and the solo part is effective. The 
dante is a dreamy reverie of poetical character, and the 
é is extremely and robust. The other pieces 
he programn \ sal composer’s Sympt 
Pathetique, No. 6; the overture to Humperdinck’s ‘ Hans 
und Gretel,’ and ‘Si ied’s journey to the Rhine,’ fr 
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( \ HONY OR ESTRA. 
The third concert of this *s series was given at t 
(ueen’s Hall on December 3. The chief items of the 


were the ‘Dante’ symphony (Liszt), t 
iations (Elgar), and the symphonic poem ‘Ti 
TI named work is not ofte 
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‘Enigma’ v: 











Eulenspiegel ’ (Strauss). The first 

heard, and it is not hazardous to foretell that with all it 

merits it is not likely to gain in public favour. The firs 

movement, with all its terrific turbulence, certainly arres 

ittention, but the second movement does not atone for i 

dreary length by the inherent beauty of its themes and the 
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the same praise may be bestowed on the interpretations of the 
variations and the symphonic poem. Mr. Charles W. Clar 
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At the fourtl neert, given on December 17, which wa 
tended by On , Smetana’s effective overtur 
*Die ver e Braut,’ an to be revived soon! 
Londor movement the ‘ Romeo and Juliet 
(Berlioz) ny were items. Much interest was tak 
n the pe nce of Donald Francis Tovey’s Pianofor 
concer 1 r, whic was finely played by 
composer. music has considerable charm and hibt 

scholarly attainments A magnificent performanc 


Schubert’s great Symphony in C concluded the concef 
Londoners are supremely fortunate in having the opportuni! 
f hearing this magnificent orchestra under Dr. Richter. 
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MR. ALBERT SPAI ING'S CON 


ERTS 
Tie four orchestral concerts given by the young American 


vi st Mr. Albert Spalding, at Queen’s Hall, under the 


dire n of Mr. Landon Ronald, were concluded on 
December 14. On that occasion the concert-giver was heard in 
Mendelssohn’s concerto and Saint-Saéns’s ‘ Introduction and 
rondo capriccioso,’ playing with refinement and earnestness 
full of promise for the player's artistic future. No novelties 
were included in this programme, but, ‘in accordance with 
several requests,’ Mr. Herbert Bedford’s ‘Symphonic 
interlude’ originally produced at the first concert was 
repeated, and excellent interpretations were secured of 
Richard Strauss’s tone-poem ‘Don Juan’ and Mr. Landon 
Ronald’s scena ‘ Adonais,’ the vocal part of the latter 
being sung by Madame F lla Russell. 


At the previous concert on November 28 there was given 
the first performance of an ‘ Overture to a comedy’ (MS.) 
by Mr. Balfour Gardiner. This proved gay and spirited 
enough to be an overture to the ‘ Merry wives of Windsor.’ 
The first theme in particular chatters along with busy 
consequence, and the brightness, vivacity and verve of 
he music are maintained with an exhilarating effect that 
ted in hearty applause and a call for the composer. On 
this evening Mr. Spalding was the in Tchaikovsky’s 





soloist 


Violin concerto, giving also the initial performance of a 
graceful ‘Cantilene’ for violin by M. Bemberg, and 
Mr. Landon Ronald achieved, through the medium of the 





lon Symphony Orchestra, an impressive interpretation 
of Tchaikovsky's Symphony in E minor (No. 5). 


evening of British music’ given on December 7 
by the Concertgoers’ Club at the Langham Hotel, when 
Mr. Hamilton Harty’s vivacious and interesting Pianoforte 
quintet in F minor was excellently rendered by the composer 
und Messrs. | H. W. and E. Yonge. 
S me songs, 


An § 


was 





Saunders, Warner 
Xc., comp¢ 
entitled ‘ Lane o 
art. These were beautifully 
Agnes Nicholls; and others, particularly 
entitled ‘ Phantoms,’ by Mr. Cecil Engelhart, were charm- 
ingly rendered by Miss Sarah Silvers. Miss Irene Scharrer 
gave an excellent rendering of a Polonaise by Mr. Felix 
Swinstead, and Mr. J. Saunders introduced two musicianly 
violin solos by Mr. Joseph Holbrooke. 


the thrushes,’ 
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who 


Herr Sandor 
in London at 
Hungarian pianist 
countrymen. He has a technique that enables him to give 
full expression to his emotional feelings, and he is manifestly 
i His renderings of soft passages were delightfully 


and crisp, but those of 


Raab, made his first appearance 
Bechstein Hall on December 4, is a 
ho possesses the excitable vitality of his 


vigorous character were 
*n exaggerated. 

Miss Irene Scharrer gave a pianoforte recital at . Molian Hall 
on December 4, which she began with the Variations which 
form the three last movements of Mr. Benjamin J]. Dale’s 
Sonata in D minor, and secured the first-prize offered 
last summer by Mr. Mark Hambourg for the best concert- 
room piece. They are of great exect ditticulty, but the 
clever young t, who is only eighteen, played them with 
apparent ease and most brilliantly. 
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De Lara’s latest opera ‘ Sanga,’ produced last year at Nice. 
The song is very picturesque and finishes with a stirring 


climax, and so delighted the audience that it was repeated. 
The composer accompanied at the pianoforte. Mention is 
also due of Signor Cafletto, a tenor a fine voice, of 
ould hear mor 


f with 
whom we sh 


At Mr. Geofirey Besant’s vocal recital at Steinway Hall 
December 5 was heard, for first time, a clever 
Pianoforte etin E (Op. 17) by Dr. Percy Buck, which 
was admirably performed by the composer and the John 


Saunders (Juartet. | 


on the 








one 








Miss Ethel Attwood’s pianoforte recital at Steinway Hall 
on November 28, was specially interesting by the production 
of a Pianoforte trio, by Mr. Richard Walthew, which proved 
to be a melodious and tersely written composition. The work 
was played by Miss Attwood, Miss Ethel Marsh and Mr. C, A. 
( 





‘rabbe. Two manuscript compositions for the pianoforte 


performed—an ‘Elevation’ and ‘ Bourrce,’ by 
H. Moore. A Novelettein A flat for tw ) pianofortes, 
Svein also proved attractive; it was 


f 


were 


yrnsson, 


ly rendered by the concert-giver and the composer. 


Music in London Suburbs. 


The annual concert given by the Acton Choral Society 
took place on December 6 at the Public Baths, Acton, under 
the direction of Mr. T. King Holtham. he programme 
included Cowen’s cantata, ‘The rose maiden,’ as well as 
several part-songs, and _ instrumental Miss 
Edith Blockley, Miss Maude Clough, Mr Parsons 
and Mr. J. Herbert Marks were the soloists. 


selections. 
Arthur 





Haydn's ‘Creation’ (Parts I. and II.) was eficiently 
performed in the Bermondsey Town Hall on December 6. 
The soloists were Cartwright, Mr. Samuel 
Masters and Mr. Mills. Dr. J. E. Borland 
conducted. 


Miss Bessie 
Bertram 


The Walthamstow Choral Union gave a performance of 
Cowen’s cantata ‘ The sleeping beauty’ on December 6 in 
the large hall of the Baths. The solo vocalists were Miss 
Gertrude Woodall, Madame Adeline Vaudrey, Mr. Herbert 
Emlyn and Mr. Charles Tilbury. Mr. John Evans was 
the conductor. 


1 by Mr. Harty, were also sung, | 


. The 
Streatham 


December 


Dream of Gerontius’” was performed by the 

Hill Choral Society at Streatham Hall on 
11, under the direction of Mr. Edwin J. Quance, 
before a large audience. The choir numbered 140 voices, 
and the professional orchestra (leader Mr. T. H. Morrison) 
consisted of forty performers. Great care had been expended 
on the preparation of the work, and the performance was an 
excellent one, the choir singing with great intelligence. 
The principal soloists were Miss Alice Lakin, Mr. Gervase 
Elwes and Mr. Fred B. Ranalow. 


A performance of the ‘Creation’ (Parts I. and IT.) was 
given before a crowded audience by the East Finchley and 
Muswell Hill Musical Society, in the New Lecture Hall, 
East Finchley, on December 13, the solo vocalists being 
Miss Alice Motterway, Mr. Anderson Nicol and Mr. Harry 
Dearth. Mr. George RK. Ceiley was the conductor. 

The Lewisham Choral Society performed Coleridge- 
Taylor’s ‘Song of Hiawatha’ in the Court Hill Schools on 
December 13. The solo vocalists were Miss Edith Evans, 
Mr. John Bardsley and Mr. Charles Copland, Mr. 


and 








Frank Idle conducted 

The Dulwich Philharmonic Society gave an_ excellent 
yerfori ce of gar’s ‘ King af’ at the Crystal Palace o 
per f Elg ‘ King Olaf Crystal Pal n 








December 15. The solo vocalists were Miss Esta D’Argo, 
Mr. Ernest Pike and Mr. F. Ranalow. The latter artist, 
who sang at two hours’ notice in place of Mr. Harry Dearth 
attend—deserves 


ho ) iwell to yarticuls 

who was too unwe t particular 
mention for the able manner in which he fulfilled the duties 
thus suddenly imposed upon him. The choir sang well, 






under the direction of Mr. Artht 





The Richmond Philharmonic Society opened its seventeenth 


season on December 18 with a programme in which Handel’s 


‘ Alexander’s Feast’ occupied the principal place. The 
revival of this fine old work, which has not been given in 
Richmord within living mory, Was entirely successful. 


The soloists were Miss Carrie Tubb, Mr. Bertram Mills, and 
Mr. Seaton, who undertook the tenor 
The chcir appeared to enjoy their part 


short notice. 
work, and 
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MUSIC IN BELFAST. 


Society’s second concert of the season 
23 was devoted to ‘Israel in Egypt,’ th 


liss Gleeson-White, Madame Daisy Creeny, 





1 Green. The choruses were very well sung, 
le received an adequate rendering. 
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as it was the three-hundredth concert given under the 
management and direction of Mr. Oscar Pollack, covering a 
period of fifteen consecutive years. In commemoration of 
the event and in appreciation of his services, a presentation 
was made to Mr. Pollack, Mr. Jonathan Pratt, the honorary 
secretary of the Society, handing him on behalf of the 
subscribers a cheque for nearly 470. 

\mong the events of last month were an interesting ‘ Bach 

cert given in the large lecture theatre of the Midland 
Institute on December 8 by the students of the School 
Music, under the direction of its principal, Mr. Granville 
Bantock ; the Ballad Singers’ concert held at the Masonic 
Hall on December 4; and Madame Melba’s concert at the 
Town Hall on December 7, assisted by the Birminghan 
Symphony Orchestra, conducted by Mr. Landon Ron 
Mr. Max Mossel gave his second drawing-room concert 
the season in the Grosvenor Room on December 13, 
artists being the Max Mossel string quartet, Miss Fanny 
Davies (pianist), Miss Lillie Wormald (vocalist), and 
Mr. G. H. Manton (accompanist). The programme included 








Brahms’s Pianoforte quintet in F minor (Op. 34).——The 
18th annual Scottish concert in connection with the 
dland Scottish Society was held in the 

} 


Birmingham and Mi 
Town Hall December I, the executive being as u 
the Glasgow Select Choir. Owing to the retirement 
Mr. J. Millar Craig after forty years’ service, the choir was 
conducted by his successor, Mr. Learmont Drysdale. 





MUSIC IN BRISTOL AND DISTRICT. 


FROM OUR OWN CORRESPONDENT.) 





he Young Men’s Christian Association Choral Society, 
conductor Mr. W. A. Barter, gave its first concert for the 
season on November 29 and performed Gade’s ‘ Erl King’s 
laughter.” Mr. Harold Bernard led the band and 
soloists were Miss Maude Wait, Miss Sybil Fox ar 
Mr. J. W. Davey. 

There was a large attendance at the annual concert of 
Bristol Harmonic Male Choirat Colston Hall on November 29 
In addition to the usual selection of glees, there were si 
by Miss M. K. Sarah and Mr. T. Thomas. Mr. Geor 
Riseley contributed some organ solos, and Mr. Haydn Gu 
jlayed some violin solos. Mr. J. Jenkins conducted. 

At the first concert of the season by the Bristol Nor 
Choral Society, held in the Victoria Rooms under 
direction of Mr. C. W. Stear (in the absence of Mr. | 
Bending, through serious illness), on December 1, Sullivan's 
‘Golden Legend’ was rendered, with Miss Maude Waite, 
Miss Eleanor Druce, Mr. Hughes Cross and Mr. Charle 
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Knowles as the soloists. Mr. F. S. Gardner was leader 
the orchestra. An excellent interpretation of the work wa 
fforded to the gratification of a large audience. 

The Clifton Quintet held their second concert for 





season on December 6, at the Victoria Rooms. The 
executants were Mr. Ilerbert Parsons (pianoforte), Messrs 
Maurice Alexander and Hubert Hunt (violins), Ernes 
Lane (viola), and Percy Lewis (violoncello). There wer 
admirable performances of Beethoven’s ‘ Ilarp’ quartet 

E flat (Op. 74); Brahms’s Sonata in D minor (Op. 105) for 
pianoforte and violin, and Saint-Saéns’s Pianoforte trio 





E minor (Op. 92). Mr. Parsons skilfully executed on th 
pianoforte Brahms’s Variations on a theme of Paganit 
(Op. 35). 


On December 8 the Society of Instrumentalists, under 


lirection of Mr. Riseley, gave a concert at the Victor 

Rooms, and af 1 

favourite compositions, Mr. Harold Bernard being 

leader. Mr. Albert Spalding played violin solos with muc 
’ calists were Miss Elsie White an 


rded agreeable interpretations of s 











The Shirehampton and Avonmouth Popular Cont 


Society gave a concert at the Parish Hall on December 12 
the programme being entirely devoted to the works 
Brahms. Four part-sor os were sung by the Avonmou 


Choral Society under the direction of Mr. Napier Miles, an 
iated h the choir was Mrs. Edwar 

Iaiden’ (Op. 93A) and int 

> Sextet in B flat (Op. 15) 
bert Ilunt, Maurice Alexande 
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Ent Lane, F. S. Gardner, R. le Duc Bucknall and 
ercy Lewis. The Pianoforte trio in E flat was performed 
y Mr. Napier Miles (pianoforte), Mr. Hunt (violin) and 
Mr icknall (violoncello). 

On December 6 the Weston-super-Mare Philharmonic 


Society, under the direction of Mr. Edward Cook (of Bristol), 
highly creditable performance of ‘ Elijah’ at the 
Pavilion. Madame Strathearn, 

Lonsdale, Mr. Grover and 


<nightstone Tessie 


Gertrude 


Herbert 


Mr. Charles Knowles were the soloists, while the band, 
rg consisting of Bristol players, was led by Mr. F. 
S. Gardner. 


MUSIC IN CAMBRIDGE. 


(FROM OUR OWN CORRESPONDENT.) 

At the Wednesday popular concerts there have been 
: interesting performances. On October 23 Mr. H. 
Inwards led a performance of Brahms’s Sextet (Op. 18), 
nd Miss Fillunger sang Bach’s cantata ‘Jauchzet Gott,’ with 
Mr. Morrow as trumpet-player ; on November 7 there were 
excerpts from Bach’s rarely played ‘Das Musikalische 


)pfer,’ given by Mr. Tovey, Madame Soldat and Mr. Eli 
Hudson ; and on November 21 the Grimson (Quartet included 
ir programme the late W. Y. Hurlstone’s ‘ Fantasy.’ 

On November 16 Miss Fanny Davies at 


ful pianoforte and c 


two 





symphony concerts took place in the 


ildhall on November 1, under the conductorship of 
'r. Charles Wood. 

The performance of sacred music in St. John’s College 
Chapel on December 2 is noticed on p. 3 


MUSIC IN DUBLIN, 
Two performances have recently been given of 
Mendelssohn’s Paul.’ The first, on November 22, by 





Amateur Operatic and ¢ under the direction 


Barton McG 


*horal Society, 


\Ir uckin, when the solos were sung | 
Mrs. Stella Bowman, Miss Rosabelle Geoghegan, Mr. 
W. H. Jones and Mr. Jay Ryan, and the band was led 

Mr. Patrick Delany. The second performance, on 
lece er 13, was by the University of Dublin Choral 
Society, under the direction of Mr. Charles Marchant. On 


at occasion the band consisted almost entirely of amateurs 
nd the solos were well sung by members of the Society. 
The Orpheus Choral Society gave its first concert of the 
season on November 27, when Dr. Culwick .t 
idmirable of choral pieces, which 
Cornelius’s ‘The Tempest.’ Mrs. Monsell and Mr. 
Tucker were the solo vocalists and Miss 
Kathleen Gibson the solo violoncellist. Miss Gibson is a 
pil of the Royal Irish Academy of Music, who, having 
ntinued her studies in London and Dresden, has returned 
Dublin. This was her first public appearance her 
Germany, and she displayed a good techniq 
1ed taste. 
Royal Irish Academy of Music g 
yal University on November 29. T 
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Dr. T. R. G. Jozé, played Weber’s 
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e accompaniment to the first movement of Schumann’s 
Vianoforte concerto. In the latter work, conducted by 
Dr. Esposito, Miss Edna Elvery ably performed the 
solo part. Miss (Queenie Eaton, Miss Nettie Edwards, 


Miss Eileen Fort 


Brow wer 


Mr. J.C 
Rosenberg was the 


Ilinds 


ie Solomons and 
Mr. S. 


Kathleen 





er 
t 


ioloncellist play d some 


anoforte solos. 


On December 10 the Dublin Glee Singers, conductor 
Mr. Joseph Seymour, gave a concert. The choir sang 
llently in a selection of choruses, which included ‘ Hark, 





Apollo strikes the lyre, 


hoirs and 


Sir Henry Bishop’s original version, 
pianoforte accompaniment. The 
idmirably ‘Softly dream’ (Fischer), 


with two duet 


male-voice choir sang 





e ladies’ choir was heard to advantage in a not very 
t Miss Nora O'Tiea 





‘Hunting song’ by Stuart. 
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violinist and made a successful début in her 
Mr. J. C. Doyle and Mr. Charles Kelly were 


the solo vocalists. 


was the solo 


native city. 





The chamber music recitals at the Royal Dublin Society 
have been continued. The artists were Miss Fanny Davies 
(pianoforte), her first appearance in Dublin, Dr. lace, 
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Juartet and Mr. Bac 


(organ), the Brodsky ¢ 
‘ announced to be 


The |} eis 
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The musical season was opened in earnest on November 26 


by the first of the orchestral concerts, wit Mr. Fritz 
Kreisler as solo violinist. The band fully maintained the 
high standard of recent years, and t readings of Dr. 


Cowen were full of charm and interest. 7 programm« 





ncluded Schumann’s Overture, Scherzo and Finale, and 
Liszt’s symphonic poem ‘ Hungaria.’ These, together wit 
Elgar’s ‘Cockaigne’ overture, were very finely played. 





Mr. Kreisler was b in the Violin concerto of Beethoven. 


super 


uj 








Mr. Henry J. Wood received a warm greeting on appearing 
as conductor at the second concert on December 3. 
Tchaikovsky's ‘ Symphonie Pathéti * received a thrilling 
rendering, 1 specially fine readings were given of 


the ‘ Oberon’ overture, Bizet’s ‘ Arlésienne’ suite, and the 
‘Dream pantomime’ from ‘ Hinsel und Gretel.’ At the 
third concert on December 10, Mr. Richard Buhlig created 


a most impression in the highly intellectual 
Brahms concerto No. 1, and Tchaikovsky's 
third Symphony was played ui Dr. (¢ *s able 
direction. 

\ somew!] 
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important Sunday orchestral concerts 


has been inaugurated in the newly-opened King’s 
inder the direction and conductorship of Mr. Felix Gade. 
The band is local and very good, and vocalists and soloists of 


series of 
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distinction are being engaged. I am glad to say that the 
concerts are be ing well supp yrted. 

The second of the University concerts (December 12) was 
devoted t three of Beethoven’s Pianoforte tri IS, | layed | 
Messrs. Denhof (pianoforte), Ver! then (violin) and 





Messeas (vio Ilo). Of concerts by local artists those of 
most outstar interest have been the vocal recitals by 
Mr. Alfred C. ing, an excellent baritone, on November 21 ; 
Miss Jean Waterson, a very promising young soprano, on 
December I! the violin recital by Miss Copeland (an 
excellent first appearance), on November 20; and the 
pianoforte recital of Miss Muriel Kerr Brown, who showed 
pronounced advance in her art, on November 22. A 


lecture 


Mrs. 


Se h Folk-Music was given by 


by her sister, Miss Margaret 


recital on Old 
nedy-Fraser, assisted 


ttis 





Ker 











Kennedy, on November 24; first concert of the 
Edinburgh String (uartet . Colin McKenzie, 
. me Hartley, De la Haye and D. Milla Craig), on 


November 27. 


MUSIC IN GLASGOW. 
\ OM OUR OWN CORRESI’ON NT.) 
Union’s 


ures of the Choral and Orchestral 





concert on November 27 were the first performance here of 
Liszt’s symphonic poem ‘ Hungaria,” and Herr Fritz 
Kreisler’s dignified rendering ol Beethoven’s Violin 

mcerto. On December 4, Mr. Henri Verbrugghen, the 
accomplished leader of the Scottish Orchestra, occupied the 
conductor's desk with conspicuous success. With the 

ception of Mr. J. H. Foulds’s ‘ Epithalamium,’ which was 
heard here for the first time, t programme included 





less familiar works, and served to bring out 
band. Miss Lillie 


irm ¢ cerpts 


several more or 
the best qualities of both conductor and 
Wormald, the sol« much ch 
from Mozart, Bach and Ambrose Thomas. Local pianists 
were mucl the first here of Mr. 
Richard Buhlig, at the fifth classical concert, on December 11. 
In the solo part of Brahms’s Pianoforte concerto in D minor, 
Chopin pieces, Mr. Buhlig revealed interpretative 
The programme also included 


vocalist, sang with 


’ fy 


interested in appearance 


and in some 
gifts of the highest order. 
Tchaikovsky’s ‘ Polish’ symphony, and a welcome novelty 
in Mozart’s Serenade-Nocturne in D for string quartet with 
orchestra. 
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\ | I concert was nd several vears. Miss Minnie Williams, Miss C. Mackinson 
Madrigal S r Mr \\ and Mr. Val Thompson were the principals. It is 
) ted that the Fairfield Society will give the first Li rt ] 
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urt-song setting of the ‘Wreck of the Hesperus,’ by 





at ice Mr. k. H. Wilson, chorus-master of the Ilallé concerts, was 
, vell sung by tHe choir, and a song by Miss Dorothy M. Cole, 
t ‘ King of Thule’ verses, indicated on the part of the 























_ = composer—a Royal Manchester College student—a 

5 lyrical vein in taste and feel The amateur 

r 4, ' tu f the Beethoven Society at its concert on 

D er II played Gounod’s ‘ Mirella’ overture and 

“°3 Hi Elgar’s Serenade for strings (Op. 20). Miss Lucy Pierce, 

ner, : r Royal Manchester College student, showed 

e nt technique in her performance of Schumann’s 
ie rte concerto, Liszt’s waltz arrangement of 12 

Donizetti's ‘ Parisina,’ and Chopin’s Study in A flat. 
, I district Nonconformist Choir Union, at its annual 
rt on December 1, performed ‘ Elijah,’ the principals 


, Madame _ Sadler-Fogg, Miss Hilda Nicholas, 
Albert Garcia. Band 


Webster Millar and Mr. 1 

red 500 performers ; Mr. Arthur Hill presided 

‘ rgan, and Mr. J. ywles conducted. 

are I death of Mr. J Henry Cockerill, 

q t for the past fourteen years of the Hall 

took place with extreme suddenness on December 

7 Widely kn 
; a 


ind 





5; numb 






Kn 
the senior 


Orchestra, 





subject ol sincerest 


x & 


regret 


ive, ckerill was just 


MUSIC IN NEWCASTLE AND DISTRICT. 




















par uiem’ was the principa ut the 

sky's Gateshead Choral Union concert on 

7 n Dr. Coward made his appearance her 

s : An incisive brilliant performance was 

t 4 h the tone r was not so velvety as 

son, pas Miss Gl and Mr. Lane Wilson 

\ re t soloists, and Orchestra played the 
rents. 

wer Ir Salic gave a ad r vocal 1 al on 

r N r 27, at ch were performed some unaccompanied 

> 1 fol S. The subscribers of the Newcastle 

I's Cham were favoured with an ideal perform 

t String (Juartet on November 29, and 


on December 6 
sly 


composer, 













H was sung by the Catholic Choral 

S ‘r 5, but the performance lacked 

rence and hence was ineffectiv We have not been 

red with a Bach cantata in Newcastle for a long time, 

I , ely enough, two were sung on December 12. One 
everlasting,’ which, together with Stanford’s 

: ind Parry’s ‘ Blest pair of sirens,’ formed the 

S ambitious programme of the Postal Telegraph 





conduc 
idered witl 


ciety under the direction of their new 








\ Mr. E. Bainton. The various works were re 
S mendable accuracy Miss Hilda Wilson was tl 
s alist. The second Bach cantata was ‘Schau, 


t, wie meine Feind,’ 
evening gi 
Vocal Qua 


evening the 





Soc 


Han ty. 
nt Society, 





he same yuth Shields Choral 
I ler the conductorship of Mr. M. Fairs, performed 
Dvorak’s ‘ At the foot of the Cross,’ and Schubert’s ‘ Song 
g * Haydn’s ‘ Seasons was performed on 
by the Philharmonic Society of Newcastle ; 
Messrs. T. Davis and LD. Price were 
soloists, and Mr. G. Dodds conducted a satisfactory choir. 


r MUSIC IN NORWICH AND 
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Norwich Phill 


> Societ; ynductor, Dr. Frank 

















Bates) gave a very successful concert December 13, at 
‘ W the principal attraction was 1 Elman, wh 
*e ed Tchaikovsky’s Violin concerto in D, a Nocturne by 

( ’ venir de Moscow’ (Wieniawski). 
m2 I } ‘i reis overture (Weber), and 
; th Sym} The Norwi Chor 
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numbers from 
1 Highlands.’ 
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who associated 
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Sir Edward Elgar’s ‘ Scenes from t 
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were 





tw 


Varial 
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Concerts, u 


Dr. Bunnett, have been meeting with marked success this 
season, the audiences being very numero 1 


Among other artists who have appe 
Rooney, Miss Phyllis Lett, 
Miss Evelyn Tyzer and Miss Spencer, 
Mr. Edgar Coyle and Mr. Foxton Ferguson. 

The mitt f management 


c € 
al Festival 





Norwich Music have arranged 
festival lines on April 11 next, when 
(Elgar), which m with such great succ 






ned. The Lon 
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MUSIC IN OXFORD. 


resent tery? 












October 25 in the Town Hall, when Herr kreisler g 
e lin recital, his chic solos beit 

igue in G minor, and Vieuxtemps’s Concerto in 
minor (No. 2) The vocalist was Mis 

t, who sang several songs with great charm. 
November in the » building, Herr Backhaus 
1 concert, Herr Sebald (violinist) and 

’ 


gave 
Madame 

















ssell ¢ of pieces played by Herr 

Backhaus i1 ded M *Issohn’s rarely-hear¢ unte ar 
Rondo C: cioso three Chopin Studies. Herr 
Sebalcd’s ipal bution was the Fix from Ma 
br s G minor C to. Madame Ella Russell gave four 
songs of various nationalities with gt 

On Novem the 
the auspices il ( 
Philharmonic, and hoir 
gave an llent LSSIS 
of m yf » } 

mnductec Dr performat ~ t 
works, Verdi's >and Dr. Wal rs * } 
Dionysus,’ were exceedingly interesting as being sung for 
the first time in Oxford. The band gave an excellen 


f Brahms’s Variations on Theme by 








rendering « 

and Beethoven’s C minor Symphony, with the 

the /iva/e of the latter was taken too s VY; f 
+; f+ =} ‘ salls ; ne * ‘ sit ¢ 

por 10n O e orc estra espec uly I ing 1 very ¢ li 

rccomm u r lv slow 
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The professor f music, Sir Hubert Parry, gave an 
nteresting lecture on ‘ The function of thematic material 
musical organization” to an appreciative audience, 
illustrations being well rendered by Miss W. Evans, Miss 
Colton and Mr. Bolton. ve Vice-chancellor was present at 
the lecture, which took place in the Sheldonian Theatre on 
November 28 
On the following afternoon Dr. Joachim and the Berlin 
Quartet gave a chamber concert in the Town Hall in 
nnection with the Musical Clul The programme 
consisted of ret juartets — Mozart’s in D minor 
(Kk. No. 421), Brahms’s in B flat (Op. 67), and Beethoven’s 





n C minor (Op. 1 }). Of course, they were as nearly 
y played, but in this concert it was again 
mstrated that three quartets in su without 
constitute a strain on the audience, 


p. 
19 . 
ible perfect! 


aS pos 





cession, 


any relief between them, 






































f not, indeed, upon the performers. <A song ora violin solo 
nter persed ‘ ld atiord the mucl needed repose and relief. 
The Grenadier (Guards Band visited Oxford on 
December 6 in order to witness th onferring of the 
degree of Doctor of Music upon their chief, Mr. Albert 
Williams, the first bandmaster in the British Army who has 
hieved that distinction. The Band generously offered 
give a concert in aid of the Radclifle Infirmary, whicl 
( place in the Town Hall with the greatest success, 
the proceeds amounting to the sum of 460. The various 
pic were rendered with that artistic finish for which the 
Gi dier d is far s, the ‘ Invitation to the walt 
be mos perbly played. Dr. Williams conducted a 
most enjoyable afternoon’s music. On December 8, in 
e Town Hall, Mischa Elman gave a concert in conjunctior 
wi Mr. Percival Garratt, a promising local pianist. TI 
cl r yi linis uyed Mendelssohn’s Concerto a 
B: » ne,’ and Mr. Garratt’s contributions 
n enjoyable cert were Brahms’s ‘ Khapsodie’ (Op. 119) 
the 7 uta from the fifth Concerto of Saint-Sa 
Che Sur evening erts Balliol College have been 
ied as usual under the able direction Dr. Walker, and 
we ha ad S m the Ludwig (Juartet (under the 
C i il { 1 ), hel I oar d 
S r Solr iolin noforte recital 
MUSIC IN SHEFFIELD AND DISTRICT. 
i RRI } ) 
) r mt l s largely wer nite } 
rfort e ‘ Messial whi at least two d n 
e recently | give 
I Norton Lees ¢ ral Society ¢ i essful concer 
De r 13. The programme ir d Stanford’s 
°7 é ul Cavalier songs, vhic rnished the 
‘ el rw cenial wor Mr. Hor Reynolds 
1 the role of conductor and solitary soloist 
I Heeley Wesley ( ral Society is still progressing 
ler Mr. E. G. Laycock’s ze s direction, Ss 
Lay of t Bell,’ performed their opening concert « 
Dece r ( ¢ full of ral merit and with | Ww 
rt cs 
) The \ horus (Leeds and Sheffield) which toured 
\ Khinel il ] ek of September, 19 gave 
concert in \l be Sheffield, on December 15. A 
er of excery] e Dream of Gerontius’ were 
; r Dr. ( nely as the chorus sang, the 
r er was n succ slul, the bsence f an orchestra 
( rac tron e « yment he wor ri ruses 
I e ‘M ail ind a number of d-voice and 
ice part-songs were beautifully sung by the splendid 
( t der the dire n of Dr. Coward. The soloists 
were Miss Lillian Dew Mr. William Burrows and Mr 
hr I \us Mr. John Gr 5 i Mr. W. S. Jess D 
wer com Ss 
I Barns] ot ( > ety performed ‘1 
De mber " nder u 1 of Dr. Coward The 
f the horus was r } nisit 
I bala c ir nd 
d I ve i cs 1 i 
At t i ncer 
Or ra d e Alber 1, 
Mr. J. Hl. Par dir a very creditable performance 
lr rd Symphony in F. Edward German’s 


1) 
and will 


Symphonic poem, ‘ Hamlet,’ 
success by the enthusiastic members of this amateur Society. 
The first performance in Sheffield of Elgar’s ‘ The 
Apostles’ aroused considerable interest, and a brillia 
audience crowded the Albert Hall on December 18. Under 
the direction of Mr. Henry J. Wood, the Sheffield Amateur 
Musical Society gave an impressive and beautiful rendering 
of the oratorio. There was a large orchestra of local players 
reinforced by members of the ()ueen’s Hall Orchestra. 
The fine chorus of the Society sang the music with a full 
grasp of its emotional and dramatic import. The luscious 
quality of the ladies’ voices was evinced in the searching 
chorus ‘ And the Lord turned.” The male-voice choruses 
were sung with technical mastery and picturesque ton 
colour. The were Mrs. Ilenry J. Wood, Miss 
Florence Oliver, Mr. Harold Wilde, Mr. Joseph Lycett, 
Mr. Kobert Charlesworth and Mr. Dalton Baker. Mr. | 
W. Phillips was at the organ. Mr. J. A. Rodgers prepared 
the chorus, Mr. Wood taking charge of the final rehearsals. 
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MUSIC IN THE SOUTH-WEST COUNTIES. 


(FROM © OWN COKRESVONDENT.) 


months of the musical season in this distri 
preparation for publ 
and therefor 
, comparatively 


The 


are 


first few 
entirely devoted to 

after Christmas, 
especially in the department of choral musi 


few events have to be recorded. 


almost 


performances to follow 


rHE THREE TOWNs. 
The first event of importance in the series of Plymou 
Corporation concerts was the performance of ‘ The Gold 





t "1 . 
Legend’ on November 17 by the Guildhall Choir, wit 
orchestra, conducted by Mr. H. Moreton, when the choir 
sang with even more than their usual expressiveness and 


brightness of quality. Mr. John Pardew led the band, at 
the principals were Misses Ethel Cadman and May Peters, 
Messrs. Samuel Masters and Harry Dearth. 
The experiment of weekly concerts 
being once more tried by the Stonehouse | 
Mr. W. J. Hart has 
inder his management a series twelve concerts, at 
local talent will be he urd, was initiated on November 7° 
At the first of Mr. Frank Winterbottom’s symphony 
concerts, given in Stonehouse Town Hall on November 5, 
in a symphonic poem, founded on 


own or the people 
rban Council. 
been appointed town organist, ar 


whicl 





Shelley Mr. Ernest Blake, and made a good 
impressi work of a clever and imaginative 
musician. ert on December 4, the Barones 


Overbeck conducted a suite, ‘La reine de neige,’ whic 





she c m posed as ballet music to Andersen’s fairy tal 
‘The snow queen.’ Originality was « hiefly displayed in the 
orchestration, which however was often exaggerated rather 
than satisfving, and the ideas cked cohesion. TI 





Baroness also conducted a performance of her suite ‘ Salome,’ 
The symphony at 
Mendelssohn’s h,’ conducted, 
Frank Winterbottom. The organization of 
Towns Symphony Orchestra,’ which was 
season, has had a gratifying ar 

Dr. 


which 
this concert 
by Mr. 
a new ‘Three 
recorded the end of last 
stimulating influence on societies already in existence. 


was plaved in a former season. 






was * Scot i 


course, 


Weekes’s private Orchestral Society has formed a scheme 
concerts, the first of which, on 
ighly successful. A crowded hall and 

erformance were pleasing 
Symphony was 


symphony 


was I 


subscription 
November 21, 
noticeable increase of care in the | 
haikovsky’s fifth 
played, also Schubert’s * Unfinisl ed’ symph my. 

The Plymouth Amateur Operatic Society, which throug 

it an t years has given ann 
wmances of Gil a, this year made a new 


and presented the « opera of * Ermin 


elements of success. T« 








existence of seven or 
ert-Sullivan of 


mi 





peri 





departure 








throughout the week beginning December 3. 
The revival of interest in part-singing, especially for m 
‘ices, which has been marked throughout the West 
land, has reached as far south as Plymouth, where 
male-voice choir started on October 8 with twenty men, and 
with Mr. David Parkes as conductor, and has already 
ncreased to over forty members. A choir of boys, 
numbering over thirty voices, is being trained conjointly, 








oin the men for performance of glees and madrig 


also was essayed with some 
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ONSHIRE TOWNS. 








T Choral Society which has been conducted in 
by Mr. Manley Martin has ceased to have a 
1 existence, and has amalgamated with his Society 
I outh. \nother has sprung up in Tavistock, con 

Rev. Leigh Murray, which promises to do useful 
\ concert of tentative character was given last season, 
i December 17 the Society made its first appearance as 
organization, giving enjoyable renderings of Schubert’s 
Miriam’ and Mendelssohn’s 13th Psalm, with a 








* Song I 


small band led by Mr. Alfred Serle. On December 5 
St. | ux Choral and Orchestral Society, conducted by 
Mr. B. Larnicott, gave a creditable rendering of Gaul’s ‘ Una,’ 
witl Misses May Groser and Mabel Traheir, and 
Messrs. Bert Hallett and G. S. Meadows as principals. 
Every encouragement is deserved by this energetic little 
Socie On December 6, the Teignmouth Orchestral 
Soc conducted by Mr. A. J. James, performed 
Sct s ‘Unfinished’ symphony and Mendelssohn's 


overture, In a 
Exmouth 


and vovage ” pro 





prosperous 





gran containing other miscellaneous items. 
Choral Society on December 12 performed Elgar’s ‘The 
lac night’ and ‘The banner of St. George,’ with 





M Emily Squire Mr. 


s conductor. 


as principal and kaymond 





SOMERSETSHIRE. 
concert on 
17th of 


The Taunton Choral Society gave its first 
December 11, and the Madrigal Society on th« 


ume month, both performances conducted by 

Mr. Herbert Chalmers. The small town of Wellington 
has lourishing choral society of 100 voices, which is 
under Mr. Allan Allen, ‘* Acis and Galatea,’ 


Legend’ and ‘Tannhauser,’ for performance in 








O wo choral societies in Cornwall have so far given 
rformances. The Truro l’hilharmonic Society performed 
® Bar z ncient mariner’ on December 11, with 
Miss ineta Truscott, Miss Maud Davies, Mr. Albert 
Collings and Mr. Walter Belgrove as soloists. Mr. Herbert 
Sanders conducted, and the chorus and orchestra were 
B aug d by members of Falmouth Philharmonic Society, 
whose town a preliminary performance was given on the 
; re r date 

: ‘S ~ f 

The Diamond Jubilee of the Exeter Oratorio Society is 
noticed on page 39. 

MUSIC IN STAFFORDSHIRE, 

(rR ‘ OWN RESPONDENT. 
i 7ec I cellent 


ber 4 the Stafiord Choral Union gave an « 
rt performance of * Faust,’ which reflected 
oT redit on the members and their conductor, Mr. H. 
The soloists were Madame Amy Kendal, Miss Jessie 
s, Mr. Samuel Masters, Mr. John Ridding and Mr. 
Tree, all of whom were highly successful. The 
ir sang excellently throughout, and the orchestra, 
sed of local amateurs and Birmingham professionals, 
nder the leadership of Herr Suck, did their work well, 
vhile Mr. J. Jackson presided at the organ. 
On Decem he North Staffordshire District Choral 
opened its season at the Victoria Hall, Hanley, wit! 
a performance of ‘ Elijah.’ The event was of 


Gounod's 





Charles 








Oo the 


special interest 





m the fact that the new President, Mr. T. Twyford, Hig! 
Sher of the county, had signalized his assumption < 


i 
y taking steps to secure a large and distinguished 





ronage for the Society. The selection of Mendelssohn’s 
ce this year was specially appropriate, it being just 


iced 


wmance fell to the choir, the 
The principals were 
Mr. Dalton Baker. 


at the grand organ. Mr. James 


years since the oratorio was prod at Birmingham. 


nours of the Hanley perf 
being superbly rendered. 
Miss E. Linden, Miss Alice Lakin and 


W. Sherratt presided 


ruses be 











\\ : ee 
"hewall, the conductor of the Society, is to be highly 
complimented on the continuous growth of his choral forces. 
‘hat the Society should have taken such prominence in the 


to confidence in his 


trainer, which 


1 time is largely due 
a conductor and choir 
u yecasion was more than 


yment as 


ever justified. 








Darlaston Choral Society also 
performed ‘ Elijah,’ under the able conductorship of 
Mr. Thomas Johnson. The soloists were Madame Aston, 
Miss k. Miller, Mr. F. Mullings and Mr. James Coleman. 
The choir sang their part in a manner which merits warm 
commendation. In the absence of an orchestra the 
accompaniments were skilfully played on the organ by 
Mr. C. W. Perkins, organist of Birmingham Town Hall 


On December 13 the 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN RESPONDENT.) 
LEI 

This has 
to think, than any similar period for many years past. 
lay there were six concerts of genuine artistic interest, 
is hardly possible to do justice to 
chronicle 


been a busy month in Yorkshire, busier, I incline 
} On 
one 
on 
every deserving concert, and in some cases one’s 
must be reduced to the limits of a bare record. 

At Leeds the Municipal Orchestra, founded and conducted 
by Mr. Fricker, the Town Hall organist, gives concerts 
, Or, aS a cynical person might 
The result is 
the concerts are given free of charges for rent or lighting, 
but that they are also subject to the rule of the Council and 
the criticisms of i members, one of whom recently 
complained at a Council meeting that the programmes were 
too ‘classy. Against this ‘encouragement ’ 
struggle on, but the November 24 indicated 
thin end of the ‘ popular’ wedge, the sisting 





another ten, so that it 





clutches, of the Corporation. 





that 
its 


sort of 
oncert on 
prograinme 
of part-songs and the like, sung by a couple of local choirs, 


xcellent in their way, are not of the 


pieces which, thou 





estral concerts. 





same calibre music given at the orc 

Of these a 1d specimen was afforded on December 54, 
when Mr. Frederick Cliffe visited Leeds and conducted his 
C minor Symphony, the remarkable Op. 1, which, when 


e Leeds Festival, and produced by Sir August 
nsation. It was pleasant to find 


rejected by tl 
Manns, 


such a s 


mad 


that, after a gulf of many years, it sounded so fresh and 
charming. Mr. Clifie also directed two movements of his 
Viclin concerto, the solo part being ably played by Mr. 


Elliott, the leader of the orchestra. At the same concert 
Sibelius, represented by his ‘Swan of Tuonela’ and 
‘Finlandia,’ made his first appearance in a Yorkshire 


programme, and the deep impressiveness of his 

individual mt . 

On December 5 Dr. Richter came with the Halle Orchestra 

to one of the subscription concerts, and conducted a very fine 

of Bral fourth Symphony, which had 
| 


very 


sic made a profoun 1 etiect 


mss 


performance 


never before been heard at Leeds. r} Philharmonic 
choir, on the same occasion, gave very bright and 
forcible reading of Mr. Clifie’s ‘Ode to the north-east 
wind. The composer was present, and from the fact that 


works have been heard at Leeds within a week, 
recognition in his 


music may, 


three of his 
it would seem 
native county. 
I hope, be implied from 


that he is receiving some 
A renewed interest 
the fact that 


The older one, the Lé 


in chamber 
two local quartet parties 
eds Bohemian, 





now flourish at Leeds. 

has made its concerts the rendezvous of the most truly 
musical audience in the county, and on November 28 it gave 
excellent performances of quartets by Mozart in B fiat, 
Schumann in A (Op. 41, 3) and Arensky in G (Op. 11, 
No. 1), while on December 12 the Kasch ()uartet gave 


, and Dvorak’s 
od tHlect. Al 
performance, 
Clouds’ of 
Ww hic h deserves 


quartets by Ilaydn and Beethoven (Op. 135 
so-called ‘Dumky’ Pianoforte trio, ( 
event of more than common interest was the 
by students of Leeds University, of ‘TI 

Aristophanes on 





November 29 and 3 





mention here because the clever and allusive music composed 
(and compiled) by Sir Hubert Parry was employed, and was 
given under the direction of Mr. T. J. He tt with an 
etiect. which would have been better had the prevalent 
conversation allowed it to be more audible. As it was, the 


the occasion, 


certainly 


, which the 
was quite ruined by « 
not intended by | 
iInusic al 


Final. omposer had enlarged for 


companiments 





‘temporised ac 
im. There has 
Churches to 


been some special 


the Leeds mark the Advent season. 


ws e 


At the Parish Church, where Dr. Bairst: ceedingly 
artistic organ-playing is a noteworthy feature of the musical 
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Batley Chora 


Fearnley cond 
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sages of Sheba,’ of which an excellent performance was 
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int ng feature, and a third was Grieg’s 
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roine. Herr Ernst lrauss, n t 
Hoftimann, Jochanaan, were d 
ery, costumes, Xc., were of unusual magnificence. A 
| second concert of the Royal Orchestra, Herr Feli 
Weingartner produced a new ‘symphonic poem, founde 
pon Corneille’s ‘ Polyeuct,’ by Edgar Tinel. The wor 
which illustrates the festival in the temple of Jupiter, is 
three sections, lodious, spontaneous in invention, an 
uperbly scored. At tl hird Philharmor e 
Prof. Arthur Nikisch produced a brillant new I 
(the second) to E. Humperdinck’s opera ‘ Die Heirat wide 
Willen,’ while at the fourth concert *s ‘Ser le 
for small orchestra was played for Berlin an 
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‘inion of Herr Urack’s creative gifts can scarc reset 
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nce, were enacted. German-Austrians are always 
1 warm welcome in the capital of the German 
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Empire; how much more such splendid interpreters of | sung romance ‘Music a proibita,’ has na y ) 
Germen lieder! At a concert of modern music given ‘by strange work entitled ‘ Dante’s sonnet,’ which was ced 
Herr lter Meyriwitz in the Mozartsaal, Dr. R. Vaughan | here without mex ting with much favour. It is a setting of 
Will ’s ‘ Norfolk rhapsody’ was performed. the sonnet ‘ Tanto gentile e tanto onesta pare,’ sung by a 
tenor in the character f Dante, and amidst scenery 
BRUXELLES, depicting Florence in the 14th century. era 
\ e pr pular concert under M. Dupuis, Elgar's * Hermes,’ by Attilio Panelli, on the other |! was warmly 
Introduction and Allegro’ for strings was performed with | received on its production on November 8. r » of 
well as a new symphonic poem, ‘ Gethsemane,’ | his work is founded, by Enrico Gomitti, on a vel, ‘ Homo 
M landt, a pupil of M. Edgar Tinel. sum,’ by the German writer Georg Ebers f 
10,000 lire (£400) had been awarded by r i 
COBURG. competition instituted by the town of Bolog 
‘Herrat,’ a three-act grand opera by Felix Draeseke, was Town Council refu » accept the ver 
rformed here for the first time on November 13 in the | Composer is still waiting for his money. 
sel f the veteran composer, who celebrated his 
birthday with this conspicuous event. The work, v 
‘ was cond 1 by Hofkapellmeister Lorenz, was At the second subscription concert of the ( ( ral 
rmly received, Society, Peter Cornelius’s beautiful comic “7 Barber 
OGNI of Bagdad’ was performed as a cantata, an vident 
Prof. Georg Schumann’s latest orchestral work, ‘ Overture delight of the audience. Prof. Mess ~ , - 
lrama,’ was produced at the Giirzenich concert of | the Barber, and Mu , Han d 
Dect er 6 with decided success. ‘ Vendetta,’ a new opera the excellent rendering of the attractive 
Signor Emilio Pizzi, was produced at the new Opera 
H nd well received. ELBER 
ENHAGEN. ; Prof. Ph. Wolfrai revived a symphony in D | uni 
‘ NRO Te eT a Christian Bac (the | sh nglish | cond 
. a x scclle eaegenpge historical concert of tl e | cal ou Ph ! LS 
, al eatre on \ovember IT, and) been discovers in orchestral n the Grar ucal 
I y public and press alike. The | jjbrary at Darmsta 
T S s¢ ( a comedy by Ho rg. < 
ANN 
OF N A ‘new editior Handel's y Herr 5 
I rd Strauss is still increasing his demands on those | Reichert, was produced <ver ! 
x t t For his latest eftusi yn, the direction of D1 Kutzschbacl e editors wor ( ists 
al¢ » he needs an orchestra of 122 hiefly of d changes t rder I and 
rs, of whom twelve—/.e., four each horns, trumpets | airs. F. s rarely heard third Syn D was 
rombones—are to play behind the scenes. At the | revivedat rmonic concert under M lit r Gaul 
ion, by the Dortmunden Lehrergesang-Verein, on | Oper literature seems to have been enric lyric 
\ er 21, the orchestra 1 lt drama in one a ‘Il Viandante’ (The wanderer Enrico 
t houg! e cl Bossi, the composer 10us oratorio * Par 
rs, ere all but inaudil The new work was prod he local Court T ! ? 
rstood through the December 9, and was enthusiastically receiv I 10 
vould be with the ful takes place in Sicily, i e ar 134 ‘ max 
ir level best can scarcely imagined. consists of a grand duet between t Wands the 
heroine, Damia. The is melodious, char 1d 
ESDI highly dramatic—i wor masterly. T I 
ron’s ‘Manfred,’ with Schumann’s music, has been | “5 Present anc eae 
lat the Court Opera. On December 8 Max Schillings’s 
*w three-act music-drama ‘ Moloch’ was produced at the 
K Opera. It is seven years since Schillings produced The eflective and aflecting two-a ra ‘7 ; 
pera. He is a slow writer, but his music always | by Mr. Alick Monraven (alias Maclean), was 1 ( 
ars the impress of deep thought and the most painstaking Stadttheater on November 1S, and once I é 
r nship. rhese qualities are again conspicuous in the | enthusiastic approval of crowded audit I rar 
w drama, which therefore did not fail to impress, th atic novelties last beyond their firs less 
lack of spontaneous invention was noticeable. by ‘ fast ble * composer Mr. Maclean’ 
rformance, under Hofkapellmeister Schuch, was splendid. success is e more gratify I ! ds 
ve a turnit n career, > 
SI his native ry also 
M ut the first performance 
‘ > at the local Stadttheater, HI 
-The Brahms concert Little has lately been heard of August | rel S 
ferred to on p. 23 * Odyssey’ music dramas created so much disc mie 
vears ago. The silence which so suddenly « ! it 
ESSEN undeniably gifted composer seems strange, and can, perhaps, 
The Committee of the M ische Gesellschaft spent a} only be accounted for by the ascendancy of Richard Su S 
: z i ad Vheure on December § On the|and the existen f a few successful, ( very great 
g of that day Herr Siegfried Wagner was to conduct | number of unsuccessful, writers of one-a y! amas 
-ngthy programme of music by himself, his great father | That Bung has gifts superior to those of the rity of 
S grar er, but an hour or two before the concert | these composers and would-be composers, was lata 
$ commence he receit telegram containing the | Bungert concert given here on November 22 by tring) 
str news of his m serious illness, and for| band of the 159th infantry regiment, under K ster 
n was doubtful wl he would conduct or be} Laetsch. The programme included a gk g sy ni 
the bedside of Frau Cosima Wagner. Not to *On the War g,’ some fragments fr I c 
Say point the Society and the | ubl c, Herr W: ener decided : verture to an op I ve, 
p his appointment, but he begged the indulgence of wusical tragedy ‘ some 
idience and their permission to omit the jolly ‘ Kirmess who i W 
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It seems pass strange that Richard Strauss meets with 
more opposition in this his native city than almost anywhere 
else Whereas Ss new opera * Salome’ hi een received 
ith tl most enthusiasm wherever it has been performed 
in t la rland, it was greeted with hisses—by a small 
i rity of the audience, it is truae—when it was performed 
here for the first time, on November nder the inspiring 











direction of Felix Mottl. Perhaps ‘the good people of 
Munict nnot forgive the redoubtable Richard II. for 
aving poked fun at them in his previous opera ‘ Feuersnot.’ 
\RIS, 
\ »-clas yi ny by M. dHarcourt was 
! 1 at the Lar reux concert under M. Chevillard 
November 11 with much succes At the Colonne 
ncer f November 25 new tral work in two 
t entitled ‘ Carill ul M. A. Peérilhou, 
“ roug t t hearing » movements are 
d * Le elas (Bruges)’ and ‘ Kermesse (Anvers).” The 
were received with great applause \nother novelty was 
I i M. E. Trémisot, produced at the 
I ! neert of I) mber 2 It forms part of a large 
wo! ver p les ring the strange titl i *ial 
bt r ( Ar ] I 10n of th 
work w his r’s Cres the third | 
ym} nv. W vot | nd I. Guy] 
| t pil of César Franck. It is in three movements 
ur programmatic titles. T symphony is the work 
n r of ! 1 W enthusiastically received 
rhe performance took place at the Conservatoir nder tl 
dir M. Geor Mar 
I rma ! s re performed here " 
r concerts conducted by Signor 
\ | 
| 
\ t lical ra * 7 Bay vy Giocondo Fi | 
“ I at e Victor ry nuel theatre and ell] 
t é I composer is rit hile the author of} 
e ¢ posers brother, is arrister At t e| 
aly 4 t ' Valda Leopoldo Cass« e, | 
‘ dw ! s It isthe young composer's 
fir ‘ yric dr 


Country and Colonial Wews. 
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f concert of their third season on 
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Decer 

















I rin Memorial Hall befor large audience. The 
' er n Mr. Robert Jones, gave exc t 
render Ilear my prayer’ (Mendelssohn) ar 
t St. George’ (Elgar) Ihe soloists were Miss 
\nr I] Mr. Charles Keywood. The pianofor 
! accompaniment re in the ble hands of 
y Shepperd and Mr. A. F. Varker respectively. 
The Musical Soci g its first concert of 
Nov ber 27 in the Corn Exchange. The 
progr m« luded Brahms’s ‘ Song of destiny,’ Beethoven’s 
rtur Coriol 5 Bach’s Suite in D for flute and 
' ra Pia rte iolin solos were contributed 
“ ccess by Herr Back} s and Herr Sebald 
t ( ( vocalist ng Ma e Lhombino. The 
1 chorus, numbering 25 
e ol elr ul 
Hare r c tne rior 
I rhe first concert given this season by the 
St. ( ilia and Voca n took place on Dece er 10 in 
he | I Hall, wi Handel's ‘Israel in Egypt’ was 
per ] I} rus hroughout were well given, 
‘ rchestr lected sual from Hallé’s Orchestra 
r wi t} choir, numbered 250 performers. The 
principal vocalists were Miss Maggie Jaques, Miss Parr, 
Miss Gertrude Lonsdale, Mr. Herbert Parker, Mr. Bridg 
Peters and Mr. Webster Millar. Dr. E. C. Bairstow 


BROMLEY (KEN?T).—The Choral Society opened its season 
in the Drill Hall on December 6 with a performance of 
Barnett’s ‘Ancient mariner, which was well rendered by 
the choir and orchestra under the direction of Mr. F. Fertel, 
The solo parts were sung by Miss Nellie Dunford, Miss 
Esther Franklin, Mr. F. H. Blamey and Mr. Graham 
Smart. The miscellaneous second part included Eaton 
Faning’s part-song ‘ Liberty. 


CHELMsFORD.—Sterndale Bennett’s ‘ May (Jueen’ and a 
miscellaneous selection were given at the first concert of the 
twenty-fifth season by the Musical Society, the band and 
chorus consisting of 130 performers, under the direction of 
Mr. F. Frye. Mendelssohn’s Pianoforte concerto in 
G minor proved an attractive feature of the second part 
of the programme, Mrs. Waller (accompanist to the Society) 
playing the solo portion. The soloists were Miss Gertrud 
Sichel, Mr. Geoffrey George and Mr. Charles Norman ; 
Mr. G. H. Wilby was principal violinist. 


CRANLEIGH.—At the school concert on Wednesday, 
December 5, Spohr’s ‘God, Thou art great’ and Coleridge 
laylor’s ‘ Death of Minnehaha’ were given, a most excellent 
performance of the latter being obtained. The solos were 
taken by H. A. Gates, soprano; B. T. Holland, alto; 
R. McD. Winder, baritone: C. V. Edwards, bass (all boys 
in the School), and Mr. W. F. Herbert, tenor, a master. The 
programme also included Schubert’s ‘ Rosamunde’ overt 
the Cranleigh School ‘ Football song,’ and the School song 


Mr. W. A. Boxall led a small 


RK. 


re, 


*Cranleiensis Gaudeamus.’ 





but efficient orchestra, and Mr. RK. Ilarris conducted. 
FAVERSHAM.—The Philharmonic Society gave a concert 
in the Lecture Hall on December 13, when Smart’s ‘ Bride 





of Dunkerron’ and a miscellaneous programme, including 
Mendelssohn’s VDianoforte concerto in G minor were most 
successfully performed under the conductorship of Mr. W. J. 
Keech. The solo were Miss I Knollys, 
Mr. Malcombe Boyle Robert Grice. Miss M. G. 


vocalists 


1 Mr. 


os 





an 


Jefiery admira played the solo part in the concerto. 
Ii W MBI The first concert given by the Hligl 
Wycombe and District Choral Association this season took 





place in Town Hall on December 11, under the 
conductorship of Mr. George F. Andrews. The works 
performed were Cowen’s ‘St. John’s eve’ and Bridge's 
‘The ballad of the Clampherdown.’ The latter work was 
conducted by the composer, who expressed himself as being 


1 with singing of the choir. The 
vocalists were Miss Stella Maris, Miss Sybil Blunt, 
Mr. Ilenry Beaumont and Mr. F. Aireton. The orchestra 
was led by Herr Ernst Groed, and Mr. C. H. Collins presided 
at the organ. 


Hu. 


Gardam, was 


extremely pleasec 





D. 


An interesting concert, organized by Mr. W 

given by the Musical Union on 

at the Imperial Hotel, the programme consisting entire] 

i songs by Pinsuti. The excellently rendered 
Stringer, 


December 
songs and pai 
part-m was 


part-1 conducted by Mr. Jf. 
Mr. Berkeley 


Mason was a sympathetic accompanist. 


R. 


KETTERING.—The Choral Society open: d its season 
December 6 in the Victoria Hall with a_ success! 
performance of ‘Acis and Galatea,’ and Stanford's 

" 
I 


* Kevenge.’ The solo vocalists were Miss Maude Leake, 
Mr. William Maxwell and Mr. John Browning. Mr. J. W. 
Randall led the Mr. H. G. Gotch 


onductor. 


orchestra, and was the 

KIDDERMINSTER, 
* Messiah,’ accordi 
the Town Hall on 


with much spirit. 


The Choral Society performed 
to Prof. Prout’s 1 version, 
November 28. The choir of 130 
o vocalists were Madame Siviter, 


revise: 
sang 


and the sol 





Miss Grace Ivell, Mr. Collins and Mr. Coleman. ¢ 
orchestra was led by Mr. D. Reggal, Mr. Taylor preside 
at the organ, and Mr. Irving Elwes conducted. 


KIMBERLEY (CAPE C \NY).—The Musical Association 
teenth concert in the Town Hall on November 7. 
programme consisted of music by modern 
nly. The chief items were Elgar's ‘ Banner 0! 
and Parry’s ‘ Blest pair of sirens.’ Lloyd’s ‘ The 
awn’ and Mackenzie’s ‘ Merry dwarfs’ were 
performed. The chief vocalists were Miss Henri van det 
Hoven and Mr. W. A. Carrington, and Mr. J. F. Proudman 
was the conductor. 
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kK MOORSIDE.—The District Choral Society gave a 
ver) ditable rendering of Elgar's ‘ Banner of St. George’ 
on December 13, conducted by Mr. G. F. Fletcher. The 
choir sang with much spirit, and a small orchestra was led 
by Mr. J. C. Frank, junr. Miss Lily Jeffrey sang the solos. 

5, INGTON.—A Scottish concert was given by the 
Madrigal Society in the Winter Hall on November 22 
The main features of interest in the programme were 


Charles Wood’s ‘ Ballad of Dundee,’ Mackenzie’s ‘ Scotch’ 
RI dy, a Scotch Choral Fantasia by Dr. J. Bell, 
n’s ‘Gipsy’ Suite and Mendelssohn's ‘ Fingal’s Cave’ 
re. There was a full orchestra and choir numbering 
d the solo vocalists were Miss Nellie Finch and the 
Kichard Spurrell. Mr. E. Roberts West was the 
conductor, and also appeared as solo pianist in Mendelssohn’s 
; brillante in B the orchestra in this 





( ipr >10 minor, 
nstance being conducted by Mr. Guernsey West. 

L N.—The Musical Society performed Berlioz’s 
‘Faust’ at the Corn Exchange on November 28. The 


choir, which had been effectively strengthened in the male 
voices for this concert, numbered 200 voices, and sang with 
greal spirit and precision, while the orchestra consisted, as 
isual, principally of instrumentalists from the London 
Symphony and Philharmonic Orchestras. The solo vocalists 
were Miss Jennie Taggart (Margaret), Mr. Charles Saunders 
(Faust), Mr. Charles Tree (Mephistopheles), and Mr. C. H. 





Lofthouse (Brander). A very fine performance reflected 
great credit on Dr. G. J. Bennett. 

MALTA.—The opening concert of the season by the 
Musical Union was given on December 6 in Lamplough | 
Hall, Floriana, when the programme included Mozcart’s 
‘Jupiter’ Symphony, Cowen’s ‘Graceful dance’ and 
Elgar’s ‘ Banner of St. George’ as its principal features. 


Mr. W. S. Robinson conducted. 


PorTMADOC.—The Choral Society, conducted by Mr. J. 
Chas. McLean, performed Haydn’s ‘ Creation’ at the Town 
Hall on December 12. 
Evans, Mr. Maldwyn Humphreys and Mr. Ivor Foster, and 
the orchestra was led by Mr. Vasco O. Akeroyd. 


ReEr'ron.—A concert was given by the Repton School 
Musical Society on December 5, when a selection from 
Haydn’s ‘Creation’ and Parry’s ‘ Pied piper of Hamelin’ 
were the principal items of the programme. The choir 
consisted entirely of boys of the School, the solo parts being 
supplemented by two former members of the School—Mr. 
Francis Glynn and Mr. Douglas Hoare. Both choir and 


} 


soloists entered with much spirit into the humour of Sir 
Hubert Parry’s cantata, which was to be repeated on 
D er 19. A small orchestra played the accompaniments, 





and performed Haydn’s Symphony inC. Mr. Thomas Price 
conducted. 

SEVENOAKS.—The St. John’sChoral and Orchestral Society 
gave its fourteenth concert on December 12 in the Club Hall, 
when Handel’s ‘ Samson’ was performed by a choir and 
rchestra of 120 performers The solo vocalists were Miss 
Euneta Truscott, Miss Bessie Grant, Mr. Gwilym Richards 
and Mr. Bantock Pierpoint. Mr. C. H. Bernard Aylwin led 
the orchestra and Mr. W. Taylor conducted. 


STRETFORD.—The first open meeting of the Choral 
Society took place in the Town Hall on December 8, under 
the direction of Dr. T. Keighley. The main features of the 
programme were Dr. C. H. Lloyd's ‘ilero and Leander,’ 
Sir Hubert Parry’s ‘ Pied piper,’ and Elgar’s ‘ As torrents in 
summer.” The solo vocalists were Miss Clara Broadbent, 
Mr. William Mair, Mr. F. Cooper and Mr. J. W. Farrow. 
Mr. James Lowe presided at the organ. 


TUNBRIDGE WELLs.—Mr. Francis J. Foote’s choir gave 
a concert on December 13 in the Opera Ilouse, assisted by 





a full professional orchestra. A highly interesting 
programme was presented, comprising Schubert's 
‘Unfinished ’ symphony, Brahms’s ‘ Song of Destiny,’ Max 


Bruch’s setting of the 23rd Psalm for men’s voices, Dvorak’s 


setting of the 149th Psalm (said to have been performed for 
the first time in England), and an orchestral tone-poem, 
‘Lancelot and Elaine’ by Mr. Francis J. Foote, who 
conducted throughout. Herr Hans Wessely was the solo 





violinist, and played Mendelssohn’s concerto. 


The solo vocalists were Miss Amy | 


|of the Royal College of Organists. 





SEMI-DETACHED,—There has been no suggestion, so far 
as we know, on the part of the Government to tax pianos. 
One very strong reason against such an impost on the 
domestic instrument is that pianos are taxed quite enough 
by a good many people who play, or think they can play, 
upon them. Moscheles once suffered torture similar to your 
agonies by a next-door neighbour who played atrociously. 
At last Moscheles could stand it no longer, and, going into 
the house, he sat down at the pianoforte and _ brilliantly 
executed the piec e that was | astonish 





being murdered, to tl 
ment and collapse of the-bungler who had worked such 
havoc with the pianist’s nerves. We do not, 
however, suggest that the methods of Moscheles should be 
adopted at Peckham, or in any other subur)h of villainous villas. 

Oxnor.—In answer to your quintet of questions respecting 
the oboe, we have to state (1) that it is ‘ suitable for playing 
at home with the pianoforte’ ; (2) that it is a non-transposing 
instrument ; (3) that it is possible ‘in playing the oboe to be 
too sharp or too flat’; (4) that it is most desirable t 
a good instrument, which would cost 48 or 
more, from makers of repute such Messrs. Kudall, 
Carte & Co. ; and (5) that the following pieces are suggested 
as being likely to afford pleasure to players and listeners : 
Four pieces (Op. 81), Notturno, Lied, Romanza and Scherzo 
(Hofmann): Nocturne (Luft Serenade de Gounod and 
Fantaisie Originale (Lalliet); Souvenir (Proff); Bergerette 
(Provinciali); Serenade (Casella); La Cinquantaine, 
Serenade badine (Gabriel) ; Three Romances (Schumann) ; 
Badinage, Chant du Soir, and Menuet (Millet). 


B. H.C 


eminent 


) 
purchase 


as 


Lalo’s opera ‘ I.e Roi d’Ys’ was first performed 


in England at Covent Garden Theatre on July 17, 1901, 
when it was conducted by M. Plon. The work was 
successfully produced at the Opéra Comique, May 7, 1555. 


The libretto is a gloomy story founded on a Breton legend. 
The entirely mythical city of Ys is placed at Finisterre 
(Brittany. ) 

J. S. A.—The ‘ best method to gain a degree’ is to qualify 
for it at one of the Universities. As you are an organist, 
perbaps you might feel your way by passing the examinations 
The information that 
you are not a coward encourages us to advise you to battle 


with all difficulties and not be content with ‘the easiest 
degree attainable.’ 
S. H. K.—Samuel Wesley composed three duets for the 


organ, of which two were published, but they are both out of 


print. We understand, however, that Mr. John E. West 
has under consideration the inclusion of one of these duets 
in his series of ‘ Old English Organ Music,’ which he will 


probably arrange as a solo. 
LeEo.—The name of ‘ Leopold Wilhelm, of Nuremberg,’ 


does not appear in Miss Stainer’s primer of ‘ Violin makers. 
In order to obtain a reliable opinion upon the instrument 
and its value, you could not do better than submit it to 
Messts. W. E. Hill & Sons, 140, New Bond Street, who, in 
return for a fee, would examine your violin and report. 

S. E. B.—It might be difficult to compile a list of all the 
musical settings of George Macdonald’s poems, and it 


would probably be too long for insertion in this column. 
Perhaps you would mention any specific 


fancy, and then we would ascertain if they have | 


lines that take your 
een wedded 
to music. 

ROSEBANK. Yes, a 


men’s voices is published by Messrs. Novello. 


collection of chants arranged for 
At St. Paul’s 
Cathedral Gregorian chants are sung to the Psalms when the 
boys of the choir are absent. 


cn We Ee ©The 


braham praise,’ is not published separately in leaflet 


(; rd ol 
form, 


but doubtless the printing of 100 copies, or more, could be 


Stainer’s tune ‘Covenant’ to 


arranged. 


ARGYLE.—No article on the cathedral you name has 
appeared in THk Musicat TIMEs. Unfortunately its 
history—musical and otherwise—is very modern. 

G. B.—Dr. Miller's ‘Elements of thorough bass and 


composition,’ for which you paid two shillings, is not of 
abnormal value, either historical, practical, or intrinsical. 

\. A. I1.—We cannot express an opinion 
and the methods they use, but we eard the gentleman 
u name well spoken of. 


upon teachers 
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J. H. MAUNDER. 
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SACRED PASSION OF THI 


» 1907. 


THE CRUCIFIXION _ 


A MEDITATION 


REV. W. J. SPARROW-SIMPSON, M.A. 


J. STAINER. 


THE CROSS OF CHRIST 


W. MAURICE ADAMS 


THOMAS ADAMS. 


NEARER, MY GOD, TO THEI 
Anthem for Soprano S Choru 


Price Three} e. Tonic Sol-fa, One Pe 


GETHSEMANE 
4 CHURCH CANTATA 
JOSEPH BENNETT 


EM 


C. LEE WILLIAMS. 


THE LAST NIGHT AT 
BETHANY 
A SHORT CHURCH CANTATA 


BENNETT. 


‘ } V 
JOSEPH 
i 


C. LEE WILLIAMS. 


IS IT NOTHING TO YOU 


AN EASY CANTATA 
S f Lent 1 G Fri 


I ( try ( 


REV. E. V. HALL, M.A. 





HOLY REDEEMER 


5a S MS. 
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riil S : Fig th TI 


PASSION OF CHRIST ALFRED R. GAUL'S 


G. F. HANDEL. PASSION SERVICE 


EBENEZER PROUT. LENT AND GOOD FRIDA\ 


udapt | writter 
work Mr. G t 
ated ndepende 
“_ with the I ion is lai 
inct ‘s The 
pa 1 t the My 
I I y I I e,’ *'T D rhe Co 
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er th Mr. ¢ writing I me eff 
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I a Ww t er tis nt Tp 
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itself 1 “ t t Holy City,’ ar t 
pos Mr I writte new hy 
H thor 1 t m am tt 
gre A , Mr. Gaul’'s 
u igt itl 
Pr 


Novi any Company, Limited. aly, ya. 6d. por s0 me 
AT THE FOOT OF (sStavsniicmchti Ss 
THE CROSS ! : ees 

NEW EDITION. NOW READY. 
(STABAT MATER) ee a 
SOLI, CHORUS, AND ORCHESTRA PENITENCE 
ANTON DVORAK. PARDON ay 
when . CROWE PEACE 


sneer aman rox tk Ona J. H. MAUNDER. 


Cant 


( 


ely fame 


I N ( any, Limited. 
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BENEDI ITE, OMNIA OPERA.—S 
) Ww. L..M fet | 


MAGNIFI 
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X1 MELY ina én cone E AT THI COMPOSITIONS 


THE EDWARD BUNNETT, Mus.D. Canras. 


PRINCE OF PEACE SERVICES. 


A SACRED CANTATA le Deum in E. ( Sy are 3d. 






















FOR FOUR SOLO VOICES, CHORUS, AND | Penedicite in Fr bilatein E. Chant’i 
ORCHESTRA Magnificat and Nunc « in D 3d 
THE WORDS SELECTED FROM HOLY SCRIPTURE [Qj Pe oo! =n 
-ommunion Service in ¢ \I \ - -- gd. 
AND THE MUSIC COMPOSED BY Prece Re 
ALFRED R. GAUL. , -" 
| ahead of all Mr. Gaul's previ efforts. .. . Special mention ANTHEMS. 
ade of the treatment of the parable of the Prodigal Son, which | | me I trut I 
1 conspicuous place. Daily St > ( 
I Victoria H dience who gave (O ft p) 
ti ler nusic. The chorus | | G She} I 
{ feature in the form | | D> 
" tself is sufficient t b> Do, ] ic S 
‘ HIRE CORRESPONDENT, 
] by the crowded PART-SONGS 
t » the popularity of the | ‘ S I 
f Peace’ is a work of | ¢ 
zes of surpassing beauty | M veet M { 
i resting, and, like all of | | 
G a h no other comy of music so 
fa ily ilt work written on classical 
oa é ta « pied a t yutes, and from the | London: Nove » AND Company, Limited. 
[ rs to the finish there was not a dull vent. . . . Already we ——< 
if erous re ests have € made for an early repetition, — rr. ) , ’ ‘ ) a y . va 
Pontypool Free Pres ni head TRAINING BOYS) VOICES. 
\ n knov ette n r. Gaul how to write for voices... . = 
I t tl slor singularly fine chorus, worthy of any . " ee 
ghout the work we have spon- PRACTICAL HINTS 
ess, i hort, a never-ending charm. 
e octave of Mr. Gaul’s cantatas, we hold , “ . . : 
pular than the composer's ‘ The Holy TRAINING OF CHOIR BOYS 
C s nghar latly Gasette. Y 


reputation and experience of its (G. EDWARD STUBBS. 
ry unusual character, and most | 
pular than any of his other com- 


ieties of every grade,"— tHE CHILD VOICE IN SINGING 





S ; S 





—} +7" jamatiany i. FE. HOWARD. 
s. d, r I S S 
S 2 6) THE TRAINING OF THE CHILD VOICE 
: as F. E. HOWARD. 
a ** +. +&F Pri Ine Shilli nd Sixper . 
met. acy THE ESSENTIALS OF CHOIR BOY 


Band Parts (the loan of) on application to the Composer, 


NT 
l 





L: 
RAINING 
london: Novetto axp Company, Limited. WALTER HENRY HALL 
Or t of the ¢ edr St. | 
N York City) 
t ~ 


NING ror CLERGYMEN 


tHE SUCCESSFUL LENT CANTATA. eD 


THE WAY OF THE CROSS | Priv 
By FERRIS TOZER, Mus. Doc. A\ MANUAL or INTC 


* Wor . pe 


] S 


I p usical A G. EDWARD STUBBS. 
} r eld M “ry | Pri I rs 
] ) n ¢ f 


"acc qi daiaid then, iaillitie ithe Minit GREGORIAN ACCOMPANIMENT 
FE A & ¢ 131, N zate Street, T E.¢ \ THEORETICAL AND PRACTICAL TREATISI 
NEW ANTHEMS B\ LOUIS NIEDERMEYEI 


ERNEST EDWIN MITCHELL. (I E de Mus Reli ) 
JESU, THE VERY THOUGHT OF THEE. For JOSEPH DORTIGU! 
S (Quartet) nd ¢ rus (S.A ): Sol-fa (Cha f the Liturgical ¢ ni ft Di PP 
SUN OF MY SOUL. For Solo, B. (or Contr.) Solo, | 7 : WALLACE GOODRICH, I | siast 
Chorus ( ) Mu N Ene 1 st t fM 
THE HEAVENLY VISION. An easy Hymn-Anthem. Price $ 
With O \ ‘ : Pereupenns each. London : Nove.tio AND Company, Limited. 


CHURCH MUSIC MORNING AND EVENING SERVICE 


> PATRWAN ae FLAT 
R. B. BATEMAN, Mus. B., Oxon. a 


(O ) 








MAGNIFICAT anp NUNC DIMITTIS, in ¢ = a il : 
TRULY GOD IS LOVING UNTO ISRAEL. Anthem — Mag ut N 
ALL HAIL! ADORED TRINITY. Anthem... me me ! aes 





London: Novetto anp Company, Limited, 
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Popular Part-Songs for 
By W. W. PEARSON. 





Nymj fthe O I 
I S I Oyst | 
] I I gz 
I I Sw 4 ) 
M W S 
l I The A ) 
I D H 
S W 
( Gr I 
I fD I 
I \\ Wind \W W 
Stars of t Night . \ : 
HUMOROUS PART-SONGS. 
DD t len (95st Ben B (roth thou.) 
. I Carr Cr 
I ( Sliding (12t ( ] tht ) 
NS ] I \i I 
A] G I ( C 
] Snow D ‘ 
Limited. DESCRIPTIVE CHORUSES. 
With P fort rO est \ mpaniment 
l I H ( ) I Ocean ( ) 
Ul to S ; af Ir ( 
rt ) . . Jag ( : th ) 
TOBACCO The Lifeboat id. | The 
T T.] | Ob , I , ti . . ( a | D 
> I ft 
I N ( I 


INI 


Second Edition. 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHEST! 
Price 3s. Ch Also 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus Price rs. 


r.T.B 
ral Parts, 1s. each. 
Soli, and Orchestra. 
COMPOSED BY 
EDWIN C. SUCH 
I t Mus. Bac., Cantab. 


anv, Limited. 


ONGS | sili teeta oie ten ; 


RNELIUS 


CHOIR BOYS’ CARDS 


By C. SYDNEY VINNING. 
N ELEMENTS OF MUSIK EXERCISES 
) TEACH BOYS A SECOND PAR 
TE DEUM (1 Sets of ( ) 


~ a 


London: NovELLto anp Company, Limited. 
FRANCIS HOWELL’ CANTATA 
THE SONG OF THE MONTHS 

W 


SARAH PHtkEBE HOWELL 


I I . Sixp 
( | ; oO r Par 
N W 
N " 
l l 
} . 
l 
) l { 
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LNQUIL NI I ‘ 
. How! “LAND OF PROMISE Dedicate 
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I } ; : : a 
TE DEUM and BENEDICTUS F. 
LN ) ] I). } MUNRO 
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Limited. 
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THE INDEBTEDNESS OF 
HANDEL TO WORKS 





>Y OTHER COMPOSERS — ; een 
7 HOW TO WORK THEM 
SEDLEY TAYLOR, M.A., | 
: es ‘ CUTHBERT HARRIS. 
4 Mus. Doc. D F.R.C.O 
he PREFAC 
H 4 m 
: W I 
| PRUE THEORY OF VOICE-PRODUCTION 
REVEALED. 
os =e 
TIll | Boards 
ks , _ = A if = A t a Cc ny, I 
Rightly-Produced Voice —2 
; J \ ’ : 6S & 69. Novello’s M sie ine « Educational S 
; E. DAVIDSON PALMER, — 
Y) M . Onn. A TREATISE ON 
Two Shillings and Sixpence, lost-free. STRICT (( )| VTERP INT 
YN )PSIS . . . . . , = . us il . . 
vn acts Many. wo FRANCIS EDWARD GLADSTONE 
- Spent; p I. COUNTERPOINT IN TWO AND THREE PA 
\ ; Paper B 
- ah I. Col NT RPOIN1 IN FOUR OR MORE PARTS 
I the spe \ : “ 
- l Natu a wale a I yn: NoveEtto anp Comrany, Limit 
| I ery I ) 
( M I ] I " 
\ ( I e of 
\ ps ( yD ‘ TN " rinyy , . . 
; MORRIS DANCE TUNES 
BY THE SAME AUTHOR COLLECTED FROM TRADITIONAL 
THE TENOR VOICE AND ITS TRAINING SOURCES 
Price One S x, Post-fr AND ARRANGED 


PERI 


OD. 
Price ¢ S ing 
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A PRACTICAL 
PRAINING CHORISTERS 


DR. VARLEY ROBERTS. 





METHOD OF 


EXAM 


HERBERT C. MACILWAIN EK 
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2. | 
>, ¢ 
4. ¢ 
ie 
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ZaeMren 


CECIL 


ello’s Music Primers at 


INATION QUE 
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d Ed 


THE BOY’S VOILE E AT THE BREAKING, WITH PIANOFORTE ACCOMPANIMENT 


J. SHARP 





TWO SETS. 


ICk TWO SHILLINGS EACH NET 
SET I. 
Setting (Stick Danc 
num Bunches (Corner Dance). 
ntry Gardens (Ilandkerchief Dan 
nstant Billy (Stick Dance). 


inkles (Corner I 


SET II. 


» Marl 
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yw d’ ye do? (Corner Dance). 
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< Dance). 
ft Ning Hal (Handkerchief Dance). 
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THE ORIANA 
LTTE ORITAN. 


COLLECTION OF EARLY MADRIGALS 


BRITISH AND FOREIGN. 


The first twenty-five 1 bers of the collection will consist of a re-edition (by Mr. Lionel Benson) of 
first published in London by Thomas Morley, 1601. Nos. 26-29 were apparently 
m d for the same series, t were not included in the first edition. 


rr HENCE, STARS, YOU DAZZLE BUT THE SIGHT (s voices) MicuHar. Esti 3d 
WITH ANGEL’S FACE AND BRIGHTNESS... »  ) «Danie. Norcome 3d 8 
; LIGHTLY SHE TRIPPED OER THE DALES ' < Joun Munpy 44. 
1 LONG LIVE FAIR ORIANA a ) Ev_iis Gipnons 3d 
\LL CREATURES NOW ARE MERRY-MINDED io % Joun Benet 3d. 
FAIR ORIANA, BEAUTY’S QUEEN . + Joun Hinton 3 
7 THE NYMPHS AND SHEPHERDS DANCED - ) GEORGE Marson 3d 
CALM WAS THE AIR a ) RICHARD CARLTON 4d 
THUS BONNY-BOOTS ‘7 ) ... Joun Hoimes 3d. 


iaiaes > 3 


10. SING, SHEPHERDS ALI ¥ » ) Ricnarp Nicotson 6d. ™s"s 
11 THE FAUNS AND SATYRS TRIPPING Pa ) ... THomMAs ToMKINs | 6d. pe &' 


12 COME, GENTLE SWAINS " MicHAgEL CAVENDISH 3d bi : 
13 VITH WREATHS OF ROSE ANID LAURE] - Wiese Ceeee a fet, ap 
14 \RISE, AWAKE, YOU SILLY SHEPHERDS - ) ... THomas Moriey 4d Mage am 
1s. FAIR NYMPIIS <” 0 one Foes Se 
THE LADY ORIANA ” _ Joun WILbpyt l 
. Ie the Fi 

} LADY, YOUR EYI —— —— a m ac 
31 PHILLIDA, COME TELL TO MI - Chace Connie an a ha 
32 THIS SWEET ANI) MERRY MONTH OF MAY _ ' Wiis Byep 2 
33 TRUST NOT TOO MUCH, FAIR YOUTH — ) Ortanpo Ginnons 4d. P.~ 
SWEET LOVE, IF THOU WILT GAIN “a ' Joun Winey xd rett 


34 eS 
35. WHEN SHALL MY WRETCHED LIF! bw 3 Joun Witpye 3d ¢ origina 
—s. ; Nothing 
26. © FLY NOT, LOVI “-_* ) THOMAS BATESON 3d unaile of 
s7, LO! COUNTRY SPORTS +.  ) THomas Weekes 2d fils brieft 
\DIEU, SWEET AMARILLIS a Joun Witeve 2d. & sehen 

39. LOVE NOT ME FOR COMELY GRACI Lk <a JoHN WILBYE 3d rp 

} YE THAT DO LIVE IN PLEASURES PLENTY fe. ) Joun Wineve 3d. & M4 but 
j1 THOSE SWEET, DELIGHTFUL LILLIES eo ) THomAS BATESON 34d. The Prel 
+? SISTI R, AW AKI 2 (5 ” ) "THOMAS BATESON >, coma ot 
; 13. WHY DOST THOU SHOOT ? Daa ) Joun WiLBYE 3d 2 peewee, 
d 1 passa; 
14 | VAGHI FIORI (Wuen OW | \IEADOWS) ce os ) PALESTRINA > + ot ng 
eCucious ch 
delightful cx 
The Madrigal. one of e highest forms of ocal music, knows no _ national the third sce 
) Flanders, Italy, and England making a trio of countries where this art-form ~ ena 
intly fle she n the fifteenth and sixteenth centuries. The Madrigals by English Soliloquy is 
ser ere not ot of equal rank with those of other countries, but to England the most eff 

of ha g produced one of the finest collections ever made, that known ; 
Triumfp f ia, Writt n praise of Queen Elizabeth, and first published in so ahs 
d Although 300 vears have come and gone since this rich collection cf tnined by 


eprint of the work in a cheap form has hitherto been 
ition therefore attempts to supply this omission, and to place 











if lovers of Envtlisl horal music these splen d old masterpieces. In > 
f t/ria ry, otner Madr 1" ils by arious Fore vn and English - " 
ed in the seri ind issued from time to time, thereby forming a "es 
e ( it wuld find acceptance by reason of its artistic worth and practical d. 
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~~ | ORIGINAL COMPOSITIONS 
HOW CAN I TELL FOR THE ORGAN BRI 


» yN . . ; - 
ALFRED R. GAUL. 
LILY COENEN : One § \ | ‘ < 
N I 
ILLEM COENEN. 
N \ 
i \ 7 
\ t D 
fM 
I : H ~ l y ; 
ELEANORE I any, Limited. INCI 


sie tabi ORGAN = 
sibpsata ARRANGEMENTS [™' 
Ss. COI regen TAYLOR JOHN = WEST. PROCES 


I 


. OVERTURE (“ Mas SCHUMANN 5 » 
Arrang y Joux E. Wt . . ** FIRST 1] 
2. INTERMEZZO (“Tue Ross SHARON ") I 
( vy, | A.C. MACKENZIE \ 
Arrang y ] xn E. Wi . ° I S 
WHIMS (“ GriLLen,” f F ANTASIESTUCKE) CECON 
SCHUMANN ae 
- - . . ° rra . ] . Wi 
ROCK OF AGES . re = 3 \ 
“-O. 4. ANDANTE (\V n ( ) MENDELSSOHN S 
Arra iby W. A. C. ¢ ANK , os e< 


\. M. TOPLAD\ . INTERM 


SYMPHONY IN B MINOR (THe “ UnrinisHep 
; I Movem: ) SCHUBERT \ 
SSE A. LONGFIELD. Arranged by W. A. C. ( NK ease —- Strin; 
Ewo 5 6. BERCEUSE axp CANZONETTA (Op. 20, Nos. 8 and 9) EASTER 
’ CESAR CUI I 
Arranged by Pt E. Fut ‘ a : 1 \ 
tl 7 SCHERZO RUSTIQUE (O No. 12) CESAR CUI s 
: 7 Arrange y Pr y E, Flrercne oa ‘ I 
) ‘ 
ROMANCE NACHTSTUCK (Op. 23, No. 4) SCHUMANN 
Arranged by A. B. PLA : ; | 
MOMENT MUSICAL tw F minor (Op. 9 A Va 


) No. 3) I 
MOZARI * SCHUBERT | 
Arrange y A. B. P ° 


\ ae = y i 
ORTI » FANTASIA axnp FUGUE 1x C munor C. P. E. BACH PEC 
Ar ¢ J xn FE. Wes ‘ si . I “ 


ranged by 
WITTEN to. PRELUDI PART IL. (‘Tue A LES”) 
we aes COENEN EDWARD ELGAR 
‘ Arranged by G. R. S : x 
i 
tr, FINAL : SYMPHONY N BEETHOVEN 
N ( v. Limite Arranged by A. B. P es 
12, ADORAMUS TI HUGH BLAII 
t \rra yl I I ) 
, anil . : INTERMEZZO (“Tue I \ ANES) PI. 
SYMPHONY IN FE : li a C. H. H. PARRY 
> 14. BRIDAL MARCH AND FINALE (“Tue Bret I 
, \ Es) Cc. H. H. PARRY 
; r oO oe \ g W.G. A 
FULL ORCHESTRA ANDANTE (1 s c, O 
' \ E,W |. BRAHMS 
FREDERIC H. COWEN. AN DANTE (P ; N (O 
\ | k. W . BRAHMS 
I SCOR] IODERATO CANZONA (1 . 
I t N Vi.) \ ] P ‘ 
| URCI 
P ( nued.) 
I N C any, 1 
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BRIDAL MARCH & FINALE 





IRDS” OF ARISTOPHANES 
C. HUBERT H. PARRY. 


O WW. G. ALCOCK 


Novi anD Company, Limited. S 





\ 
S. COLERIDGE-TAYLOR’S | 
INC NTAL MUSK STEPHEN PHILLIPS’S DRAMA 
' THR 
: NERO. \ 
: iene ect ge S 
~ Bm PRELUDE: s. d 
>) I ; ° 
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PROCESSIONAL MARCH : 


Y » i t 
FIRST ENTR’ACTE (* NERO”) 1 ‘ 
-- »| ha f 
. . 2 which ¢ t 
. . . Hearty apy 
. SECOND ENTR’ACTE (* Porr.va”): wit 


S I 


) EASTERN DANCE: The Suit 


v} London: Novetto anp Company, Limited Mi 


AVA \BLE B < FOR TEACHERS AND STUDENTS. 


< EXPRESSION | nso 
PIANOFORTE PLAYING __Stnr''s 


FRANKLIN TAYLOR. The 





I - JOHN E. WES r.. MAYPO! 
2, PEASANTS 


\ ref some 
Engli peop 
rRA 20M PR ‘* Peasant 
EXTI oS FROM PREFACE. alae OM 
f Vy ex] 1 e as tea C t pianot rte, an “ug Dance 
ha rom time In its 1 
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g tw I desired my 
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Modern School for the Violin 


BY 


AUGUST WILHELM] ano JAMES BROWN. 


. this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin Playing. 


A Modern School for the Violin ” 


will consist of Six Books devoted to Daily Technical Practice, 


Six Books of Studies for Violin alone, and a large number of /%eces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


seamen PRACTICE. IN SIX BOOKS. 


he Violin ” is laid by means’ of a — of Six Bo ks dealing exclusively 


"P RACTICE. The First Book of Zech al Pri (Book 1A) is limited 


(2a) to the Ist, 2nd, and 3rd Positions ; the T! ‘rd Book (3A) to the first five 
Bowings and other technical devices are introduced in a similarly progressive manner throughout. 


** Lessons” (or Chapters), and each Lesson contains a number of short 
) 


of Violin Technique—as Fingering, Bowing, &c., with t} e needful explanations. 


5 on some definite point 
d in each Book will be found a complete 





ided to facilitate, and to insist on, a thorough, steady, and continu 





set of Scales and Arpeggi, pe according to the particular stage of 


bd 


“us progress 





nly possible 1 ns of preparing the groundwork fo tistic achieveme 
nly possible means of preparing the groun ork for artistic achievement 


B.—STUDIES. IN SIX BOOKS. 


and selected Studies, in Six Books. Each Book of Stsdi (Sec tion B) is 





and range of subject, with the correspondingly numbered Book of 7echnical 


ly co “ordinated, in respect of difficulty « 





(1B) is written in the Ist Position ; the Second Book (28) in the Ist, 


~~ Book (38) in all Positions up to and including the 5th; and so on. It should further be 


’osition) 
‘ositions) 
*osition) 





yns) 


to complement one another, and that the ‘‘ School” must be practised, not 


ilternately, but in pairs. Thus, Books 1a and 1B are to be taken 


2s. od. li STUDIES (ist Position) 2s. od. 
2s. od 2B DiTTo (Ist, 2nd, and 3rd Positions) 2s. 6d. 
3s. od 3B. Ditto (Ist to 5th Position) 3s. Od. 
2s. 6d 4} Ditto (all positions) 3s. Od. 
OB 
6} 
] ln, 28, 3B, and 4B now ready 


PIECES. 


In completion of the scheme of “ A Modern School” a large number of /%eces will be published, 
| requirements of Violin Teachers and Students. In each number 


] 


furnish ed with complete Fingerings and Bowings, besides remarks as to the 


the Violin part will be 
ethods of ee xc. 


SONATINA IN 


NOVELLO 











DENMARK. (Is sition) 2s. od. 
TARTINI. (All Positions) 2s. od. 
HANDEL. (Ist, 2nd, and 3rd Positi 2s. od 

ERT. (Ist, 21 » and ard Positions) 2s. od 
ous Composers. (1st Position) Is. 6d 
. Joser LANNER. (Ist to §th Position) 2s. od 
MINOR. J. S. Bacu. (Advanced) 2s. od 
(Ist to 5th Position) 2s. Od. 
BACH. (1st to 6th Position) 2s. Od. 

-RE RODE. (Op. 9.) (All Positions) 2s. 6d 

2s. od 

(1st to sth Px 2s. od 
(Op. 22, No. 3.) (Advances 2s. od 

rem Op. 8.) IGNAz PLEYI (1 I I 2s. od 
JEAN-MARIE | AIR. (Ist to §th Posi ) 2s. od 

BACH. (1st and 3rd Positions) Is. 6d 
HENRI VIEUXTI (Op. 38) 2s. od. 
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PROGRESSIVE STUDIES 


ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


= Collec Studies is intended to illustrate the various elements of a complete course of pianoforte fechnigu 





and pr n S king and the different special difficulties which have to ly 
enc ter W 2S en arrange e in each group being placed in progr >Ssive 
der, an refer I rticular difficulty greater part of the studies themselves have beer 
lected ndard works of the most eminent Study-writers, and with these are included numerous others, whic 
y reat 1 1 utilit ie ve | therto been less generally accessible. 
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FIVE-FINGER STUDIES Part1;3!1. DOUBLE NOTES . , “i oe Fell 


2 | 32. Ti ” . tee » 
SCALES Part I | 34. va = — aan 
35. OCTAVES ; , : --» Part 
BROKEN CHORDS Part 1 | 30.” ” : - 
*° .|137- CHORDS : ona wel 
» 3/2 
» 4 3. ” 
» 5/1 39.* STACCATO 


LI 


.” ARPEGGIO Part 


VEI 


ON wel .-» Parti 


SFT HAND Part 1}40. REPET ‘ 
’ ET ON AND TREMOLO . ; andl 


ITI 
* >| 41." REPETITI 
4/ 43.* PART-PLAYVING toe Parts 
I 99 99 - : 
2}4s.* ORNAMENTS... __... ve Parti 


LOCIT\ Part 1/47. ACCOMPANIED MELODY... ....— Part! 


om é 
50. - 99 _ ; see 39 2 


I 
: 49. EXTENSIONS anp SKIPS... : os Bans 
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RHYTHM , one exe : —— 


” 





FIGURES IN SEQUENCE . Part} s3) EXERCISES FOR THE WEAKER FINGERS. 


BI 


BI 


2 By J. A. O'NEILL. 





ROKEN THIRDS, SIXTHS, ANpb 54. WRIST STUDIES (Handgelenksiibungen). By 

OCTAVES ; Part 1 ARNOLD Kruac. 

ROKEN THIRDS, SIXTHS, anp 55. EXERCISES FOR FACILITATING _ INDE: 

OCTAVES 2» 2 PENDENCE OF THE FINGERS (Ubungen fir 
die Selbstandigkeit der Finger). By ARNOLD KRv6. 






SHAKES ; .. Part1|56. PRELIMINARY STUDIES IN PLAYING 
= . nen »~ 2 POLYPHONIC MUSIC (Voriibungen fiir das 
” . » 3 polyphone Spiel). By ARNOLD KRuG. 
* These Ba ontain Studie omposed by Mr. Franklin Taylor specially for this Series. 
FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 
FROM THE ABOVE: 
SELECTED PIANOFORTE STUDIES 
GRESSIVELY ARRANGED BY 
FRANKLIN TAYLOR. 
with a short course of Pianoforte Technique adapted to the needs of the averag 
g ently varied selection from the ge mass of material existing, an 
| } he order which experience has proved to be the most 
“The St f two Set I I ed that the different Books in which they are contained may be taken in consecutiv 
g pr y Set I. may commence at once with Set II., whi 
\ 7 t . ; ger ec I 
KS PRICI ONE SHILLING AND SIXPENCE EACH BOOK, 
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-— - NOVELLO'S 
CHORISTER SERIES 


NTI 
( 
CHURCH MUSIC 
A , . 
elie There are many Churches and some Colleges and Schools where a daily « 
aye occasional service is sung by boys only. The “Chorister Series” furnishes th 
necessary music for such occasions. It includes Responses, Services — Matins 
Communion and Evensong, also Wedding and Funeral Services—and Anthems, a 
specially composed for equal voices. It need hardly be said that the “Chorister Series 
Part meets the requirements of Ladies’ Colleges and Schools where a choral service is in vogue 
” i. VERSICLES AND RESPONSES. (four-fart) 00 wee A. H. BREWER 24. 
Pati 2 BLESSED ARE THEY THAT DWELL IN THY HOUSE. (four-part) J. BRauMs 4d. 
Pari * KYRIE AND CREED kes .--) Communion ( eee A. H. D, PRENDERGAST 4d. 
>? . SANCTUS AND GLORIA ee A. H. D. PRENDERGAST 64d. 
| E minor. | 
:; 5 BENEDICTUS AND AGNUS DEL) ( Threefart) A. H. D. PRENDERGAST 2d. 
I 


» 2 6. MAGNIFICAT AND NUNC DIMITTIS rv G. ( Three-part)... Joun E. West 4d. 
7 LO! FROM THE HILLS MY HELP DESCENDS. ( 7Z%ree-part) R. F. M. AKERMAN 3d. 
» 8 3 *HEAR MY PRAYER, O LORD. ( 7Z%ree-fart) ... _ sea MENDELSSOHN 3d. 
7 9 *O PRAISE THE LORD. (TZhree-part) ... = a sii MENDELSSOHN 4d. 
Patifie, *O LORD, THOU HAST SEARCHED ME OUT. (four-part) MENDELSSOHN 6d. 
¥ uu. *GOD SAVE THE KING. (Tzhree-part) ... san as gis a aa + Idd. 
» *Bi. *HE IN TEARS THAT SOWETH (In A or A flat). (Zhree-fart) ... F. Hitter 14d. 
2413 *O PERFECT LOVE (Wedding Hymn). (7wo-fart) ... sata .. J. Barney 143d. 
ERS. #4. *THE LORD IS MY SHEPHERD. (Tvwo-far?)... at ei ile H. SMart 3d. 
i} *YE SHALL DWELL IN THE LAND (Harvest Anthem). ( Zhree-fart) J. STAINeER 14d. 
16. SHORT COMMUNION SERVICE ww E erat. (Mostly unison) B. LUARD-SELBY 4d. 
en fir F17. *THE NIGHT IS FAR SPENT (Advent). ( Zwo-far?t) ... ees ...M. B. Foster 3d. 


3 
~ 


‘ING 8. THERE WERE SHEPHERDS (Christmas). (Z%o-far’) «eM. B. Foster 3d. 
"fg, IS IT NOTHING TO YOU? (Lent or Good Friday). (Zwo-fart) ...M. B. Foster 3d. 


2 WHY SEEK YE THE LIVING AMONG THE DEAD? (Easter). ( Zzwvo-fart) 
M. B. Foster 3d. 


21. IF YE THEN BE RISEN WITH CHRIST (Ascension). ( Ziwo-fart) M. B. Foster 3d. 

2, “EYE HATH NOT SEEN NOR EAR HEARD (Whitsun). ( Ziwo-fart) M. B. Foster 3d. 

3. *BY BABYLON’S WATERS. ( 7iwo-fart) ... an _ _ _ H. SMART 3d. 

4. MARRIAGE SERVICE. (J/ostly Twe-fart) ais ne ane ... HuGH Biair 4d. 

5 OQ HOW AMIABLE. ( 7wo-part) ... we ee en sae J. H. MAunDER 3d. 
THE LORD HIMSELF IS THY KEEPER. (Soprano Solo and Two-part Chorus 


wbit 
; (To be continued. HucuH Biair 3d. 
} 


*,° Anthems marked thus (*) may be had in Tonic Sol-fa. 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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ST. PAUL’S CROSS IN THE YEAR 1620. 
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om of the Sccicty of Antionarics.) 





eee 
+ 








Lonpo 


SoPRANY), 


Bass. 








The Musical Times, 


No. 1 01 2. 











XUM 


EXTRA SUPPLEMENT. 
NOVELLO’S PART-SONG BOOK. 
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